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= FOREWORD nannaa 


here was a little bit of suspicion when Carl Magnus Palm first came into our 

lives. Not only was it a daunting task that he presumed to undertake, but 

more importantly, who would be crazy enough to tackle it in the first place? 
To chart our careers as songwriters and record producers from the mid sixties to 
the beginning of the eighties seemed to us impossible and futile, especially 
bearing in mind that we, and sometimes conveniently, had forgotten so much 
about that period ourselves. 


It was Michael Tretow, great friend and all important sound engineer, who 
introduced us to Carl Magnus. "This is a serious guy," he assured us and we took 
his word for it and agreed to a meeting. It was the first of many, for we found 
Carl Magnus to be a hardworking, dedicated and intelligent man. We were 
intrigued by all the facts that he managed to dig up from the depths of our 
slumbering memories as well as from those of other people. 


And so, finally, here is Carl Magnus Palm's ABBA - The Complete Recording 
Sessions. lt ought to be of interest not only to the avid ABBA fan, but also to 
anyone who wants to know more about a group that had a fair amount of 
impact during the seventies. To us it is particularly pleasing because it kills the 
myth of the 'Hit Factory’ and the conscious image-making that the critics 
nurtured during those days to find a rational way of explaining away the success. 
Anyone who reads this book will find that ABBA became a group by sheer 
coincidence and that the image never was contemplated. The recordings seem 
to have been, especially in the early days, planned in an almost haphazard, 
from-day-to-day manner, far from the factory concept, 


Thank you for being patient with us, and we wish you the best of luck with your 
book, Carl Magnus. 


Benny Andersson Bjorn Ulvaeus 


Stockholm, April 1994 


— INTRODUCTION — 


y aim when writing and researching this book has been not only to 
catalogue the dates, places and participants of all ABBA's recording 


sessions as best could be done with the material available, but also to let 
those recording sessions build a framework for me to recount ABBA's story - how 
they came to be, how they dissolved, and their own recollections and opinions 
concerning their work and career. Furthermore, | have tried to find out the truth 
behind some of the inaccuracies and contradictory stories that have appeared 
in previously published books about ABBA (in the hope that | am not adding to 
the confusion in the process). | have also tried to make sure that all other dates 
mentioned in the book are accurate. One example is ABBA's 1975 promotional 
visit to the United States, previously reported as taking place in March, September 
or November of that year, although only the latter month is correct. 


However, in attempting to achieve all this, | have now and again had to accept 
certain deficiencies in my source material. For instance, the recording dates 
mentioned have primarily been lifted from session fee sheets that were filled in 
when musicians outside the four ABBA members were present in the studio. Also, 
some dates have been found on documents in the PolyGram tape archives, 
although a file of recording sheets covering the period up to the mid-seventies 
has apparently gone missing, and the recording sheets for subsequent sessions 
are often incomplete or confusingly filled out. Another problem is that it is often 
only working titles of songs that are written down on these documents, andina 
few cases it has been hard to determine which working title ended up as which 
finished recording. Indeed, in some cases no recording documents exist at all. As 
engineer Michael B. Tretow puts it: "It would have been the producers’ job to look 
after such things, in this case Bjorn and Benny, and they were simply too busy with 
the music." 


All this means that most of the dates in this book refer only to the days when work 
was done that involved outside musicians. It is my belief, however, that these 
dates are sufficient to give the reader an idea of how ABBA's work progressed. 
Nevertheless, | have chosen to include all known dates, whatever their source, in 


order to give the reader as much information as possible about ABBA's work, 
even though this means that the book is slightly imbalanced in that the amount 
of detail about sessions increases somewhat from 1977 onwards. 


Since the subject of the book is ABBA's recordings rather than solo efforts and 
production work for other artists, the recording dates of the first chapter covering 
the period 1966 - 1971, have primarily been chosen to point out how the four 
ABBA members gradually started working more closely. That is, since there would 
be no room to catalogue all recording sessions with a Björn and Benny 
connection, whether they functioned as songwriters, producers or both, | have 
mainly chosen to only include recording sessions where they were the featured 
artists themselves, or if Agnetha or Frida were involved in some way. Similarly, 
only Agnetha and Frida recording sessions that involved another ABBA member 
have been noted in this book without exceptions. All included dates that do not 
adhere to this rule, such as Agnetha's and Frida's first recording sessions, are 
simply there as 'milestones' that are necessary to put the 'proper' dates in 
perspective. 


This rule has also been applied to the chapters covering the period from 1972 to 
1982, which for example means that all known recording dates for the 'Frida 
Ensam' album are included because it was produced by Benny, while sessions for 
Agnetha's 'Elva Kvinnor | Ett Hus' album are hardly ever mentioned, since they 
mostly did not involve any other ABBA member. Details about participating 
musicians are only complete when referring to an ABBA session, which means 
that they are deliberately sketchy in the first chapter, and also in the following 
chapters when 'solo' and ‘production’ session dates are mentioned. 


It should also be noted that although almost all ABBA compositions started out 
with a working title, or several different working titles, these have not always been 
written down on recording documents. Where such a title is unknown, the track 
is simply known in this book by its 'release title’ from the first time it is mentioned, 
Also, since it sometimes has been impossible to determine when a certain 
composition changed from one working title to another, these have occasionally 
all been listed in a single recording date entry, 


ABBA's recordings were licensed to different record companies all over the 
world, but the release dates and catalogue numbers in this book all refer to the 
Swedish/Nordic releases on the Polar label. Many of the singles were only 
released in Denmark, Norway and Finland, and have in such cases been marked 
thus '*' after the catalogue number. Although it may seem strange that not all 
ABBA's singles were released in their own country, this was primarily because 
there really was no Top 40 radio in the Sweden of the 1970's, making it pointless 
to release singles that would not receive any airplay, Unfortunately, Polar seem 
to have misplaced all original documents on which the release dates were 
noted, and the dates listed in their computer files have proven to be very 
unreliable. Most of the dates therefore come from articles, reviews and 
advertisements in newspapers of the time. Where | have been unable to confirm 
a release date, | have tried to at least pin down a probable month by finding out 
when the record was released in other territories. 


Finally, for reasons of convenience, Agnetha, Björn, Benny and Frida are 
sometimes collectively referred to as ABBA even in the period before they had 
acquired that name. Similarly, Frida's baptismal name Anni-Frid is only used 
when referring to the period when she was known under that name as an artist. 


Carl Magnus Palm 
Stockholm, June 1994 


1966 — 1971 


ABA 


Autumn 1966 


Metronome Studio. Recording 'Blomman' 
Europa Film Studios or Philips Studio. Recording ‘Isn't It Easy To Say’. 


By early 1966, Björn Ulvaeus had already enjoyed two years of success as a member of 
the folk style group the Hootenanny Singers, originally called the Westbay Singers. 
Discovered and re-named in 1963 by songwriter/publisher/record company owner Stig 
Anderson and his partner, record producer Bengt Bernhag, the Hootenanny Singers’ 
1964 'Jag Väntar Vid Min Mila’ single and EP were the first releases on the Polar record 
label. Benny Andersson, meanwhile, was a member of the Hep Stars, Sweden's number 
one pop group at the time, and had been so since October 1964, when he replaced 
their original organ player. 


In June 1966, the two groups were touring Sweden's popular Folkpark circuit - open-air 
venues which are open from May to September every year, and have been the most 
common way for Swedish artists to tour the country each summer. The tour buses of the 
respective groups happened to meet at a crossroads on the same day that 
Hootenanny Singers were to have a send-off party for Björn and two other members of 
the Hootenanny Singers who were due to begin their military service. The Hep Stars 
were duly invited to come to the party after their gig, and after a slight detour to 
Lidköping, they arrived at the party in Linköping, Björn and Benny immediately hit it off, 
and ended up sitting outdoors in a plantation, singing and playing Beatles songs on an 
acoustic guitar. 


Their friendship was further cemented later in the summer, when the Hep Stars were 
invited to a party with the Hootenanny Singers in their native town of Vastervik. This time 
around, Björn and Benny decided that they would try to write a song together, and with 
the help of Björn's father, they transported all the instruments and amplifiers to his office 
in the middle of the night. There, they started writing what was to become ‘Isn't It Easy 
To Say’, and thus began the most successful songwriting partnership that Sweden has 
ever known. 


It has transpired, in the course of researching this book, that the first time Björn and 
Benny appeared on the same record was when Benny played the organ on the 
Hootenanny Singers’ autumn 1966 recording of 'Blomman'’, off their 'Manga Ansikten - 
Many Faces' album. The only known recording dates refer to string and drum overdubs 
made for other tracks in early October, and the sessions seem to have been concluded 
by the end of that month. Also, although there is no documentation to prove it, Björn is 
fairly sure that he himself took part in the subsequent Hep Stars recording of ‘Isn't It Easy 
To Say' (which appeared on their eponymous 1966 album), playing guitar and co- 
producing. 


The Hep Stars had never had a producer as such, but were in charge of their own 
recordings with everyone having their say. "That situation had changed slightly when | 
started writing songs for the group because | had a stronger vision of what | was after 
than when we recorded rock standards like 'Cadillac' and 'Farmer John'," remembers 
Benny, His first composition for the Hep Stars had been 'No Response’ in 1965, although 
the writing of the 1966 hit ‘Sunny Girl' was the first time he felt that he had really written a 
good song. "Then | wanted to write some more, and that's the real trick - to know what 
it was you liked in that one song and see if you are able to recreate that without writing 
the same song all over again." 


In the Hootenanny Singers, whose image and main repertoire of slightly modernized 
Swedish folk songs was considerably more well-mannered than the long-haired rock 
style of the Hep Stars, there was only limited room for pop songwriting, much to the 
chagrin of Björn. "When the Beatles started to make an impact in Sweden in late 1963, 
wanted to get away from the folk music tag almost immediately," he says today. "It 
wasn't that | didn't like folk music, it was just that | would much rather have been a part 
of the pop scene." Around the time he met Benny, he had already begun to try and 
steer his group in that direction, with tracks recorded in England in 1965, including the 
single 'No Time’, "There was something wrong with the vocal part of that track, and | 
remember that | had to go back to London alone to do it all over again, and that was 
very exciting indeed, what with all that was going on in England at that time. But the 
other members of the group were not too keen at all on pop music, so it became a sort 
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of balancing act." The Hootenanny Singers 
subsequently recorded other pop songs, like 
Björn's 'Baby Those Are The Rules’ in 1966, but in 
the end it was not at all what the group was 
about, 


It is not surprising, then, that Björn readily agreed 
to stand in for guitarist Janne Frisck, who was in 
Torremolinos, Spain, and could not make it to 
Sweden in time for a Hep Stars concert at the 
Folkets Park in Härnösand on 26th December 
1966, "Bjorn's mother once told me that despite 
all that later happened with ABBA, she had 
never seen Björn happier than that time when 
he was asked to play with us," says Hep Stars 
lead singer Svenne Hedlund. 


11th September 1967 

Europa Fim Studios. Recording 'Du Ar Lyckan, Du 
Ar Glädjen Inom Mig’; 'En Ledig Dag’; 

Du Ar Sa Underbart Rar’; 'Peter, Kom Tillbaka’. a 


é& 


Although Frida had been a singer in various bands since the age of thirteen, it was 
not until 3rd September 1967 that her big break came when she won a talent contest 
held at the Skansen in Stockholm. The same evening she appeared in the popular 
Hylands HérnaTV show, and soon afterwards she signed with EMI Records, recording 
four tracks in this day's session, 'En Ledig Dag' (the song she had performed in the 
contest) and 'Peter, Kom Tillbaka’ became the A- and B-side respectively on her 
debut single, while 'Du Ar Sa Underbart Rar’ was the B-side of her second single, 
'Din', Only 'Du Ar Lyckan, Du Ar Glädjen Inom Mig’ remains unreleased, although 
Frida's vocals were in fact recorded, 


Anni-Frid Lyngstad's first recording session. 


None of Frida's early singles produced by EMI's Olle Bergman were commercial 
successes, and it was not until 1971, when Benny had been her producer for two 
years, that she started getting hits. 


‘Isn't It Easy To Say' was the first 
16th October 1967 composition by the 


Phiips Studio. Recording 'Jag Var Sa Kar’; 'Följ Med Mej';'Utan Dej'; 'Slutet Gott, Allting Gott’. | Andersson/Ulvaeus team, and 
was included on the Hep Stars’ 
Agnetha Faltskog's first recording session. third album 


Since 1965, Agnetha had been a singer with the Bernt Enghardt orchestra, and with 
them she had recorded a demo version of her own composition 'Jag Var Sa Kar’. The 
recording was duly sent to the Cupol record company and producer Karl-Gerhard 
Lundkvist (better known in Sweden as fifties rock idol Little Gerhard), who was duly 
impressed, Unfortunately for Bernt Enghardt, the record company was only interested in 
Agnetha, and she accordingly went to Stockholm with her father to record the tracks 
for her first two singles. Upon its release, 'Jag Var Sa Kar (oddly enough the B-side of 
the 'Följ Med Mej' single) became the first of many big solo hits for Agnetha. 


29th October 1968 
Europa Film Studios. Recording 'A Flower In My Garden’. 


The second Andersson/Ulvaeus composition to be made public was this Hep Stars 
recording, released as the B-side of their ‘Holiday For Clowns' single, and produced by 
Bengt Palmers. The only known recording date is this day's horns and strings overdub 
session - the basic backing track was probably recorded on or near the same day. 
Once again Björn made an uncredited contribution as guitarist, 


For various reasons, but primarily because they were so busy with the careers of their 
respective groups, Björn and Benny had not been writing much together in the two-year 
period between this recording and the writing and subsequent recording of ‘Isn't It Easy 
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Biörn Ulvaeus: 


Björn's first solo single 


SPELEMAN 


4 >> ee | 
eal ee 
A TA een 


Both sides of this Hep Stars 
single had been written by 
Bjorn and Benny 


All tracks from Agnetha's first 
recording session were 
included on her 1968 debut 
album 


To Say’. In the interim, Benny had written a few songs with Lasse Berghagen, but from 
now on, Björn was to be his primary songwriting partner. Björn had been a student at 
Stockholm University since the autumn of 1967, while the other three members of the 
Hootenanny Singers were studying at Lund University in the south of Sweden. Although 
they still made records and toured during the summer, Björn was the only one who had 
any plans to maybe make a career in the music business, and even he had doubts. 


Those doubts were definitely brushed aside, however, when he received a phone call 
from Benny. Once again, Janne Frisck had failed to show up in time for a Hep Stars 
concert, this time in Finland. "I called Björn up and asked him to come along as 
replacement, and | think that was when he more or less decided to give up studying," 
says Benny. Significantly enough, Björn went on to record some big solo hits, the first one 
being his April 1968 recording of "Raring', a Swedish version of the Bobby Goldsboro hit 
‘Honey’. "That came about because Stig had been in America and secured the 
publishing rights to "Honey' when it was Number One over there," remembers Björn. "I 
imagine that Bengt and he thought they should record it with someone at Polar instead 
of giving it to someone recording for another label, and since | was living in Stockholm 
and at least had some vague ambitions to remain in the business, they thought that | 
would be worth a try." 


The next recording of an Andersson/Ulvaeus composition took place on 5th March 1969 
when Brita Borg recorded "Ljuva Sextital' - their first hit as co-composers. On 21st March 
the Hep Stars recorded Björn and Benny's "Speleman' and "Precis Som Alla Andra’. 


10th September 1969 
Europa Film Studios. Recording ‘Peter Pan’; ‘Du Betonar Kärlek Lite Fel’. 


In early 1969, the Hep Stars were trying to break into Sweden's popular floor show circuit, 
and ist February 1969 saw the opening of their show at the Hamburger Börs in 
Stockholm. By the end of the month it was announced that Janne Frisck had left the 
group and that Björn Ulvaeus would be his temporary replacement for ten days. From 
the 4th to the 6th March the Hep Stars brought their show to the Arkaden in Malmö, 
where Anni-Frid Lyngstad and Charlie Norman had just concluded their own 
engagement at the Ambassadeur. Late one evening, Benny and Frida met at a party 
at the Kockska Krogen and found that they liked each other and had a great deal in 
common. On 31st March they met again while recording the radio show Midnight Hour 
(broadcast on 12th April) where they appeared in ‘Flip eller flop’, the ‘Jukebox Jury' 
part of the show. This time, they fell deeply in love and accordingly became a couple. 


For the recording of Frida's seventh single, it was natural, then, that Benny acted as a 
producer (he would do this for almost all of Frida's subsequent EMI recordings), and also 
played the piano. The fact that the A-side, "Peter Pan', was an Andersson/Ulvaeus 
composition, also makes this occasion the first time that three future ABBA members 
contributed to the same project. 


12th September 1969 
Metronome Studio. Recording 'Det Var En Gang’; 'Sa Kom Den Dar Varen’. 


Björn and Benny's first official co-producer assignment was the recording of these two 
tracks for release on single by singer Anna-Lena Löfgren. Since they used to record at 
the Metronome Studio from time to time, they often ran into Metronome record label 
boss Anders Burman. He asked them if they would like to produce a single for Anna- 
Lena Löfgren, who was contracted to his label. They agreed, and picked out these two 
songs, a Swedish version of the Bee Gees hit "First Of May' and a version of Bjérn's 
composition "Fafdngans Marknad' with new lyrics respectively. 


November and December 1969 


Europa Film Studios? Recording tracks for the soundtrack of the Inga /lfeature film, 
including ‘She's My Kind Of Girl’ and ‘Inga Theme’. 


In May 1969, the Hep Stars had decided to split up since Benny, Svenne Hedlund and his 
wife Lotta (who had been the Hep Stars' 'second' lead singer since 1968) wanted to 
pursue the floor show career, and the other members preferred to return to the 
rock'n'roll style of their early days. However, they went through with their summer 
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— ASEBA — 


Folkpark tour as planned (this time without Björn, who was busy touring with the 
Hootenanny Singers), and played their last concert in Stockholm on 31st August. 


December saw Björn, Benny, Svenne and Lotta 
embark on a floor show tour that would end in 
March 1970, but Björn and Benny were also busy 
with other projects, "By this time, Benny and I had 
set up our own publishing company called Union 
Songs together with Stig and Bengt Bernhag," 
remembers Björn, "and Stig approached us with 
the offer of providing some of the music for this film. 
We thought 'Wow, imagine writing music for a 
movie,’ and so we agreed to do it." Unfortunately, 
the resulting film was less than brilliant. Directed by 
obscure American director Joseph W, Sarno, Inga II 
was a soft porn movie with a wafer-thin plot that 
only served as an excuse to show the principal 
actors in the nude, or semi-nude, as often as 
possible, Today, its sole interest lies in the fact that 
it features a few Andersson/Ulvaeus compositions, 
including an_early instrumental version of 
‘Nagonting Ar Pa Vag’, later re-recorded for their 
1970 'Lycka' album. ‘She's My Kind Of Girl’ and 
‘Inga Theme’ were of course also featured on the 
first Björn and Benny single released in March 1970, 
although the film did not actually open until 1st 
March 1971, 


‘She's My Kind Of Girl' is sometimes claimed to be the first track to feature all four future The Hootenanny Singers in 1974 
ABBA members, and although it is virtually impossible to hear any female voices on the 
recording, Björn thinks that they in fact are there, Frida has no recollection whatsoever 
of participating in this recording session, while Benny seems to remember that at least 
one of the girls sang harmonies, and he thinks that it was Agnetha, making this her first 
appearance on an ABBA-related record, Björn and Agnetha had met and fallen in 

love in early May, when they both appeared in segments filmed on the West coast of 
Sweden for the TV special Räkna De Lyckliga Stunderna Blott, a tribute to Swedish 
songwriter Jules Sylvain. Agnetha herself cannot remember singing on 'She's My Kind Of 
Girl’, however, and the confusion probably stems from the fact that the track was 
featured on the B-side of the 1973 'Ring Ring’ single, and also, in some territories, on the 
album of the same name, 


27th February 1970 
Europa Film Studios. Recording ‘There's A Little Man’; 'I Saw It In The Mirror’. 


These two songs had been written by Björn and Benny for singer Billy G-son to record, 
They also produced the session, as well as contributing to the backing track. "Billy had 
this kind of Joe Cocker-like voice that Benny and | liked, so we thought that we should 
try and produce a couple of songs for him," remembers Björn, Making up two sides of a 
single that ultimately did not become a hit, the session is mentioned here only because 
Agnetha provided some backing vocals for ‘There's A Little Man’, almost certainly for 
the first time on an Andersson/Ulvaeus production. Also of interest, of course, is the 
recording of the original version of 'I Saw It In The Mirror’, which was later revived for 
ABBAS 'Ring Ring’ album (see 15th March 1973), 


and, 8th and 9th June 1970 


Metronome Studio. Recording tracks for the 'Lycka' album by Bjorn and Benny. 


With Benny no longer a member of the Hep Stars, and the Hootenanny Singers virtually 
only existing in the studio (with Benny becoming increasingly involved in the making of 
their records), the songwriting partnership was the only certain factor in the careers of 
Björn and Benny at this point, The only trouble was that, although they constantly wrote 
songs, it seemed that almost nobody wanted to record them, It was decided then that 
the only solution to this problem was for them to record the songs with themselves as the 


featured artists, 
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The rhythm section for the 'Lycka' sessions consisted of Gus Horn on bass (he had been 
the Hep Stars’ guitarist in April and May 1969) and John Cuonz on drums. Among the 
songs recorded for the album was the hit single 'Hej Gamle Man!', featuring Agnetha 
and Frida (quite audibly this time) on backing vocals, and making this a more plausible 
contender for the position as ‘first ABBA record’. "We had been on holiday together, all 
four of us," remembers Bjorn, "and had been sitting around with two acoustic guitars, 
singing together and hearing how great it sounded." Frida even considers the 
recording of 'Hej Gamle Man! "the birth of ABBA in a way, | don't think it would have 
become such a hit if Agnetha and | hadn't been on it." 


The album also featured the song 'Liselott’, with lyrics by Björn and Agnetha. 


2nd September 1970 


Metronome Studio. Recording 'Lycka' and 'Dreamin" (working title of ‘Kara Gamla Sol’). 


More work on tracks for the 'Lycka'’ album, with string overdubs arranged by Sven-Olof 
Walldoff. 


Although the 'Lycka' album certainly included a few good songs, it was not exactly Bjorn 
and Benny at their prime, but it was nevertheless important in at least one respect. From 
this record onwards, Michael B Tretow, who had previously been the recording engineer 
on numerous recordings for the Hootenanny Singers as well as for Agnetha and Frida, 
struck up a working relationship with Björn and Benny that would be vital for ABBA's 
working process. 


"| was very interested in music and engineering and used to record local bands that my 
mates were in," remembers Michael. "I also fiddled around with recording equipment 
in my room at home in Norrköping, and made some multi-overdub recordings of my 
own songs where | sang and played all the instruments myself, At one point | sent a 
tape to various record companies, and eventually | got a positive reply from the 
Knappupp label. They wanted to release my demo recordings as they stood, but 
fortunately enough Rune Persson, who was the head of the Metronome recording 
studio, told them that there was too much hiss on them, and that they had better bring 
me to Stockholm to make proper recordings. | remember that when | walked into a 
recording studio for the first time in my life | thought that 'this is what | want to work with’. 
| wasn't really interested in being an artist as such, but up to that point | hadn't even 
realised that you could actually work as a 'sound engineer'!" 


The resultant 1966 debut EP '4 x Tretow' was apparently so bad that Michael even to this 
day cringes with embarrassment at the mere thought of it. Nevertheless, the positive 
side effect of the experience was that Rune Persson was impressed by Michael's 
recording and mixing abilities, and upon completing his military service, Michael called 
Persson up and asked him for ajob. "I started my employment at the Metronome studio 
in January 1967, and since | was their youngest engineer at that time, | got to engineer 
most of the pop groups that came to the studio. Most of them simply wanted a 
contemporary sound, but | remember that there was one group called the Jackpots 
who were more open to experimentation, and | made some interesting recordings with 
them." 


When Michael started working with Björn and Benny, it became an altogether different 
ball game however. "They knew exactly what they wanted, and worked much harder 
than anyone on achieving that goal. | remember for instance when Benny was working 
on a piano overdub for 'Lycka' (the song), and did take after take to get it right, never 
giving up. That was what | liked most about them at that time, because the fact that 
things didn't have to be done so quickly as usual gave me the opportunity to put the 
finishing touches to my end of the job. While Benny was struggling with the umpteenth 
take of 'Lycka’', | could push the microphone just a few millimeters further until | got the 
sound that would make you go 'that's it!’, so it really was to our mutual benefit. 


"Also, although they were quite young, they were not afraid to argue with the string 
players. Normally, the string section would arrive, do their overdub, preferably in one 
take, and then would always be in a hurry to get away, while the producer was left with 
something that perhaps wasn't what he was after. But Björn and Benny would tell them 
‘No, we want you to play like this’, and the string players would go ‘But that's how we 
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Festfolket, an early 
incarnation of ABBA, 
November 1970 


played if, and Björn and Benny would say 'No, you didn't, just listen!’ | remember that | 
was very impressed by that." 


Incidentally, an English-language re-recording of 'Lycka' was at one point considered 
for ABBA (a piano and vocals studio recording by Björn and Benny from 1975 exists, 
presumably featuring lyrics by Ernie Sheldon, titled 'To Live With You’), but was ultimately 


never realized. 


4th September 1970 
Metronome Studio. Recording 'Nar Jag Var Fern’; 'Som Ett Eko’; 'Spela Var Sang’; 'Ta Det 
Bara Med Ro’; 'Sov Gott Min Lilla Van’. 


Except for the previously released 'Om Tårar Vore Guld' and a few overdubs made on 
2nd October, the backing track recordings for Agnetha's third album, ‘Som Jag Ar’, 
was completed in two days, this being the first. 


Benny had functioned as Frida's producer for a year, and by this time, Agnetha wanted 
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Björn to become the producer of her recordings, Since Karl-Gerhard Lundkvist normally 
held that position, it was agreed that he and Björn would co-produce this album. 


8th September 1970 


EMI Studios. Recording 'Lycka’; 'En Lang Och Odslig Vag’; 'Jag Ar Beredd’; 'Ga Min Vag'; 
‘Jag Blir Galen Nar Jag Tanker Pa Dig’; 'En Ton Av Tystnad". 


After three years and eight singles as an EMI recording artist, the time had finally come 
for Frida to record an entire aloum. In comparison, it seems strange that although 
Agnetha and Frida made their very first records at the same point in time, Agnetha was 
now already working on her third album, and today Frida cannot really remember why 
she had to wait so long. "I think that in those days you mainly made albums with artists 
who had already had a couple of hits," she says, "and none of my singles had really 
taken off, although 'Du Ar Sa Underbart Rar' was somehow associated with me. | think 
also that | was searching for a new style and had some difficulties crossing over from my 
slightly more jazz-influenced dance band style, which really wasn't commercial." 


Benny of course acted as producer and on this first day of recording also played piano, 
with Bengt Palmers on guitar, Gus Horn on bass, and John Cuonz on drums. Two of the 
tracks recorded on this day, 'En Lang Och Odslig Vag' (a Swedish version of the Beatles' 
‘The Long And Winding Road’) and 'Ga Min Vag’, remain unreleased. "This was simply 
because we recorded more tracks than were necessary for an album and chose to 
leave these two off," says Frida. 


10th September 1970 


Metronome Studio. Recording 'Kalles Visa’ and 'Nagonting Ar Pa Vag’. 


Horn overdubs on tracks for the 'Lycka' album. 


11th September 1970 
Metronome Studio. Recording 'Du Ska Minnas Mig’; ‘Tank Va' Sk6nt’; 'En Sang Och En 
Saga’; 'Jag Skall Göra Allt'; 'Hjartats Saga’; 'Sa Har Börjar Karlek'. 


The second and final day of backing track recordings for Agnetha's album, including 
the Björn and Agnetha duet 'Sa Har Börjar Karlek’. 


2nd October 1970 


Metronome Studio. Recording various overdubs for ‘Tank Va' Skont' and 'Du Ska Minnas Mig’. 


More work on tracks for the 'Som Jag Är' album, with overdubs by Sven-Olof Walldoff. 


At this point, rehearsals had started for what was to become the first stage show 
involving the four future ABBA members, the Festfolkef floor show. Preceded only by an 
appearance on the radio show Vara Favorifer (taped on 29th September and 
broadcast on 3rd October), and on the TV show / Sfällef För Tarzan (broadcast on 31st 
October), the first public appearance together by ABBA occurred when the show 
opened at the Tragarn in Gothenburg on 1st November. Festfolkef, which means ‘party 
people’ or ‘engaged couples’ when spelt Fastfolket, is today described by Björn as "the 
absolute low point of the careers of everyone involved - no doubt about it! Almost 
every Swedish artist did floor shows back then, but it really didn't suit us." Apparently a 
hodge-podge of lame jokes and songs primarily written by others (which may very well 
have been suitable for another type of act), the whole experience was so bad that 
they vowed never to work together as a foursome again. 


The 'Hej Gamle Man!' single off the 'Lycka' album was released around this time and 
immediately became a big hit in Sweden. "We included that song in our wretched 
show when we took it to the Strand in Stockholm," remembers Björn, "and it got 
absolutely the best audience reaction of all the numbers in the show. That's when we 
really knew that we should concentrate on doing our own material in the future - it was 
a kind of turning point.” Although Björn, Benny, Agnetha and Frida also realised at this 
time that their sound had potential beyond 'Hej Gamle Man’, the Festfolkef 
experience, as well as Agnetha's and Frida's solo careers, made sure that their 
collaborations for the next eighteen months would primarily be limited to contributions 
to each other's records. 
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19th December 1970 
EM Studios. Recording 'En Liten Sang Om Karlek’; Tre Kvart Fran Nu’. 


More tracks for Frida's aloum, ‘Tre Kvart Fran Nu' being one of the few highlights of the 
Festfolket show. Thore Swanerud, not Benny, was the pianist on these tracks, 


7th and 8th January 1971 
(Sudio unknown). Recording 'Hey Musikant’; ‘Was Die Liebe Sagt'. 
Björn and Benny's German versions of 'Hej Gamle Man! (with Agnetha and Frida on 


backing vocals) and 'Livet Gar Sin Gang' (off the 'Lycka' album) respectively, 
subsequently released on a German single. 


14th January 1971 
EM Studios. Recording 'Anting Ska Bii Bra’; 'Vad Gor Jag Med Min Karlek’; ‘Suzanne’; 
‘Bamen Sover; 'Lycka’; 'Telegram För Fullmanen’; 'Polska' (working title of ‘Sen Dess Har Jag 


' Agnetha and Björn get 
hte SeitEn’. married, 7th July 1971 


More backing tracks for the 'Frida' album (including a new one for 'Lycka', leaving the 
8th September recording redundant), plus string overdubs, The piano and organ was 
played by Knud Jörgensen. 


15th January 1971 

FM Studios. Recording 'Jag Bir Galen När Jag Tanker Pa Dej'; 'En Ton Av Tystnad’; 'Jag Är 
Beredd'; En Lang Och Odslig Väg'. 

Various overdubs for these 'Frida' tracks, including string overdubs on all ofthem. This 
was the last day of recording. 


23rd April 1971 

(Studio unknown, probably Metronome Studio). Recording 'Det Kan Ingen Doktor Hjalpa’; 
Pa Bröllop’. 

No session sheets seem to exist from this Björn and Benny recording session, making it 
impossible to determine which musicians took part. What is known, however, is that 
Agnetha and Frida sang backing vocals on both tracks, and that these were 
subsequently released on a single. 


13th May 1971 
Metronome Studio. Recording 'Kungens Vaktparad’; ‘Jag Vill Att Du Ska Bi Lycklig’; ‘Han 
Lämnar Mig För Att Komma Till Dig’; ‘Mitt Sommarland". 


On 30th April, Björn, Benny and Agnetha embarked on a Folkpark tour, while Frida spent the 
summer touring with Lasse Berghagen. The tours were interrupted now and then by various 
recording sessions, one of which occurred on this day when Agnetha started recording her 
fourth album (titled ‘Nar En Vacker Tanke Bir En Sang’ upon its release), this time with Björn 
alone in the producer's chair. He also collaborated with Agnetha on the lyrics for 'Kungens 
Vaktparad'’, 'Han Lämnar Mig För Att Komma Till Dig', and 'Mitt Sommarland’. 


25th May 1971 


. gate 5 . "Da. Ta. Ta' Agnetha's fourth album was 
Europa Film Studios. Recording 'Valkommen Till Varlden’; 'Ra-Ta-Ta’. produced by Bjorn, and 


Like 'Det Kan Ingen Doktor Hjalpa’, 'Valkommen Til Varlden' was a rejected Andersson/ featured contributions from 


Ulvaeus entry to the Swedish Eurovision Song Contest Finals, and was instead recorded Benny and Frida 


by Lill-Babs, one of Sweden's most enduring artists. 


Produced by Björn and Benny, the recording also featured Björn on guitar and banjo, 
and Benny on piano and banjo. Together with Agnetha and Frida, they contributed 
backing vocals as well. Benny was also the pianist on 'Ra-Ta-Ta’, which was not an 
Andersson/Ulvaeus composition. 


Another Folkpark tour interruption concerned the small matter of Björn and Agnetha's 


wedding in Verum on 7th July. This happy occasion was somewhat saddened by the 
news that Bengt Bernhag had died on the same day. The day after the wedding, Stig 
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Onstage with the Salvation 
Army in January 1971 
performing 'Hej Gamle Man', 
the first record to feature all 
four ABBA members 


When Frida's 'Min Egen Stad' 
became a hit, it was included 
on later pressings of her first 
album 


Svensktoppssuccén 
"MIH EGEN STAD" 


and Björn discussed the matter in a rowing boat on a lake near where the wedding 
reception had been held. When Stig offered Björn the position as producer, Björn 
accepted but said that he wanted Benny to be in on it as well and suggested that they 
could split the salary, to which Stig did not object. 


12th July 1971 
EMI Studios. Recording 'En Gang Är Ingen Gang’; 'Min Egen Stad’. 


Benny Andersson (keyboards), Tonny Lindberg (guitar), Mike Watson (bass), 
Roger Palm (drums). 


Tracks for Frida's next single, produced by Benny, who also played piano, and probably 
featuring backing vocals by Agnetha, possibly also by Björn, "Min Egen Stad' was a 
Swedish version of "It's So Nice To Be Back’, written by Benny for the Hep Stars, and 
became Frida’s first big hit. 


This studio day was the first known Bjérn and Benny-related session for bass player Mike 
Watson. Born in Sheffield, England, Watson had been in show business since the age of 
eleven, and had come to Sweden in 1964 as part of the Hi-Grades, singer Larry 
Finnegan's backing group during his Folkpark tour of that year, He had subsequently 
been a member of various Swedish pop groups, most notably Lenne and the Lee Kings, 
and Lasse Samuelsson's Dynamite Brass, and had worked as a session musician ever 
since 1969. 
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Drummer Roger Palm, also making his first known appearance on an ABBA-related 
session, had been a member of the Gimmicks and then the Beatmakers, and had been 
working on the session circuit since 1970. 


14th July 1971 

Metronome Studios. Recording ‘Jag Ska Inte Falla Nagra Tarar’; ‘Manga Ganger An’; 'Nya 
Ord’; 'Da Finns Du Hos Mig’. 

More tracks for Agnetha's album, featuring Benny on piano. 


15th July 1971 
Europa Fim Studios. Recording ‘Svea Svea’; '0-Be-Doop’; Tank Om Jorden Vore Ung’; 
Traskofolket; ‘Som Ifrån En Fjärran Stjarna’. 


Benny Andersson (piano, accordion), Björn Ulvaeus, Tonny Lindberg (guitar), Janne 
Lindgren (steel guitar), Mike Watson (bass), Roger Palm (drums). 


Ths day saw the recording of backing tracks for five songs intended for the projected 
new Bjorn and Benny album, "The 'Lycka' album was a bit so-and-so, and this time 
around we wanted to take our time and round up a number of good tracks so that we 
would eventually end up with a really great album," says Björn. Although many 
recordings were done for the album over the following year, only a few were eventually 
released, and many different fates befell the recordings made on this day. 


A young Agnetha 


Tank Om Jorden Vore Ung' (featuring backing vocals by Agnetha and Frida) and 
Traskofolket’ were released as the next Björn and Benny single, 'Svea Svea’ was left in 
the can until 1974 when bassist Rutger Gunnarsson added his vocals to those already 
recorded by the future ABBA members, and then had Polar release it as a novelty 
single, and 'Som Ifran En Fjärran Stjarna' would be subject to string overdubs, find itself 
leftin the can, be re-recorded by Lena Andersson in March 1972, and then still remain 
unreleased. 


One of the tracks recorded on this day was titled "Today She's 21' for a while, and it 
might be that this was 'O-Be-Doop'. In any case, the latter title was eventually subject 
to a vocal overdub with lyrics entitled 'Har Du Något För Dig'. The recording was never 
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Hootenanny Singers 


BENNY ANDERSSON & BJORN ULVAEUS 
Tänk om jorden vore ung 
Träskofolket 


released by Björn and Benny, but under the new name 'Ska Du Hänga Me" the song 
was recorded by Swedish dance band the Saints, and was the title track of an album 
released by them in 1975. 


23rd July 1971 
EMI Studios. Recording 'En Gång Ar Ingen Gang’; 'Min Egen Stad'. 


String and horn overdubs for these Frida tracks. 


26th July 1971 
Europa Film Studios. Recording 'Cecilia'; tracks for the 'Vara Vackraste Visor’ album. 


Benny Andersson (keyboards), John Kongshaug (guitar), Mike Watson (bass), Derek 
Skinner (drums). 


The recording of another potential track for the next Björn and Benny album, ‘Cecilia’ 
was never released by them, but was re-recorded in London in January 1972 and 
released as the B-side of Lena Andersson's 'Saj Det Med En Sang single. 


Also begun on this day and concluded over the following two days was the recording 
of Björn and Benny's first assignment as Polar 'house' producers (curiously only credited 
to Benny), the Hootenanny Singers’ 'Vara Vackraste Visor’ album. In fact, it could be 
argued that this marks the official starting point for their primary roles as 
songwriters/producers, which they claim has been closest to their hearts ever since, and 
which lies at the essence of all their subsequent work. "I've never felt that | was an artist 
as such in all my life," says Benny. "I thought it was funto be eighteen years old and 
play with the Hep Stars, running around all over the stage while the audience was 
screaming, but I've never considered myself a stage performer. That's not where it's at 
for me, although today | quite enjoy being on stage with the fiddlers in Orsa Spelman, 
when l'm allowed to just be myself, without the platform shoes, the giant PA systems, 
and all the rest of it." 


Similarly, Björn had over the years gradually become more and more interested in the 
production side of recording, and in fact could be said to be Bengt Bernhag's co- 
producer of the Hootenanny Singers’ records from the late sixties on, although he never 
received a credit for iton any album cover. When ABBA then achieved worldwide 
success a few years later, Stig Anderson stated that he, Björn and Benny used to joke 
that it was 'unpractical' that Björn and Benny should be considered members of ABBA, 
since all the promotional activities and touring took valuable time off from their 
songwriting and work as producers. "Of course it was fun to be in the limelight in the 
beginning of the ABBA period,” says Björn today, "but you mustn't forget that Benny 
and | had a long period behind us where we had already had the opportunity to feel 
what it was like to be idols. | suppose that this served us well when ABBA broke through 
though, because it was the same thing, only on a larger scale." 


Over the next few years, Björn and Benny would produce everything from children's 
records and religious singers, to jazz bands and pop acts like former Hep Stars members 
Svenne & Lotta. 


2nd August 1971 
Europa Film Studios. Recording Tank Om Jorden Vore Ung’; 'Cecilia’; ‘Som Ifrån En Fjärran 
Stjarna’; 'Traskofolket’. 


String overdubs for the first three tracks, plus a guitar overdub for 'Som Ifrån En Fjärran 
Stjarna’, and a flute overdub for 'Traskofolket'. 


10th August 1971 
(Studio unknown). Mixing ‘Cecilia’; tracks for "Vara Vackraste Visor’. 


One of the key factors of ABBA's success was their habit of scrapping tracks that for 
some reason had turned out unsatisfactorily, no matter how much time and money had 
been spent on recording them. This was apparently a method that was established 
early on, since the mixed Björn and Benny version of 'Cecilia’, string overdubs and all, 
remains in the vaults to this day. 
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1 st September 1971 

Metronome Studio. Recording ‘Helena’ (working 
title of ‘Susanna’, a working title of 'Da Tanker Jag 
Pa Dej Susanna’). 


The recording of yet another unreleased Björn 
and Benny aloum track - by this time, the album 
had even acquired the catalogue number 

Polar POLS 230. The song would eventually be 
given new lyrics and be recorded as a Frida 
track on 10th January 1972, before a new 
attempt was made to record it as a Björn and 
Benny track on 5th April. 


11th September 1971 


Metronome Studio. Recording 'Jag Kommer’; 
Göm Dej Sjalv’; Tom Tom Kare Van’; 'Du Har En 
Van’. 


Björn and Stig Anderson were the producers of 
the second Lena Andersson album, 'Lena’', the 
recording sessions for which were begun on this 
day. All four ABBA members sang backing 
vocals on the first three tracks. 


12th September 1971 


Metronome Studio. Recording Tank Om Man 
Bara Kunde Svara Pa Fragor’; 'Varnattsmelodi’. 


More ABBA backing vocals on these Lena 
Andersson tracks. 


29th September 1971 

Metronome Studio. Recording 'Varlden Somnar 
In’; ‘Skapelsens Hemlighet’. 

Overdubbing of backing vocals for more Lena 
Andersson tracks, this time by Agnetha and 
Frida alone. By this time a pattern had been 
established whereby the four future ABBA 
members only occasionally did session work for 
acts other than themselves or other Polar acts, 
even though Frida was still contracted to EMI 
and Agnetha to Cupol. For instance, 27th 
October was the first day of recording 15 year- 
old Ted Gardestad's first album, 'Undringar'. 
Like his next three albums, it involved production work by Björn and Benny ana featured 
backing vocals by all four ABBA members, although it is not known when these were 
recorded. 


20th October 1971 
Metronome Studio. Recording ‘Tagen Kan Ga Igen’; 'Sangen Féder Dig Tillbaka’; 'Drém Ar 
Dröm Och Saga Saga’. 


More tracks for Agnetha's album. 


On 22nd October, the variety show Mina Favoriteropened at the Folkan theatre, 
running for seven months, and featuring Frida as a member of the cast. 


4th November 1971 
Europa Film Studios. Recording ‘Tagen Kan Ga Igen'; 'Sangen Féder Dig Tillbaka’; 'Dröm Ar 
Dröm Och Saga Saga’; 'Kanske Var Min Kind Lite Het’. 


Backing vocals contribution by Benny and Frida for Agnetha album tracks. 
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10th January 
EM Studios. Recording 'Kom Och Sjung En Sang’; 'Vi Ar Alla Bara Barn | Början’. 


The recording of Frida's last EMI single, although she would remain under contract with 
the label until the summer. "Vi Ar Alla Bara Barn | Borjan' was the revised version of the 
Andersson/Ulvaeus composition 'Da Tanker Jag Pa Dej Susanna’, and both tracks 
featured backing vocals by Agnetha and Björn. Although Benny was the producer, it 
was Kjel Ohman who played piano and accordion on this session. 


4th February 
Metronome Studio. Recording 'Vart Ska Min Kärlek Fora’; 'Nu Ska Du Bi Stilla’. 


On 28th January it had been announced that Agnetha would play the part of Maria 
Magdalena in most of the performances of the Swedish stage version of the Andrew 
Lloyd Webber and Tim Rice musical Jesus Christ Superstar. The opening would be on 
18h February at the Scandinavium in Gothenburg, and on this day Björn produced 
Agnetha's versions of "| Don't Know How To Love Him' and ‘Everything's Alright’ from the 
musical, In March, an original cast double album would be recorded. 


8th March 
Metronome Studio. Recording Tiden’; ‘Att Finnas Till’; Ida Och Frida Och Anne-Marie’. 


Kel Ohman (piano), Hasse Rosen (guitar), Mike Watson (bass), Douglas Westlund 
(drums), Kerstin Bagge, Kerstin Dahl-Boquist, Kai Kjäll, MargitTeimar (backing vocals), 
Anders Dahl, Ake Jelving, Herbert Konvicka, Inge Lindstedt, Claes Nilsson, Bertil Orsin, 
Sixten Strémvall, Harry Teike (violins), Lars Arvinder, Gideon Roehr (violas), Kjell Bjurling, 
Ake Olofsson (cellos). 


The recording of three tracks intended for the Hootenanny Singers, one of which (‘Att 
Finnas Till’) was an Andersson/Ulvaeus composition, and would subsequently be issued 
as a B-side on the next Björn and Benny single. The female backing vocals on this track 
were notby Agnetha and Frida. 


2ist March 
Metronome Studio. Recording ‘Som Ifrån En Fjärran Stjarna’; 'I'd Give Anything To Be Back 
Home In..." (working title of ‘Santa Rosa’. 


Earlier in March, the Björn and Benny 1970 track 'She's My Kind Of Girl’ had become a 
hitin Japan. A Japanese publisher who had happened to hear the song while on a trip 
to Paris had secured the rights to the record, which went on to sell some 500,000 copies 


in Japan. 


Of course, the Japanese wanted a follow up as soon as possible (there was even 
talk of an album to be made especially for the Japanese market), and Björn and 
Benny accordingly dug up an old unused song of theirs entitled 'Grandpa's Banjo’. 
However, the Japanese record company did not care much for the original lyrics, 
which were promptly changed. The only hitch was that Björn and Benny could not 
think of a suitable place to "give anything to be back home in", as the lyrics would 
have it. Eventually, they looked ata map and came up with ‘Santa Rosa’. "There 
were a couple of titles which came about that way in those days," Björn confesses, 
"but that's how pop music works, especially when you are just starting out. You pick 
a little here and a little there, and it's not until later that your own experiences 
become the starting point for writing the lyrics." 


By this time, Björn and Benny had established a basic songwriting method that 

continues to work for them to this day. They would get together with a piano and an 
acoustic guitar, throwing ideas and fragments of songs at each other, until they hada 
finished song. It could be a very lengthy process, since their quest for the strongest 
possible melody made sure that 90 percent of those fragments would be left unused. 
"Although we tried to work between ten in the morning and four in the afternoon, 

writing in our office at Polar, or at Björn's home or mine, the time would always come 
when we knew that we would soon be going into the studio, and had to get something 
together," says Benny. "Then we would often go out to Viggs6, the island where we 

had our summer houses, and do nothing but write for days - and nights! Since we could 
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concentrate solely on our songwriting, this was a good method for us, and we actually 
came up with a lot of finished songs that way." 


All through these songwriting sessions, they would be singing some kind of gibberish 
pidgin English, nonsense words, just to get the feel of the song. It is often fragments of 
these lyrics', mostly the parts that were sung over the hookline, that make up the 
working titles mentioned from time to time throughout this book. The 'hook' is best 
defined as the centre-piece of a song, the place where the melody line grabs the 
attention of the listener, and that is where ABBA always tried to place their song titles, for 
example 'Waterloo', 'Mamma Mia’, ‘The Name Of The Game’, or 'Gimme! Gimme! 
Gimme! (A Man after Midnight)’. 


Coming up with a catchy title was one of Stig Anderson's greatest fortes, and in the 
early days he often wrote the lyrics to Björn and Benny's songs, or collaborated with 
Björn on them. "Stig would hear a demo we had recorded on cassette with piano and 
guitar, and if there was something he liked about a song, he would perhaps come up 
with an idea and write a complete set of lyrics, which | would then revise slightly if | felt 
they didn't work," says Björn. "Then | would give them back to him and we would simply 
shift them back and forth a couple of times until we all were satisfied with the outcome. 
The end result was the only thing that mattered, so we were only glad to have him help 
us." Over the years, Stig's growing business commitments and diminishing interest in lyric 
writing (he had already written some 3,000 lyrics!) meant that by 1977, he would only 
contribute the hookline for a song, and after that did not write any lyrics at all for ABBA. 


It is not known when the backing tracks for ‘Santa Rosa’ were laid down or which 
musicians other than Bjérn and Benny were used (probably Mike Watson on bass and 
Ola Brunkert on drums), but on this day the recording was subject to flute overdubs by 
Eje Karlsson, Börje Marelius and Yngve Sandström. 


A Lena Andersson version of 'Som Ifrån En Fjärran Stjärna' was also recorded, but would 
remain unreleased. 


24th March 
Metronome Studio. Recording 'Madeleine';'?". 
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Bemy Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Bertil Runefelt 
(banjo), Mike Watson (bass), Ola Brunkert (drums). 


Madeleine was a recording for Polar artists Arne Lamberth and Visavi, but a backing 
track for Björn and Benny was also recorded on this day, although it is not known what 
became of it. 


Ths was the first known Björn and Benny session for Janne Schaffer and Ola Brunkert, 
although they had played on Ted Gärdestad's first album, sessions for which had been 
concluded in December 1971. Janne started working as a session musician 


in January 1970 (he also played guitar on Agnetha's 'Som Jag Ar' album of BJÖRN & BENNY a 
that year), but had known Björn and Benny for a long time. "The first time | AGNETHA & ANNI-FRID 
actually met Benny was in the early sixties when | was a member of a group PEOPLE NEED LOVE - 


called Ted and the Caracas," he remembers. "We performed at an event _MERRY-GO-ROUND (EN KARUSEL 


called the Bromma-Spanga Parade, and Benny accompanied his then 
girlfriend Christina Grönwall. She sang and he played the piano. Then, when 
| was a member of the Sleepstones in the mid-1960s, | of course ran into the 
Hep Stas a couple of times, and when | started studying at Stockholm 
University, Björn and | happened to take the same classes on a number of 


occasions." 


Ola had been a jazz drummer all through the sixties before becoming a 
member of pop group Science Poption in the mid-1960s. Then, through 
working with Janne Schaffer in jazz-pop group Opus Ill in the late sixties, he 
started getting work as a session musician from 1970 onwards, 


It is interesting to note that it would have been much harder for ABBA to 
realise their musical ideas without the early seventies emergence in Sweden 
of a new breed of session musicians who possessed the rare combination of 
being rooted in the pop/rock genre, and at the same time being able to play their 
instruments properly. Up to this point, the Swedish pop scene had pretty much 

consisted of the so-called pop band wave of the sixties, which unfortunately contained 
a high proportion of bands whose musical abilities did not quite match their dreams of 
stardom. "The big difference when it came to the sound of the instruments on Swedish 
pop recordings occurred when people like Janne Schaffer got in to the business," says 
Michael Tretow. "It goes without saying that it sounds much better if someone who can 
really play hits the guitar string, than if someone just happens to hit it by mistake," 


Agnetha Félistog by couttesy ef OBS-Cupal AB — FE A 


29th March 
Metronome Studio. Recording ‘People Need Love’; ‘Merry-Go-Round’; 'Som Ifrån En Fjärran 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Mike Watson 
(bass), Ola Brunkert (drums), Birgitta Brigerte, Harry Damgaard, Ake Jelving, Herbert 
Konvicka, Inge Lindstedt, Gunnar Michols, Claes Nilsson, Alfred Pisuke, Sylvia Starck, 
Krzysztof Zdrzalka (violins), Niels Heie, Kjell Nilsson, Gideon Roehr (violas), Hans-Göran 
Eketorp, Jan Neander, Gunnar Ostling (cellos). 


If the previous sx years had seen the four members of what was to become ABBA 
somewhat tentatively approach each other on a professional level, this day's recording 
of 'People Need Love' definitely ranks as a milestone on the criss-cross path to the 
formation of a permanent group. 


Contrary to what has sometimes been reported previously, the recording of 'People 
Need Love' was not an ‘accident’, a decision made on the spot to let the girls' voices 
become more prominent, but a conscious decision to make a boys/girls call-and- 
answer type of record. "People Need Love' was written for us as a foursome,” says 
Frida, and Björn recalls that they patterned it on English/American boy/girl group Blue 
Mink, whose most recent hit had been ‘Banner Man' in the summer of 1971. In a 1973 
interview he also named Middle Of The Road (of 'Chirpy Chirpy Cheep Cheep’ and 
‘Soley Soley' fame) as a prototype for the kind of records they wanted to make. 
Agnetha and Frida even came up with a yodel harmony melody for the end part of the 
song. "I remember that we thought it felt like a fun thing to do," says Agnetha. "It's one 
of those touches which you might not notice if you're not already aware of it," 
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In any case, everybody concerned was mightily pleased with the outcome of the 
record. "I remember thinking that 'now we have made our first really good record’," 
says Benny, "and | think Björn felt the same way." However, Stig Anderson was a bit 
reluctant at first to release a record inconveniently credited to 'Bjérn and Benny, 
Agnetha & Anni-Frid’, but eventually yielded. 


The record was a hit, although not a very big one, reaching No, 17 on the Swedish 
charts, "Compared to what we hod been used to, it was nothing," says Björn. "It wasn't 
like we were convinced that ‘this is what we're going to do from now on'." Indeed, 
although they all felt they were onto something, what with the girls still being under 
contract to other record companies and Frida finally beginning to have some hits in her 
own right, the foursome concept was initially looked upon as simply a side project. 


Also recorded on this day were the backing track and string overdubs for 'Merry-Go- 
Round’, the B-side to ‘People Need Love'. Although its Swedish version 'En Karusell' was 
released as a Björn and Benny single before that, with ‘Aft Finnas Till’ on the B-side (see 
8th March), it was primarily intended to be an English language recording - on the 
Swedish version the girls can faintly be heard singing "merry, merry, merry-go-round" at 
the end of the song. 


Strings were also added to Lena Andersson's ultimately unreleased version of 'Som Ifrån 
En Fjarran Stjarna’. 


5th April 
Metronome Studio. Recording 'People Need Love’; 'Da Tanker Jag Pa Dig Susanna’. 


Regardless of how they felt about ‘People Need Love’, to which Janne Schaffer added 
some guitar on this day, the forthcoming Björn and Benny album was still a very real 
Polar project. Thus, 'Da Tanker Jag Pa Dig Susanna’ was re-recorded with Lennart 
Fernholm on bass and Kjell Jeppsson on drums, but wos never released. The song was 
instead given to Frida labelmate Rasmus, who recorded his version with a new backing 
track on 17th May. 


June 
Single release: 'People Need Love'/Merry-Go-Round’. Polar POS 1156. 


7th June 
Metronome Studio. Recording 'Den Stora Karleken’; ‘Ah, Vilka Tider’. 


Benny Andersson (keyboards), Björn Ulvaeus (guitar, mandolin), Rutger Gunnarsson 
(bass), Kjell Jeppsson (drums), Lennart Axelsson, Weine Renliden (trumpets), Torgny 
Nilsson, Lars Olofsson (trombones), Inge Boström, Ulf Engström, Eva Isaksson, Gunnar 
Klinge, Gösta Lax, Per-Erik Olsson, Hubert Reinholdson, Lars Widen (violins), Kristina 
Andersson, Lars Brolin, Magda Furst, Ake Hedlund, Bernt Nilsson, Kjell Nilsson (violas), Lars 
Blomberg, Erk Dybeck (cellos), Bengt Svensson (double-bass), 


Strings and horns arranged by Sven-Olof Walldoff. 


This was the first Björn and Benny recording session for bassist Rutger Gunnarsson, the one 
musician that has appeared on more ABBA recordings than anyone outside the group 
themselves - indeed, it was his first studio session ever. 


The Hootenanny Singers, who had become but one of many producer's assignments as 
far as Björn was concerned, still remained one of the most popular Polar acts. Their last 
tour had been in 1969, and it was decided that they would tour the Folkparks on 
weekends during the summer of 1972. That tour, significantly packaged as ‘The 
Hootenanny Singers with Björn Ulvaeus and Benny Andersson’, would commence with 
concerts in Linköping and Gamleby on 29th April, and since the group had been 
without a permanent fourth member since founder member Johan Karlberg left in 
1969, they needed to recruit a bassist for this tour. 


"| began by playing guitar or bass in various local rock bands in my home town 
Linköping during the sixties," remembers Rutger Gunnarsson. "Then | started playing bass 
for a big band, and accordingly had to learn to read music. Atthe same time | took 
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guitar lessons, and then | applied forthe Royal College of Music in 

Stockholm, and studied there for a couple of years, with the intention to 
move back to Linköping once | had finished my studies. One of my mates at 
the college was Bo 'Blixten' Dahlman, a guitar player who by that time had 
made some contacts in the music business. He knew that the Hootenanny 
Singers needed a bass player for their tour, and so | went to meet them at 
Benny's home in Vallentuna outside Stockholm. There was a number in their 
show that we were supposed to sing in harmonies, and they wanted to try 
that as a kind of audition. It was the sort of thing we did all the time at the 
college, so that came really easy for me, but they were mightily impressed 
and | got the job on account of that - | never had to play a note of bass for 
them!" During the 'audition', Benny's dog Zappa also happened to tear 
Rutgers new boots apart. "I guess they felt they had to give me ajob after 
that," he jokes. It would seem that Zappa was a particularly mischievous 
dog, since he also urinated in Mike Watson's bass guitar case on one 
occasion. 


The two songs recorded on this day were both intended for the Björn and 
Benny album - Agnetha and Frida were duly paid for their ‘backing vocals' 
contribution to both tracks - although 'Den Stora Karleken' would remain 
unreleased (a new recording with different lyrics 'En Söndag | Maj', was 
made by Polar act Birgitta Wollgard in 1974). 'Ah, Vilka Tider’ would remain 
in the can until February 1973 when it was released as the B-side of the 
Swedish version of 'Ring Ring’. 


27th July 
Metronome Studio. Recording 'Ska Man Skratta Eller Grata’; 'Man Vill Ju Leva 
Lie Dessemellan’. 


Benny Andersson (keyboards), Björn Ulvaeus (guitar), Rutger Gunnarsson 
(bass), Kjel Jeppsson (drums). 


The summer had also seen Frida and Agnetha embark on their respective tours, and Agnetha with the Bernt 
sometime during this period Frida's EMI recording contract had expired. These two Enghardt orchestra 
tracks would make up the two sides of her first Polar single, with Benny, Björn and 

Agnetha contributing backing vocals. 


30th August 


Europa Film Studios. Recording 'The Rock'N'Roll Band’ (working title of 
‘Rock'NRoll Band’); 'Love Has Its Ways’; 'Nu Tandas Tusen Juleljus’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Bo 
Dahlman, Hasse Rosen (acoustic guitar), Jan Boquist (vibraphone), Rutger 
Gunnarsson (bass), Roger Palm (drums), Frank Corvini, Luciano Mosetti, 
Weine Renliden (trumpets), Torgny Nilsson (trombone), Sven Larsson (bass 
trombone), Anders Dahl, Ake Jelving, Herbert Konvicka, Gunnar Michols, 
Claes Nilsson, Alfred Pisuke, Sixten Strémvall, Harry Teike, Krzysztof Zdrzalka 
(violins), Lars Arvinder, Niels Heie (violas), Olle Gustafsson (cello). 


Strings and horns arranged by Sven-Olof Walldoff. 


For some reason, the Japanese record company felt that 'Santa Rosa’ was 
not a good enough follow up single for Björn and Benny after ‘She's My Kind 
Of Girl’, and accordingly never released it. Nor did ‘Merry-Go-Round’, 
released as an A-side in Japan in June (actually written and recorded with kris 
an eye on the Japanese market, according to Björn), meet with full 

approval, Apparently, the most important aspect was the subject matter of the lyrics. 


"it was all so silly," says Björn. "I can still remember the telex we got from them where it 
said that the song should be about 'lost love'. They had decided that that was a 
commercial subject!" To assure that they got what they wanted, the record company 
submitted a song by composer Koichi Morita which would be suitable. That song was 
the unremarkable 'Love Has Its Ways', and although Björn and Benny contributed the 
lyrics, they cannot even remember the melody today. 
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For a B-side, Björn and Benny recorded their own composition ‘Rock'N'Roll Band’, a 
recording which would later be subject to certain alterations, including backing vocals 
added by Agnetha and Frida, and then re-released as a Bjorn, Benny, Agnetha & Anni- 
Frid track. Indeed, when they performed this song on their 1974/1975 tours, it was the 
girls’ voices that were most prominent. 


‘Santa Rosa’ meanwhile, ended up as the B-side to the 'He Is Your Brother’ single (see 
17th October), but was never released in Japan, although Frida and Agnetha 
accompanied Björn and Benny when they performed the song at the World Popular 
Song Festival in Tokyo on 18th November. 


‘Nu Tandas Tusen Juleljus' was one of two Hootenanny Singers contributions to Polar's 
upcoming Christmas album, 'Nar Juldagsmorgon Glimmar'. 


11th and 12th September 


Europa Film Studios. Recording ‘Jag Ar Blott En Man’; ‘Ture Sventon'; tracks for 'Nar 
Juldagsmorgon Glimmar’, including 'Nar Det Lider Mot Jul’; 'Glans Over Sjö Och Strand’. 


Kjell Ohman (piano, celeste, cembalo), Bo Dahlman, Hasse Rosen (acoustic guitar), 
Rutger Gunnarsson (bass), Derek Skinner (drums), Arnold Johansson, Gösta Nilsson 
(trumpets), Jörgen Johansson (trombone), Christer Torge (bass trombone), Anders Dahl, 
Ake Jelving, Herbert Konvicka, Inge Lindstedt, Gert Lundberg, Gunnar Michols, Per 
Sandklef, Sixten Strémvall, Harry Teike, Krzysztof Zdrzalka (violins), Lars Arvinder, Niels Heie 
(violas), Kjell Bjurling, Gunnar Ostling (cellos), 


Björn and Benny had been commissioned to write the theme tune for the feature film 
Ture Sventon, based on a popular Swedish children's book character, and starring Jarl 
Kulle. Björn and Benny wanted ‘Jag Ar Blott En Man’ to be the theme tune, but the 
film's producers did not think it was suitable, and so 
Andersson/Ulvaeus came up with ‘Ture Sventon'. With vocals 
by Kulle, both tracks were released on a single to coincide 
with the film's Christmas release. In 1973, English lyrics were 
written by Stig Anderson to 'Jag Ar Blott En Man’, and with a 
new vocal overdub by Björn, Benny, Agnetha & Frida, was 
released as 'I Am Just A Girl’ on the ‘Ring Ring’ album. 


These sessions also saw the recording of 'Nar Det Lider Mot 
Jul’ and 'Glans Over Sjö Och Strand’, Frida's contributions to 
the Christmas album. Frida later stated that this was one of 
her most enjoyable recording sessions ever, since she had 
been able to choose to sing the two Christmas songs that 
had been her favourites since childhood. 


18th September 


Europa Film Studios. Recording Tio Mil Kvar Till Korpilombolo’; 
'Så Glad Som Dina Ogon'. 


Benny Andersson (keyboards), Björn Ulvaeus (guitar, 
mandolin), Rutger Gunnarsson (bass), Kjell Jeppsson (drums). 


The recording of Agnetha's next single, produced by Björn, 
featured two self-composed songs, with lyrics on 'Tio Mil Kvar 
* Till Korpilombolo' by Björn and Peter Himmelstrand. 


26th September 


Metronome Studio. Recording 'Contemplation'; 'Rock'N'Roll Band’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


The summer had seen 'People Need Love' become a minor hit, and sometime during 
September it was decided that it would possibly be worthwhile to try the foursome 
concept again. Thus, it was announced that Björn, Benny, Agnetha & Anni-Frid were to 
record an album together, which would contain both English and Swedish language 
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recordings, a few of the latter probably to be culled from the sessions for the now 
scrapped Björn and Benny album. As Björn puts it, "the managing director and the 
house producers of the Polar company had simply decided that it would be much 
better to make an album with this constellation than with the two boys only, since the 
giis were much better singers!" This day's session accordingly marks the first time that a 
session sheet clearly states that the recording was intended for a release which would 
be credited to all four of them. 


Since neither Björn nor Benny can remember the title, it is not known whether anything 
ever become of ‘Contemplation. Although it would be convenient to assume that it 
was a working title for ‘Another Town, Another Train’, for which no session sheet has 

been located, both Björn and Benny seem to remember that 


particular track being recorded at KMH Studio - it certainly CS 291 


was mixed there. "I've always felt there was something 


wrong with the title of that song," says Björn. "I mean, es (apo! 
something like ‘Another Time, Another Town' would have AGNETHA FA I TSKOG 


oe but 'Another Town, Another Train’? Not so TIO MIL KVAR TILL KORPILOMBOLO 
Asso on this day, some fuzz guitar was added to ‘Rock'N'Roll SÅ GLAD SOM DINA ÖGON 

Band’. ~ 

28th September 


Europa Film Studios. Recording ‘Tio Mil Kvar Till Korpilombolo’; 
'Så Glad Som Dina ögon'. 


Accordion (not played by Benny) added to Sa Glad Som 
Dina Ogon, and backing vocals by Benny and Annelie Sköld 
added to both tracks. 


17th October 
Europa Film Studios. Recording ‘Nina, Pretty Ballerina’; 'He Is 
Your Brother’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus 
(guitar), Stefan Brolund (bass), Jan Bandel (drums). 


Ths version of 'He Is Your Brother’ was used for further overdubs, while ‘Nina, Pretty 
Ballerina’ was remade two weeks later. 'He Is Your Brother' is one of Frida's favourites 
from this period, primarily because of its rhythmic quality and its lyrics. 


29th October 


Metronome Studio. Recording 'He Is Your Brother’. 


A baritone saxophone overdub by Hakan Jansson. 


2nd November | ee 
KMH Studio. Recording ‘Nina, Pretty Ballerina’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


Apparently a remake of this track, today labelled 'not one of our best songs' by Benny, 
but nevertheless 'a bit of fun' that brings back fond memories in him, "There is some 

kind of semiquaver piano part in it, that you really can't play," he says. "Today you 
would do it with a sequencer, but back then Michael had to slow the tape down when | 
recorded the piano so that it would sound faster on replay." 


Lke Bjorn and Benny's songwriting methods, the way of recording the songs did not 
change much over later years, once a basic pattern had been established in the early 
seventies. Each song would take at least three or four days to record, beginning with a 
basic backing track recording followed by a few guitar, keyboard and percussion 
overdubs, going on to vocal overdubs and overdubs of other instruments (mostly 
keyboards), and then mixing. 
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A 'typical’ backing track recording session would begin at 9 or 10 in the morning - with 
everyone except the drummer and Michael Tretow going off for a cup of coffee! Since 
no two drummers have the exact same style of playing, and as they also bring along 
their own snare drums and cymbals as a rule, the sound of the drummers always varied 
greatly. Accordingly, a certain amount of time normally had to be spent adjusting the 
way of recording the drums before each session. 


Once this was finished, Björn and Benny would run through the song on piano and 
acoustic guitar so that the musicians would get acquainted with it, and also get an idea 
of what kind of song it was. Since neither Björn nor Benny reads music, there were never 
any notes available, although the chords would always be written down on a piece of 
paper. "Then we would all play the song over and over," says Björn, "with me singing 
my gibberish lyrics until the musicians got the feel of the song and started coming up 
with ideas of how to play their parts." 


Ballad, waltz, boogie, shuffle - an unlimited number of different arrangement styles 
would always be tried out in order to find out which form worked best for the song at 
hand. "Although we would always have some kind of idea of how the song should 
sound, we would never tell the musicians that 'we want it to sound like this!'," says 
Benny. "The thing is that out of ten songs that you like before you go into the studio, you 
have to be satisfied if five end up as good as you thought they would, four end up 
worse, and one of them ends up even better than you thought. So when you knew that 
there was the possibility to improve on a song in the studio, with a certain kind of tempo 
or a guitar riff or whatever, you would only tell the musicians that ‘this is where the song 
starts now, but we will decide later which parts we will return to, and where the song will 
end’. That's the whole point of having good musicians in the studio, to give them room 
and let them contribute to the arrangement." 
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Al of the musicians testify to Benny's amazing ability to go on playing for hour after hour, 
apparently without ever getting tired. "Once he starts playing, there's really no 

stopping him," says Rutger Gunnarsson, while drummer Per Lindvall calls him "a virtual 
music box - the music just Keeps pouring out of him!" Björn, however, would usually not 
be playing when the basic backing track was recorded, especially in the latter part of 
the ABBA period. "I would say that Björn functioned more as a producer at this stage of 
recording, a kind of 'evaluated' who would select the best ideas," says guitarist Lasse 
Wellander, "and that was an incredibly important part of the process." Rutger 
Gunnarsson jokes that "if it hadn't been for Björn, Benny would still be sitting there 

playing - nothing would ever have been recorded!" It should be noted, however, that 
Bjorn would almost always participate in the overdub process, primarily when an 
acoustic guitar was needed. 


"| think their attention to detail was part of a very healthy attitude towards their work," 
says Janne Schaffer. "I've learned a lot from that and tried to apply it to my own 
recordings, although | skip the part of exploring all the musical styles of the world!" The 
long search for the right arrangement naturally meant very long working days, and the 
musicians would mostly never leave the studio before 10 inthe evening. "We would 
always take great pains to make sure that we ended up with a really good backing 
track," says Bjorn. "That is, we would never start out thinking that ‘well, we can always 
add some strings’, or whatever, but made sure that the sound of those first four or five 
instuments was great in itself. There mustn't be anything wrong with the bassline, and 
there mustn't be a bass drum beat where there shouldn't be one, or a hi-hat doing 
something that it isn't supposed to. All those details had to work from the beginning, 
and only then could you start thinking about the overdubs," 


November Benny on keyboards with the 
Single release: 'He Is Your Brother'/'Santa Rosa’. Polar POS 1168. 


Hep Stars in 1966 
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7th January 
Metronome Studio. Recording 'Kaliforniens Guld'; 'Jag Ska Fånga En Angel’. 


On 21st October 1972, recording sessions for Ted Gärdestad's second album, 'Ted', had 
been started. All four ABBA members provided backing vocals for tracks on the album, 
but the only contributions tied to specific dates are those made by Frida and Lena 

Andersson on this day and on 21st February, when they sang on 'Come Give Me Love’. 


10th January 
Metronome Studio. Recording 'Klocklat' (working title of ‘Ring Ring’). 


Beny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


CZ6l 


In November 1972, it was announced that the Swedish Broadcasting Corporation had 
decided that only professional composers would be invited to contribute to the 1973 
Swedish Eurovision Song Contest heats. In order to decide on a suitable list of 
composers, they asked a number of record industry people to make a list of ten 
composers each, who they thought would be able to come up with a competitive 
tune. Among those finally chosen were the team of Bjérn, Benny and Stig, and in late 
December, it was unsurprisingly announced that Björn, Benny, Agnetha and Frida (no 
longer "Anni-Frid" on these foursome recordings) would perform their contribution. 


Tre group's previous dealings with the Swedish Eurovision Song Contest had been 
encouraging enough: In 1969, Jan Malmsjö finished second with Benny's and Lasse 
Berghagen's 'Hej Clown’, while Frida got a joint fourth placing with Ivan Renliden's 
'Härig Ar Var Jord',and in 1972, Björn, Benny and Stig had written 'Saj Det Med En 
Sang! for Lena Andersson, who finished third. 


Upon finishing 'Ring Ring’, however, the team knew that they had written their best song 
yet. The Metronome studio was promptly booked for January 10th and on the 9th, 
Björn, Benny and Michael Tretow sat at Michael's place and discussed the best way to 
record the song. Michael had read a book about legendary producer Phil Spector's 
recording techniques, which consisted of countless overdubs of the same instruments 
until they all blended into his famous 'wall of sound’, rendering individual parts almost 
impossible to separate. Björn and Benny, who were long time fans of Spector, agreed 
that they should try this approach when recording 'Ring Ring’. 


In addition, Michael had been fiddling about with tape machines on his own, and 
discovered that another way to deepen the sound was to alter the speed when doing 
the overdubs, in fact making them slightly out of tune. When he changed the speed a 
litte for the second overdub on the 'Ring Ring’ backing track, the result was marvellous, 
of course, and the vari-speed technique instantly became one of ABBA's most 

important sound ingredients, frequently and noticeably used throughout the rest of their 
recording career. On the Swedish version of 'Ring Ring’, for instance, recording of the 
vocals must have been subject to some radically changed speeds, since close listening 
reveals vocal parts that sound for all the world like the mice in Walt Disney's Cinderella*. 


Another typical ABBA feature, introduced on this record and also borrowed from Phil 
Spector, was the handling of the lead vocals. Rather than being the focal point of the 
recording, they were almost buried in the mix, and were more or less treated as just 
another sound ingredient. In fact, when the record was released, Polar received 
complaints from the Swedish Broadcasting Corporation, who insisted that there must be 
something wrong with the record! 


On 10th February, the contest was held and to everyone's astonishment, Björn, 
Benny, Agnetha and Frida only finished third. "I played in the Swedish Song Contest 
orchestra that year," says Janne Schaffer, "and | remember them sitting in their 
dressing room afterwards. I've never seen such depression!" Their failure was 
probably due to the fact that the jury was made up of musicians, critics and other 
people active in various parts of the music business, who perhaps favoured melodic 
complexity over catchiness. The winner, 'Sommaren Som Aldrig Sager Nej', was in 
fact a very good song, but perhaps not really suitable for the Eurovision Song 
Contest. Performed by duo Malta (one half of which was Claes af Geijerstam, who 
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would later be the sound engineer on some of ABBA's tours), the song finished 5th in 
the finals. Henceforth, the jury for the Swedish finals would consist of a cross-section 
of ‘ordinary people’ from various parts of the country, 


The failure of 'Ring Ring’ in the contest was not mirrored by its sales figures - the Swedish 
and English versions shot to the number one and two positions respectively on the 
Swedish chart, and by late March had a combined sales of 100,000 copies, an 
astonishing figure in Sweden at any time. Indeed, it was not until now that the group 
started realising that their foursome concept was something rather more substantial 
than 'a hobby', as Björn once put it. The record was also a great success in many 
European countries, although it failed miserably in England, where it was initially turned 


down by three record companies before being released by Epic, and then did not 
even chart. 


Considering the efforts Björn, Benny and Stig had made to make sure that the English 
lyrics sounded ‘authentic’, this must have been a great disappointment, A couple of 
weeks before the Swedish Eurovision finals, they had sent a telegram to Neil Sedaka 
(who Stig Anderson knew a little), asking him to write the lyrics. Sedaka (famous for 
numerous late fifties and early sixties hits, such as 'Oh Carol’, 'Happy Birthday Sweet 
Sixteen’ and ‘Breaking Up Is Hard To 
Do'), agreed on the condition that he 
liked the melody. A recording with a 
rough translation of the lyrics was 
promptly sent to him and a few days 
later the lyrics, penned by Sedaka and 
his partner Phil Cody, arrived. 


17th January 
Metronome Studio? Mixing 'Ring Ring 
(Klocklat)'; "Ring Ring (Zedaka)'. 


On this day, the Swedish version of ‘Ring 
Ring' was mixed, as well as the demo 
version that was sent to Neil Sedaka. 


25th January 


KMH Studio. Recording 'Me And Bobby 
wa And Bobby's Brother’; 'Love Is Always 
Young; 'Feel'. 


Benny Andersson (keyboards), Björn 
f& Ulvaeus (guitar), Rutger Gunnarsson 
aes (bass), Roger Palm (drums), 


‘Me And Bobby And Bobby's Brother’, 
4 with lyrics by Benny, was yet another 

track for the forthcoming album, The 
other songs recorded on this day were two demo tracks not written by Björn and Benny, 
one of which ('Feel') was to be performed by Frida in a Song Festival in Caracas, 
Venezuela in February, According to Frida, they were never intended for release on 
record, however, 


14th February 


Single release: ‘Ring Ring (Bara Du Slog En Signal) (Swedish version)'/‘Ah, Vilka Tider’. Polar 
POS 1171. 


19th February 
Single release: 'Ring Ring (English version)'/‘She's My Kind Of Girl’. Polar POS 1172. 


14th March 
Metronome Studio. Recording 'Disillusion’; 'Love Isn't Easy (But It Sure Is Hard Enough)’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Mike Watson 
(bass), Ola Brunkert (drums). 
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15h March 
Metronome Studio. Recording 'I Saw It In The Mirror’. 


Beny Andersson (keyboards), Björn Ulvaeus (guitar), Mike Watson (bass), Ola Brunkert 
(drums). 


Sessons for the Ted Gärdestad album and the recording of "Ring Ring’ (the song) took 
up most of January 1973, while February was focussed around the Swedish Eurovision 
Song Contest heat and Agnetha's pregnancy (on 23rd February she gave birth to 
daughter Linda). Nevertheless, in mid-February, Polar confidently stated in newspaper 
adverts that the album would be released in four weeks - and yet, three tracks 

remained to be recorded! Since recording sessions for Ted Gardestad's album were far 
from over at this point (they concluded at the end of the month, however), this meant 
that Björn and Benny did not have enough time to come up with more than one new 
song, love Isn't Easy (But It Sure Is Hard Enough)’. 
Accordingly, they dug up their old composition 'I Saw 
It In The Mirror’ (see 27th February 1970), adding a 
new bridge to it and also revising the lyrics. 


Help also came from Agnetha, who had been writing 
material for her next solo album on and off since the 
beginning of 1972. Björn and Benny happened to 
hear one of her new compositions, 'Disillusion’, to 
which Björn contributed the lyrics. "| guess | was 

rather proud that they wanted it on the album," says 
Agnetha, "but | remember being a little doubtful that 
itwas good enough." All these tracks were recorded 
quickly, and as a consequence, the typical ABBA 
production values with lots of overdubs and intricate 
harmonies, which had increasingly become their 
trademark, were largely abandoned, most notably 
on 'Disillusion’ and 'I Saw It In The Mirror’. 


26th March 

LP release: ‘Ring Ring’. Polar POLS 242. A: 'Ring Ring 
(Bara Du Slog En Signal) (Swedish version)’; ‘Another 
Tow, Another Train’; 'Disillusion’; ‘People Need Love’; 'I 
Saw It In The Mirror’; "Nina, Pretty Ballerina’. B: 'Love Isn't 
Eay (But It Sure Is Hard Enough)’; ‘Me And Bobby And 
Bobby's Brother’; 'He Is Your Brother’; 'Ring Ring (English 
version)’; 'l Am Just A Girl’; ‘Rock'N'Roll Band’. 


Although 'Ring Ring’ was not the only ABBA album to 
be recorded during a long time-span, its path toa 
finished product certainly was more crooked and 
unfocussed than that of any of the subsequent 
projects. This, of course, was primarily because ABBA 
did not really exist as a group in late March 1972, 
when recording sessions started for the first song that would eventually end up on the 
album (‘People Need Love'). Another reason was Björn and Benny's many 
commitments as producers of other Polar acts, which would take up much of their time 
(although increasingly less so) until mid-1976. "The things we produced for ourselves as 
Bjorn and Benny were not our primary concern in 1971 and 1972," says Björn. "It was the 
sessions we produced for other acts that simply had to be done, while our own stuff was 
recorded in our spare time, and during that long period, our career direction gradually 


changed." 


The album released, then, was something of a mish-mash of some quite good tracks 
that clearly point to the future and what was to become ABBA (‘Ring Ring’, ‘Another 
Town, Another Train’, ‘People Need Love’, etc.), interspersed with the Björn and Benny 
track ‘Rock'N'Roll Band', the melodically pleasant but otherwise unremarkable 
Agnetha track 'Disillusion’, the somewhat anonymous 'I Am Just A Girl’, and the 
somnambulist 'I Saw It In The Mirror’ - unfocussed recording sessions had certainly 
produced an unfocussed album! Nevertheless, on their own terms, most of the tracks 
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The team that made 'Ring Ring’, 
l-r: ABBA, Stig Anderson, Rutger 
Gunnarsson, Janne Schaffer 
and Michael Tretow. Drummer 
Ola Brunkert is missing from the 
picture. 


NEBA 


were quite enjoyable, and 'Ring Ring' accordingly entered the Swedish combined 
singles and albums chart at No. 18 on 2nd April and soon found itself at No. 3, 
(eventually reaching No. 2) topped only by the Swedish and English versions of the 'Ring 
Ring' single, which held the number one and two positions respectively. 


June 


Single release: 'Love Isn't Easy (But It Sure Is Hard Enough)’ 'I Am Just A Girl’. Polar POS 
1176*. 


23rd July 


Metronome Studio? Mixing ‘Ring Ring (German version)’; 'Ring Ring (instrumental version)’; 
"Wer Im Wartesaal Der Liebe Steht’; "Ring Ring (Spanish version)’. 


Many legendary pop/rock acts, such as The Beatles and David Bowie, have at some 
point in their career recorded a few of their songs in other languages than English, the 
accepted "pop language", in order to facilitate a breakthrough in certain territories. 
ABBA were no exception (indeed, Bjérn, Benny and Agnetha had all done it previously) 
and in July they recorded a German version of 'Ring Ring’ with lyrics by Peter Lach, 
subsequently released on a single, and also a version of ‘Another Town, Another Train' 
(‘Wer Im Wartesaal Der Liebe Steht', lyrics by Fred Jay) for the B-side. In addition, a 
Spanish version of 'Ring Ring' was recorded but, for some reason, not released, Indeed, 
so confusing was the situation that Agnetha, apparently under the impression that it in 
fact was released, talked about 'Ring Ring’ in an interview and stated that the Spanish 
version had received healthy sales figures! Today, Björn and Benny cannot even 
remember recording it, although the mix done on this day still exists in the PolyGram 
tape archives. 


The instrumental mix also prepared was most likely intended as a backing track for 
vocals only TV show appearances. 


24th September 
Metronome Studio. Recording 'Dance (While The Music Still Goes On’; ‘(untitled)’. 


John ‘Rabbit’ Bundrick? (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Per 
Sahlberg (bass, percussion), Ola Brunkert (drums). 
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On 15th June, Björn, Benny, Agnetha & Frida had embarked on their first Folkpark tour, 
doing 80 concerts although they only performed at weekends. In the meantime, 
something had to be done about their unmanageable name. Stig Anderson had 
apparently taken to referring to the foursome as ABBA every now and then, and when 
a think of a name for Björn, Benny, Agnetha & Frida' competition held in a newspaper 
reached the same conclusion, the decision was sealed. The only problem was that 
there already existed a Swedish canned fish company of that name, but when Stig 
asked them if it would be OK to lend their name to a popular music group, they 
fortunately did not object. 


Wren the tour ended on 7th September, the new name had not yet become official, 
however, and when sessions for the new album were begun on this day, the old name 
was still featured on the session sheet. The first song to be recorded, 'Dance (While The 
Musc Still Goes On)', was one that both Björn and Benny remember being especially 
pleased with when they had written it, "It's very close to those early sixties Phil Spector 
type of songs that we really liked," explains Björn. "I also remember writing the lyrics ina 
small Stockholm flat that Polar owned. | thought the title was too long, but there was no 


getting around that, because we couldn't call it just 'Dance’, 


The recording session was a bit unusual in that it was one of the few times that ABBA 
used a musician outside their normal circle of Swedish session musicians. "It was an 
American pianist that Janne Schaffer brought along to the studio," remembers Benny, 
"but although he was very competent indeed, | found it very difficult not to play the 
piano myself, It's much harder to tell someone to try this or that way of playing it than to 
do it yourself, because then you can just put your hands down on the keys and see 
what happens." Today, Benny cannot recall the piano player's name (Janne Schaffer 
does not remember the incident, but says that it could only have been John 'Rabbit' 
Bundrick, who had come to Sweden as part of the backing band for reggae singer 
Johnny Nash), but apparently the outcome was not completely satisfactory, since he 
redid the piano part himself at a later stage. 


It is not known what became of the second untitled track recorded on this day. 


16th October 


Metronome Studio. Recording 'Where The Sunshine Is' (working title of 'Suzy-Hang- eee He oe 


Around’); Tum Out The Light’ (working title of 'My Mama Said’). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


‘Suzy-Hang-Around' also had a 'once only' aspect to it, since it is the only ABBA song to 
feature Benny on lead vocals. This came about primarily because he had written the 
lyrics, one of the last times he did this for ABBA. 


"In the early days, neither Bjorn nor | were especially thrilled about writing lyrics," says 
Benny, "although it came a little easier for Björn. If we had four melodies finished, we 
used to write the lyrics to two each, and he could actually write a decent lyric in one 
day, while | would struggle for two weeks and still not get any further than the first verse! 
In fact, | have never managed to write a good lyric, and in the end | think even Björn 
agreed that it would be better if he did all of them." 


Bjorn really started enjoying lyric writing in the latter half of the ABBA period, when the 
method of writing lyrics only after the basic backing track and a few overdubs had 
been recorded was firmly established. "I wanted there to be some kind of ambience in 
the recording," he says, "because then | would get a clearer picture of what the song 
was ‘saying’. There was more pleasure in that than listening to some tape of me and 
Benny banging away on a piano and acoustic guitar." Björn also started taking a 
greater interest in the work of various English and American poets. "That was something 
| had done in school, but to a much lesser extent, and now | found it much more 
interesting to examine how they had treated the language," he says. 


Apparently, if the muddled session sheet is anything to go by, it was on this day that 
Bjorn, Benny, Agnetha & Frida became ABBA as recording artists, since the former name 
was first put down, then crossed out with ABBA written over it. 
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17th October 
Metronome Studio. Recording 'Baby | Won't Come Back' (working title of "What About 
Livingstone’); 'Honey, Honey’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


“What About Livingstone’ is one of those fun tracks in the 'Nina, Pretty Ballerina’ 
mould," says Benny. "A lot of our songs are a bit odd like that, a bit tongue in cheek. A 
song like "Money, Money, Money’, for instance, is not at all meant to be taken seriously, 
but just as a little piece of irony." 


‘Honey, Honey' was written at Viggs6, and featured a lyrical contribution by Stig 
Anderson. "I remember that Agnetha and | tried to sound a little sexy when we 
recorded the vocals," says Frida. "I'm not sure that we succeeded!" 


24th October 
Metronome Studio. Recording 'Honey, Honey’. 


String overdubs, arranged by Sven-Olof 
Walldoff and played by Martin Bylund, Anders 
Dahl, Ake Jelving, Inge Lindstedt, Gunnar 
Michols, Claes Nilsson, Alfred Pisuke, Sixten 
Strémvall, Harry Teike, Krzysztof Zdrzalka (violins). 


14th November 


| Metronome Studio. Recording 'Mr Sex’ (working 
title of ‘King Kong Song’). 


Benny Andersson (keyboards), Janne Schaffer, 
Björn Ulvaeus (guitar), Rutger Gunnarsson 
(bass), Ola Brunkert (drums). 


‘King Kong Song’ is not one of Björn and 
Benny's proudest moments, and for Björn the 
song has an even more horrific meaning. "It's the worst onstage moment that | have 
ever experienced," he remembers. "It happened on our 1974/75 tour with the 
Beatmakers (see 11th December 1974), the concert at the Konserthuset in Stockholm. 
When we came to one of the percussion breaks in the song, one of the girls started 
singing in the wrong place. One half of the band followed her, the other half played on 
like it was supposed to be, and after a while it was just chaos. There were a lot of 
colleagues in the audience, and it was all so embarrassing. We didn't even manage to 
finish the song properly, everyone just stopped playing, one after the other!" 


13th December 


Metronome Studio. Recording ‘I'm Gonna Sing You A Love Song’ (working title of 'Gonna 
Sing You My Lovesong). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


One ofthe highlights of the 'Waterloo' album was this beautiful ballad with lyrics by 
Benny, and with Frida on lead vocals. 


The singing was of course always one of ABBA's strongest points, with Agnetha and 
Frida never giving less than their all. In the early days, the girls would usually be 
acquainted with the song when they got to the studio, since the songs were mostly 
composed at their respective homes, "We would try the songs out at home by the 
piano, before the backing track was recorded, to make sure that the song was in the 
right key for whoever was going to be the lead singer," says Frida. "Of course, as the 
years wore on, Benny and Björn usually knew from the beginning which key would be 
suitable for which singer." Nevertheless, it happened every now and then that they tried 
out the right key in the studio, at the same time as the song was introduced to the 
backing musicians. 
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Once the basic booking track had been recorded, overdubbing of the 
vocals would normally be completed in one day, harmony parts and all. 

"We would begin by gathering around the piano and run through the song," 
remembers Frida. "Then we would start working on the harmony vocal, 
singing along to the tape and trying out different styles before we started 
recording." They would usually begin by recording choruses and harmony 
parts, with the solo parts being left until later in the day, when they had been 
singing for a while and their voices would be at their best. "Also, we were 
able to put more 'feeling' into the lead vocal when we had got better 
acquainted with the song," says Agnetha, "although it happened sometimes 
that we would start with the lead vocal and then record the rest of the vocal 
parts afterwards." 


Knowing that most ABBA songs were subject to countless vocal overdubs, it is 
hard to believe that they could achieve such excellent results in just one day. 
Once the four members were no longer couples, they also had to find time to 
learn the song on the same day, although this would apparently take less 
than an hour. "I guess we were quick learners and also pretty talented," says 
Frida, "and of course we acquired a certain working routine over the years. 
Also, when we were in the studio, we worked very hard from nine o'clock in 
the morning until lunch, and then continued until we dropped, as it were, 
There was no time limit, except maybe for Agnetha who had small children to 
take care of, but even then we would never stop working before seven or eight in Bjorn and Agnetha with 
the evening.” Agnetha adds that since they were all such perfectionists, it often daughter Linda 
happened that they would return to a recording on a later occasion to make any 

necessary changes. 


Another part of the process was deciding how the lead vocals should be sung, and 
where and how all the harmony parts and backing vocals should be. "Sometimes it has 
been hinted in books and articles about us that 'the girls didn't have much to do with 
the work in the studio’, or that 'they simply did as they were told’, but of course this isn't 
true," says Agnetha. "When you work as a producer yourself, like | have done, and 
spend that much time in the studio, you learn a thing or two. | know that | have 
contributed lots of ideas for arrangements, harmony parts, gimmicks, and solutions to 
several problems over the years." Frida points out that the studio by definition is a very 
creative environment. "There was a lot of improvisation going on when it came to 
recording the harmony vocals," she says. "When you kept hearing the melody over and 
over again, you started getting these little ideas for a suitable harmony phrase or 
something, and if they worked we simply kept them." 


"They had an enormous amount of control over their own voices, and could do the 
most difficult things," says Michael Tretow. "It's very unusual with singers who are able to 
sing with such precision and still sound convincing, because usually there is always a 
point where the exactness overpowers the feeling. This — 

often happens with professional backing singers, who 
normally are able to sing anything from a technical point of 
view, but with Frida and Agnetha you had the added ability 
to make every part of their vocal performance sound like 
they really meant what they were singing." 


"When you start talking about concepts like 'the ABBA 
sound'," concludes Benny, "you certainly have to mention 
the songs, the way we arranged them, Michael's 
contribution and all that, but take away Frida and Agnetha 
and let two other girls sing their parts, and 'the ABBA sound' 
goes out the window immediately. Their voices were simply 
the most important ingredient of our overall sound 
structure." 


17th December 
Metronome Studio. Recording 'Waterloo'; 'Watch Out’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus f 
(guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums). 
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The failure of 'Ring Ring’ in the Swedish Eurovision Song Contest heat had made the 
songwriting team of Bjérn, Benny and Stig Anderson even more determined to win in 
1974, and once Bjérn and Benny had come up with the right melody, it was up to Stig to 
deliver the lyrics. The initial idea of calling the song 'Honey-Pie' was discarded because 
it was hard to build a set of lyrics around that title. Instead, Stig settled on 'Waterloo', a 
name which he found in a book of familiar quotations. 


With its insistent beat, strong vocals, incredibly catchy chorus, and ingenious guitar and 
bass riff invented by Janne Schaffer, 'Waterloo' is as close a definition to the word ‘hit' 
as anyone could come up with. It came as no surprise, then, that ABBA won both the 
Swedish heat of the Eurovision Song Contest in February and the finals on 6th April 1974. 


The B-side of the 'Waterloo' single, 'Watch Out', has perhaps aged with less grace. "If it 
hadn't been for Janne Schlatter's guitar riff, it would have been a completely worthless 
track," is how Benny dismisses it today. 


18th December 


Metronome Studio. Recording ‘Sitting In The Palmtree’; "Who's Gonna Love You'(working 
title of 'Hasta Manana’). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (percussion). 


Although in hindsight it goes without saying that out of the songs written around this 
time, 'Waterloo' was the only realistic choice for a Eurovision Song Contest contribution, 
Björn, Benny and Stig were far from sure themselves. 


The other contender was 'Hasta Mañana' (Stig had come up with the title while 
vacationing in Majorca), a less 'risky' choice since it adhered more closely to the usual 
Eurovision format of dramatic ballads. However, since the performance would then be 
focussed on Agnetha's Connie Francis-inspired lead vocals rather than the whole 
group, and 'Waterloo' really was a sure-fire hit, they opted for their first choice. 


"| remember that they asked me which song | thought they should choose," says Janne 
Schaffer, "and | told them that they were fools if they didn't go for 'Waterloo'." 
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4th January 
Metronome Studio. Recording ‘Waterloo’. 


A tenor saxophone overdub by Christer Eklund. 


30th January 
Metronome Studio? Recording 'Honey, Honey (Swedish version)’. 


Overdub of vocals for the Swedish version of 'Honey, Honey’, issued on the B-side of the 
Swedsh 'Waterloo' single. 


20th February 
Metronome Studio. Recording 'Waterloo’. 


Some guitar overdubs by Janne Schaffer, and drum overdubs by Ola Brunkert. 


21st February 
KVH Studio. Recording ‘Liv Pa Mars’; 'Aldrig Mej’; 'Vill Du Lana En Man’. 


Benny Andersson (keyboards), Janne Lindgren (steel guitar), Rutger Gunnarsson (bass), 
Roger Palm (drums). 


The first day of recording Frida's solo album 'Frida Ensam', produced by Benny and 
eventually not completed until the end of 1975. The project came about simply 
because Frida wanted to - "| had only recorded one solo album previously," she says - 
and this was also an opportunity for her to record some songs outside the ABBA 
concept. 


4th March 

Single release: ‘Waterloo (Swedish version)'/"Honey, Honey (Swedish version)’. 

Polar POS 1186. 

Single release: 'Waterloo (English version)'/‘Watch Out’. Polar POS 1187. 

LP release: 'Waterloo'. Polar POLS 252. A: 'Waterloo (Swedish version)’; ‘Sitting In The 
Palmtree’; 'King Kong Song’; 'Hasta Manana’; 'My Mama Said’; ‘Dance (While The 

Music Still Goes On)’. B: 'Honey, Honey’; "Watch Out’; "What About Livingstone’; 'Gonna 
Sing You My Lovesong’; 'Suzy-Hang-Around'’; 'Waterloo (English Version)’. 


Simultaneous releases of the Swedish and English 'Waterloo' singles, and of the album, a 
stronger effort than 'Ring Ring’, but according to Björn, still with too many weak moments 
to be completely satisfactory in hindsight. All formats were of course instant successes. 
Four weeks later the singles had a combined sales of 85,000 copies, and the album had 
sold 125,000 copies in Sweden alone. Never before had so many albums been sold in 
such a short time. The cover photograph was taken at Gripsholm castle in Mariefred 

and featured Mike Watson dressed up as Napoleon. "They needed a short person, and 
that's how they came to think of me," Watson remembers. 


The 'Waterloo' single was also a great success in virtually every other country where it 
was released. The aloum, however, fared less well and ABBA would soon experience 
even more difficulties when it came to holding on to the position they had reached. 


11th March 

Metronome Studio. Recording 'Liv Pa Mars’; 'Aldrig Mej’; "Vill Du Lana En Man’. 

String overdubs for Frida tracks. On this day, Agnetha and Lena Ericsson also contributed 
backing vocals to 'Goliat Fran Gat’, ‘Buffalo Bill’, and ‘Love Comes’, three new Ted 
Gärdestad songs, while Frida only sang on the latter two tracks. Sessions for Gardestad's 
third album, 'Upptag', had begun in December, continued in January and February, 
and occupied Björn and Benny for most of March. 


14th March 
Metronome Studio. Recording ‘Liv Pa Mars’; 'Silver’; 'Fantomen’; 'Love Comes’. 


A double bass overdub on 'Liv Pa Mars' and more work on backing vocals for Ted 
Gärdestad tracks by Frida and Lena Ericsson. 
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15th March 
Mackans Studio. Recording 'Waterloo (German version)’. 


Overdub of German lyrics written by Gerd Muller-Schwanke for release on a single. 


20th March 
Metronome Studio. Recording 'Eiffeltornet’. 


Kai Kjäll, Liza Ohman and Frida contributed backing vocals to this Ted Gärdestad track. 
27th March 
KMH Studio. Recording 'Chapel Of Love’; ‘That's When The Music Takes Me’. 


Benny Andersson (keyboards), Lasse Wellander, (guitar), Rutger Gunnarsson (guitar, 
bass), Ola Brunkert (drums, tambourine). 


Two more tracks for Frida's solo album, both of which would remain unreleased. ‘That's 
When The Music Takes Me' (a 1973 Neil Sedaka hit) even had Swedish lyrics written for it 
entitled 'Med Lite Hjälp Av Music’. A version of the Dixie Cups’ 1964 hit 'Chapel Of Love' 
would however be produced by Björn and Benny for Svenne & Lotta in 1975, albeit with 
a new backing track. 


April 

Single release: 'Honey, Honey'/'King Kong Song’. Polar POS 1192*. 
18th? April 

(Studio unknown). Recording 'Waterloo (French Version)’. 
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ABBAs all-important Eurovision Song Contest breakthrough in Brighton on 6th April was m aero 
followed by a hectic promotional schedule throughout the rest of April, including their jacan = 

vey first Top Of The Pops appearance, taped on 10th April, and several visits to ee 
Germany and Holland. hci E 


On 17th April, they went on a three day promotional visit to Paris, France, and it was 
probably on the 18th that they overdubbed French vocals on the 'Waterloo' backing 
track. There to help them with the pronunciation was Claude-Michel Schönberg, who 
together with lyricist Alain Boublil (writer of the French 'Waterloo' lyrics) would go on to 
compose the successful musical Les Miserables. 


Although at least Björn and Benny were not really fond of doing these "European" 
versions of their own songs, they simply regarded it as something that had to be done. 
"When everything is going at full speed like it did after the Eurovision thing, and you do 
four photo sessions and four interviews and TV shows one day, it might as well be a 
recording in French the following day," says Benny. "You simply take things as they 
come." 


Although a Spanish version of the song was due to be recorded in Madrid during their 
vist there between 20th and 22nd May, this apparently did not happen. 


3rd May 


KMH Studio. Recording 'Aldrig Mej'; 'Vill Du Lana En 
Man’. 


The various promotional activities throughout Europe 
would continue in May and June, and this recording of 
backing vocals for Frida tracks was done on one of the 
few days spent in the studio during that period. 


8th May 
Glen Studio. Recording ‘Ring Ring’. 


After winning the Eurovision Song Contest, ABBA had 
seen the 'Waterloo' single hit the Number One position 
inthe UK charts in May. For a follow up, they decided 
to re-release 'Ring Ring’, which had not been a 
success in the UK upon its first release in October 1973. 
Ths time around, however, they added some new 
guitar work by Janne Schaffer 

and a saxophone overdub by Ulf Andersson to 

the recording. 


Also present while mixing was a representative from 
Epic Records, Polar's UK licencees. "I think it was the 
English record company that wanted the saxophone, 
because there had been saxophones on 'Waterloo'," 
says Benny, "That's the way things had worked from 
the fifties onwards - you had one hit, and then the next 
one should sound almost the same." As it was, the 
single failed dismally, only reaching No. 32 on the 
charts, partly because ABBA were not able to appear 
on Top Of The Pops, due to atechnicians' strike. Björn 
reckons that in retrospect, 'Honey, Honey' was the 
obvious follow up, which it actually was in other territories, where it accordingly also 
became a success. "The one thing we learned from this experience was that no-one 
can be really sure of how everything should be, and then you might as well make your 
own decisions," Benny concludes. Even so, a second mix of this new version of ‘Ring 
Ring’ appeared on the American release of the ‘Waterloo’ album. 


A victorious Abba with Stig 
Anderson and Sven-Olof Walldoff 


The 'Ring Ring’ overdub session was also ABBA's first recording session at Glen Studio, 
where they would record most of their next album. Founded in 1972 by arranger and 
producer Bruno Glenmark, the studio was situated in the cellar of the Glenmark family 
home, The reason ABBA started recording there was simply that Michael Tretow had 
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'Waterloo' and the 1974 Eurovision Song Contest were the launching pad for 
ABBA's international career.Top left:A celebrating ABBA with Sven-Olof Walldof 
Stig Anderson and the Eurovision trophy. Above: The 'Waterloo' LP cover. Top 
right: The East German Waterloo LP. Bottom right: ABBA with Sven-Olof Walldoff at 
the Swedish Eurovision Song Contest heat. Bottom left: Two different translations of 
the 'Waterloo' lyrics into German. The Gerd Müller-Schwanke version was finally 
used. Below right: An Australian EP release. Below top: An apprehensive ABBA 
before the competition. Below 

middle: ABBA receive their first 

British Gold Disc for sales of 

'Waterloo'. Below bottom: ABBA 

with the Wombles who provided 

the Eurovision cabaret. 


row E 12 STALLS CIRCLE 


CHILDREN UNDER 14 NOT ADMITTED 


SECURITY ARRANGEMENTS WILL BE IN FORCE 
AND WE ASK YOUR KIND CO-OPERATION 


NO SMOKING PERMITTED IN THE AUDITORIUM 


NOT TRANSFERABLE 


EUROVISION SONG 
CONTEST 
DOORS OPEN 8.15 P.M. 


NO ADMITTANCE 
AFTER 8.40 P.M. 


row E 12 
STALLS CIRCLE 


COMPLIMENTARY TICKET 
NOT FOR SALE 


TOTAN SINGE 
EVENS, PAW SAT 
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recently quit his job at the Metronome Studio and started working at Glen Studio 
instead, and wherever he went, ABBA went too. 


If it had been up to ABBA though, they would have continued working at the 
Metronome Studio, which would remain their favourite until their own Polar Studio 
opened in 1978. "The recordings at Glen Studio almost never turned out that well,” says 
Benny. "A song like "So Long’, for instance (see 22nd and 23rd August), ended up with 
a sound that was much too hard and sort of 'steely' if you compare it with a 
Metronome Studio recording like 'When | Kissed The Teacher' (see 14th June 1976) - 
that's how it should sound." 


However, Michael's terms of employment stipulated that his compensation for working 
overtime was that he could use his free time to work at other studios if he chose to, 
which is how a few ABBA sessions could be held at other studios during the two years of 
Michael's Glen Studio employment. "I didn't have this freedom at the Metronome 
Studio, and that's why | quit working there," says Michael. 


11th July 
KMH Studio. Recording 'Som En Sparv'; 'Syrtaki'. 


More tracks for Frida's album. 


22nd July 


Metronome Studio. Recording tracks for the Hootenanny Singers’ ‘Evert Taube Pa Vårt Satt' 
album. 
Glen Studio. Recording tracks for Agnetha's ‘Elva Kvinnor | Ett Hus’ album. 


In mid-April it had been announced that ABBA would cancel their Swedish Folkpark 
summer tour, a decision that was met with cries of outrage in the media. What with all 
the promotional work that followed their recent Eurovision breakthrough, and Björn and 
Benny's commitments as producers of other acts, it looked as July would be the only 
month where they would be able to get some rest. Also, it was stated, they needed 
time to write new songs for the next ABBA album, at this point scheduled for an autumn 
release. As it was, most of July was spent in the studio in any case, recording Frida's solo 
album and producing tracks for Polar act Wasa. 


Incredibly, this day also saw the first recording session for the new Hootenanny Singers 
album, although one would have thought that they were a thing of the past for Bjorn 
and Benny, now members of one of the hottest groups in Europe. Indeed, it is one of 
the most obvious examples of how Björn and Benny first and foremost considered 
themselves ‘producers of music’, as opposed to 'members of a group’, although they of 
course recognised that ABBA was the perfect outlet for their work. It was strange 
enough that a Hootennanny Singers album (‘Dan Andersson Pa Vårt Satt') had also 
been recorded in May and June of the previous year, and today neither Bjorn or Benny 
can really understand why they went along with it all. It is true that the Hootenanny 
Singers were still a saleable commodity, but obviously they could not be compared to 
ABBA in that respect. "Hansi Schwarz of the Hootenanny Singers 
used to joke about being mine and Bjérn's ‘other important act' as 


producers, because we recorded this aloum after ABBA's 
breakthrough," says Benny. "It was a chaotic period, and the only 
reason for doing it | can think of is that the decision had already 
been made, and you didn't back down on that, Silly, really," 


_| The first recording sessions were also held on this day at Glen Studio 
4 for what was to become Agnetha's fifth album, the first to be 
produced by herself. When the album was released on 1st 
December 1975, it was the first emergence of solo material in four 
years, except for four singles and a compilation album. One of 
__| those singles had of course been the 28th March 1974 recording of 
i 'Golliwog', the backing track for which was used for the Swedish 
version 'Gulleplutt’, included on the album, Except for Agnetha's 
Swedish version of 'SOS', for which ABBA's original backing track 
was used, the rest of the album consisted entirely of completely 
7 new material. 
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Agnetha had allowed herself plenty of time to write new songs, in the hope that this 
album would be a less lightweight project than her previous efforts. One measure she 
had taken in order to achieve this was to henceforth leave the lyric writing to others, in 
this case Bosse Carlgren. "My demands on myself as composer, lyricist, and singer had 
become so high, that | somehow felt that it was best if | didn't write any more lyrics," 

says Agnetha, "I was simply better at singing and composing." Nevertheless, she 

always wrote a demo lyric in English which indicated what the theme of the lyrics should 
be, as exemplified by the 20th August 1975 session sheet for "The Boy Is Waiting’, 
eventually titled 'Och Han Vantar Pa Mej (And He's Waiting For Me)'. "It was often hard 
to come up with a Swedish translation that suited the song as well as these demo lyrics," 
Agnetha remembers. 


Another reason for valuable time being taken from Agnetha's solo work during the past 
few years, was of course all the work with ABBA, However, the fact remains that until 

the end of 1975, she was under contract to Cupol Records, who were naturally eager to 
see some new solo records released from their ‘ABBA star’. "I had a very good 
working relationship with Cupol," says Agnetha, "and it wasn't like | was owned 
by them. | think they actually were rather proud to have me 'on loan' to Polar - 
as | remember it, Stig Anderson found it more difficult to handle that | wasn'ta 
self-evident Polar act from the beginning!" 


22nd and 23rd August 
Glen Studio. Recording 'So Long’; 'Dance With The Devil’ (working title of ‘Man In 
The Middle’); ‘Turn Me On' (working title of 'SOS’). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Mike 
Watson (bass), Ola Brunkert (drums). 


The first days of recording what was to become the 'ABBA' album (by this time 
no longer intended to be released before Christmas), preceded by songwriting 
sessions in late July and early August. 


Out of many odd ways of recording things, the recording of ‘So Long’ must surely rank Michael Tretow made an 
as one of the strangest, when the swimming pool hall in Glenmark's house was used as invaluable contribution to 
an echo chamber for the guitar. "At that time we had very few ready-made machines ABBAs recordings 
to create sounds with," remembers Michael Tretow, "so | had to try out different things, 


and that pool hall was tiled, which made for a very big sound." Indeed, Janne Schaffer F F ai, aa 
can still remember how the whole house resounded from the noise, and the ensuing sid Bee wiv lanie Goren 
complaints from Bruno Glenmark's mother-in-law! at Glen Studio 


Ths inventiveness of Michael's, his will to experiment and then, of course, Björn 
and Benny's unusual willingness to be open to his suggestions, was a vital 
ingredient of ABBA's sound structure. Nothing was left untried, and Benny even 
remembers one occasion when they attempted recording the vocals inside the 
echo chamber at the Metronome studio, although that did not turn out too well, 
"These days it's an altogether different ballgame, whether you like it or not," he 
says. "It's meaningless for an engineer like Michael to work that hard at getting 
great sounds when you only have to push the right buttons to get exactly what 
you want," 


In the ABBA period there was much room for experimentation, however, most of 
it applied to the drums. "Recording drums is the most fun an engineer can 
have," says Michael. "There's a lot to be done with them, what with messing 
around with wet towels and moving mikes around, and seeing what sounds you 
end up with." Indeed, Ola Brunkert remembers that Michael would never record 
the drums the same way twice. "There was always a new type of microphone 
he wanted to try out, or something like that. With most other engineers these 
things would quickly become a routine, but with Michael there was always a 
new way of doing it, which is more fun of course." 


Michael would also see to it that the drums occupied more tracks than were 
really necessary on the tape. "I did that because | knew that Benny would 
always want to make a lot of keyboard overdubs, and this was my way of trying 
to make him feel that there simply weren't enough tracks left for it," Michael 
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remembers. "Sure enough, | would have to reduce 
my drum tracks one after the other until there were 
sometimes only a few of them left, when originally 
there had been maybe as many as eight. Concepts 
like ‘finished’ or "complete’ are unknown to Benny- if 
he had his way, he would work on a song for ever, 
because he just keeps on coming up with new ideas 
all the time." 


"Michael had a very nice way of being an active 
participant in the recording process," says Janne 
Schaffer. "When we had been playing the same 
song over and over and over again for hours without 
getting anywhere, you sometimes got fed up with the 
whole thing and started thinking that you would 
never get it right. He would notice this, and then 
push some button, adding some echo so that your 
playing sounded differently, and you would suddenly 
think 'what a great sound! Yeah, let's go for it!" 


‘Man In The Middle’ is another example of Michael's 
| will to try different gadgets in order to come up with 
new sounds. "Janne Schaffer had some kind of 
guitar gadget which looked like a wash basin and 
had all kinds of phasers and wah wah effects on it," 
he remembers. "It also had an octave divider 
through which I fed the voice that sings the phrase 'in 
the middle’ after the chorus a couple of times in that 
song. The sound came out really deep and robot- 
like, and Björn and Benny said 'no, that sounds crazy, 
we can't have that’, but | managed to sneak one of 
these phrases on the record anyway, just before the 
song fades out." 


The third backing track recorded, 'SOS', would of 
course go on to become one of ABBA's all time 
classics. "It was fun to record that one," says Benny. 
"| remember that it was all but finished when we 
decided to add all those guitar and synthesizer riffs 
that are going on throughout the song." Björn 
remembers that Stig came up with the title, and also 
wrote a set of lyrics that later were quite heavily 
reworked. Indeed, one of the reasons that Stig stopped writing lyrics for 
ABBA was that Björn simply had Petter command of the English 
language, As Stig himself put it, "English is not my mother tongue; there's 
no way of getting around that." (ABBA - The Ultimate Pop Group, 1977). 


14th September 
Glen Studio. Recording 'Hey Hey Helen’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), 
Rutger Gunnarsson (bass), Roger Palm (drums). 


"This is one we should have left unrecorded," is Benny's laconic 
comment on this attempt at a heavier sounding track. "We spent a 
whole day trying to get a great snare drum sound," adds Björn, "and 
when you listen to it today it sounds like the tamest thing you ever 
heard." 


15th September 
Glen Studio. Recording 'Rikky Rock'N'Roller’; ‘I've Been Waiting For You’. 


Benny Andersson (keyboards), Janne Schaffer, Finn Sjöberg, Björn 
Ulvaeus (guitar), Rutger Gunnarsson (bass), Roger Palm (drums). 


——— NEGBA ——— 


One of several attempts at catching the spirit of the records by contemporary English 
glam rock groups, 'Rikky Rock'N'Roller' featured an echo-laden joint lead vocal by 
Frida and Agnetha, but was unfortunately one of the weakest Björn and Benny 
compositions ever, and was accordingly scrapped. 


While the time had long since passed when Björn and Benny would sit down and 
compose a song especially for another artist, it nevertheless happened that they were 
approached by producers asking if they had something they could consider giving 
away. In this case, the song was passed on to Swedish rock singer Jerry Williams, and 
with an arrangement that more or less copied ABBA's 
recording, he released his version of 'Rikky 
Rock'N'Roller' on single in 1975. 


‘I've Been Waiting For You', on the other hand, is one 
of ABBA's strongest songs from this period, and 
features a lyrical contribution from Stig Anderson. 
However, Benny is not so fond of the ‘howling’ sound 
of the recording, and the song was actually among a 
few tracks that Björn and Benny considered might 
benefit from an ultimately never realised ABBA remix 
project, instigated by PolyGram a few years ago. 

"We had this idea that if we were to do a remix 
album, we would not only choose the obvious dance 
tracks, but also certain songs we liked, but where we 
were less satisfied with the outcome of the 

recording," explains Benny. 


The dissatisfaction in this case had nothing to do with 
the singing however, with Agnetha delivering a 
sterling lead vocal performance. "I think her singing 
was excellent on this recording, and also when we 
did it live," says Frida. Unfortunately, the song was 
hidden away as a single B-side and album track, and 
can be said to be one of the great 'forgotten' ABBA 
songs. "It's adamn good ballad which somehow 
never amounted to anything,” says Björn. "It would 
have deserved a better fate." 


16th September 


Glen Studio. Recording 'Stop And Listen To Your Heart’ 
(working title of 'Bang-A-Boomerang’); ‘Dixie’ (working 
title of 'Here Comes Rubie Jamie’, a working title of 
Terra Del Fuego’). 


Benny Andersson (keyboards), Janne Schaffer, Björn 
Ulvaeus (guitar), Rutger Gunnarsson (bass), Roger 
Palm (drums). 


Contrary to what some folk believe, 'Bang-A-Boomerang' was originally intended as an 
ABBA song, and not the Svenne & Lotta contender for the Swedish Eurovision Song 
Contest heat that it later became. It was only because Björn, Benny and Stig found that 
they already had a suitable song finished that they did not write something exclusively 
for the contest. However, the song would be re-recorded in January, and the track 
recorded on this day was slower, without the galloping feel of the released version, and 
also with a partly different melody in the verses. The recording also featured lots of 
acoustic guitars and a more subdued vocal performance from Frida and Agnetha than 
the version on the 'ABBA' album. 


The cheerful and somewhat country-flavoured ‘Terra Del Fuego' meanwhile, is one of 
the few unreleased ABBA compositions that actually progressed beyond the recording 
of a backing track. The title came from Stig Anderson via Björn's demo title 'Here 
Comes Rubie Jamie’, and although vocal parts were recorded by all four members, 
something was apparently wrong with the track - on the tape, Björn can be heard 
suggesting that the vocals recording should be terminated halfway through the song, 
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and today he and Benny can hardly stand listening to it, "Terra Del Fuego' was one of 
those recordings where we felt that there was no way we could ever get it right," 
remembers Frida. "There was no feeling whatsoever in it, we didn't enjoy singing it, and 
so we finally decided to scrap it." 


17th September 
Glen Studio. Recording ‘various overdubs'. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (boss), Roger Palm (drums). 


Work done on some of the songs recorded over the past month, 


25th September 
Glen Studio. Recording ‘So Long’; 'Bang-A-Boomerang’. 


Trumpet overdubs by Bruno Glenmark, 


On 29th September, ABBA embarked on a three day promotional visit (their first) to the 
United States, including a television appearance on the Mike Douglas Show. 


16th October 


Glen Studio. Recording 'Bach-laten' (working title of 'Honeysuckle Rose’, a working title of 
‘Mama’, a working title of ‘Intermezzo No.1’); ‘Ing. Saltet (working title of ‘A Crazy World’, a 
working title of "Crazy World’). 


Benny Andersson (keyboards), Lasse Wellander, Finn Sjöberg, Björn Ulvaeus (guitar), 
Rutger Gunnarsson (bass), Roger Palm (drums). 


This day's recording of one track that would ultimately not be issued until 1976 ("Crazy 
World’), and an instrumental track that would become a showcase for Benny on all 
ABBA's subsequent tours (‘Intermezzo No. 1'), was also guitarist Lasse Wellander's first 
session for ABBA, 


"| started playing guitar in the early sixties, playing with local bands in Nora, where | had 
been living since the age of seven," says Wellander, "When | was sixteen, | moved to 
Orebro and started playing with a group called Blues Quality, and when that band split 
up, the remains formed the nucleus of Nature, which was my next band." Nature was 
the backing band on Ted Gardestad's Folkpark summer tour of 1973 and again in 1974, 
and that's how Lasse came to know Björn and Benny. Janne Schaffer, who had been 
ABBA's primary guitarist up to this point, was of course also a recording artist in his own 
right. At this point, he was busy preparing his tour of the United States, due to begin on 
26th October, and it was probably because of this that Lasse was called in on this day. 


"With "Intermezzo No. 1', | remember being a bit startled by ABBA doing this kind of 
combination between pop and classical music," says Lasse. "Because of the irregularity 
of the composition, it also took a while to get it right. No parts of it are repeated in quite 
the same way, so it was a bit difficult to remember it by heart. But | thought then, and 
still think, that it's a damn good piece of music." 


Although songwriting has mostly been a collaborative process, Benny has 
- been the most active contributor of musical ideas in the 

4 Andersson/Ulvaeus partnership, while Björn has always had the main 
responsibility for the lyrics. Björn says that if there has been any changes 
-| in that respect over the years, their roles have only become even more 

| polarised, and today he sometimes simply writes lyrics to Benny's finished 
melodies. 


A piano based instrumental like 'Intermezzo No.1' then, puts the focus on 
| their respective contributions in an interesting way, since it seems unlikely 
J that such a composition had much to do with Björn's acoustic guitar 
strumming, although it is credited to both of them, Significantly, the 
melody bears the original working title "Bach-laten (The Bach Tune)’, a 
reference to one of Benny's favourite composers. 
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"It's extremely difficult to define how much input one or the other has in a composition, 
or who does what," he himself says. "If the decision of which parts to keep and which to 
throw out is mutual, it's fair to say that both of us have contributed to the finished 
melody. In that way, there is really a tremendous difference between being alone and 
being together in the composing process." 


18th October 
Glen Studio. Recording ‘Didn't I’ (working title of Baby’, a working title of ‘Rock Me’). 


Benny Andersson (keyboards), Lasse Wellander, Finn Sjöberg, Björn Ulvaeus (guitar), 
Rutger Gunnarsson (bass), Roger Palm (drums). 


"Rock Me' was to become Bjérn's 
second track as lead vocalist on the 
new album, but prior to that a 
version titled ‘Baby’, featuring 
different lyrics and a hoarse 

Agnetha lead vocal, was begun but 
never completed, 


Some of the musicians testify that 
‘Rock Me' sounded much rawer 
and rockier in the studio than the 
released track, with ABBA somehow 
opting for a cleaner sound when 
mixing it, "I can't think of any rock 
song of theirs that has turned out 
any good," says Michael Tretow. 
"| don't think Bjorn and Benny's 
hearts were in it, really." Benny 
agrees and adds that "sometimes 
you want to try things that aren't 
within your field anyway." 


Bjorn actually regrets that ABBA was 
not more of a rock act. "We never 
quite managed to pull that kind of 
material off," he says. "We were 
much better at pure pop, but as 
soon as we came up with a tune 
that went in the rock direction, we 
somehow wanted to believe that 
something good would come out of 


it. In the end, though, we usually 
had the good judgement to recognise that it really wasn't good enough." 


21st October 
Glen Studio. Recording ‘Didn't I' (working title of 'Baby’, a working title of "Rock Me’). 


Drum overdubs by Roger Palm. 


22nd October 
Glen Studio. Mixing ‘So Long’; 'I've Been Waiting For You’. 


23rd October 
Glen Studio. Recording 'Man In The Middle’; ‘Crazy World’; ‘Honeysuckle Rose’ (working 
tite of 'Mama’, a working title of ‘Intermezzo No.1'). 


A tenor saxophone overdub arranged by Björn J:son Lindh, and played by Ulf 
Andersson, for 'Man In The Middle’, and strings and horns overdubs for ‘Crazy World’ 
and Intermezzo No. 1', also arranged by Björn J:son Lindh and played by Gunnar 
Gunrup, Gösta Nilsson (trumpets), Gunnar Michols, Claes Nilsson, Bertil Orsin, Harry Teike, 
Snoni Thorvaldsson (violins), Lars Arvinder, Nils Heie (violas), Hans-Goran Eketorp, Erk 
Dybeck (cellos). 
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18th November 
Single release: ‘So Long'/l've Been Waiting For You'. Polar POS 1195. 


Out of all the new tracks ABBA had finished by this time, it would seem that 'So Long' 
was not the best choice for a single. "It was a failed attempt at sounding like Sweet 
and Slade and all those other groups that were hot in England at that time," says Björn. 
Despite a Top Of The Pops appearance taped on 4th December, 'So Long’ fared even 
worse than 'Ring Ring’ and did not even enter the UK charts, although it reached No.7 
in Sweden, and 11 in Germany. 


"It's not a good song at all," says Benny. "At this point, we wanted 'Rock Me' as a 
single, but we were advised that with Bjorn singing, it would be difficult for people to 
identify it as an ABBA record. 'So Long' would also work better, we were told, because 
it had the same kind of beat as 'Waterloo'." It would take almost a year before ABBA 
were back on top in England, and although they would continue to seek advice from 
record companies around the world when it came to choosing which tracks to release 
as singles, they henceforth relied more on their own gut feelings to make the final 
decision. As Björn puts it, "You only have to say to yourself 'OK, now we hove released 
the first single - which song on this album is the best one after that?’ That'sthe next 
single, no matter what style it is!" 


9th December 
Glen Studio. Mixing 'Man In The Middle’. 


11th December 
Metronome Studio. Recording 'Mama' (working title of ‘Intermezzo No.1’). 


On 17th November, ABBA had embarkea on their first European tour, with dates played 
in Denmark, Germany, Austria and Switzerland. Mildly successful, playing to a capacity 
house only on the Denmark concert, the first part of the tour ended two weeks later. 
ABBA were soon back in the studio again, this day with Roger Palm overdubbing some 
timpani for 'Intermezzo No.1". 
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7th and 8th January 
Ljudkopia Studio. Recording 'Bang-A-Boomerang’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Mike Watson 
(bass), Roger Palm (drums). 


In a November 1974 interview, while ABBA were busy touring, Stig Anderson stated that 
the Andersson/Ulvaeus/Anderson team somehow had to find time to compose a 
suitable entry for the Swedish heat of the 1975 Eurovision Song Contest. Instead of 
writing a new song, however, it was apparently decided somewhere along the way 
that 'Bang-A-Boomerang', which had already been recorded but not released by 
ABBA, could be ‘sacrificed’ for this purpose. The song was not to be performed by 
ABBA in the contest, but by Polar act Svenne & Lotta, and it was also decided that the 
composition would benefit from a slight rewrite (see 16th September 1974), which was 
completed by Benny and Björn over Christmas, 


A new backing track was accordingly recorded on this day, and Svenne & Lotta 
subsequently overdubbed their vocals. However, when they performed the song in the 
Swedish Eurovision Song Contest heaton 15th February, it only finished third, and thus 
somewhat lessened their chances of making an impression in Europe with the song. Of 
course it didn't help when ABBA, apparently lacking the time to write and record 
original material, later decided to overdub their own vocals and include it on their new 
album after all. 


28th January 
Metronome Studio. Recording 'Bang-A-Boomerang’. 


Anders Dahl, Tullo Galli, Claes Nilsson, Sixten Strémvall (violins), Hakan Roos (violas), 
Bengt Ericson, Olle Gustafsson (cellos). 


On 10th January, the second leg of ABBA's tour had begun at the Chateau Neuf in 
Oslo, continuing with concerts in Sweden, Denmark and Finland, and ending on the 
22nd with a concert at the Universum in Umea, Sweden. 


This day saw the recording of a string overdub for 'Bang-A-Boomerang’, which was used 
for Svenne & Lotto's Swedish and English versions of the song, but was buried deep or 
left out of ABBA's version. "I guess we didn't want our version to sound exactly like 
theirs," says Benny. 


13th February 
Glen Studio? Recording 'Crazy World’; Terra Del Fuego’. 


Records show that a 'demo song overdub' was done on these two tracks on this day, 
although it is not known to what purpose. 


21st February 
Metronome Studio. Recording 'Reggae’ (working title of "Tropical Loveland’); 'I Do, | Do, | 
Do, | Do, | Do’. 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Mike Watson 
(bass), Roger Palm (drums). 


Over the next month, most of the time would be spent recording the remaining tracks 
forthe new album, beginning on this day with backing tracks for 'I Do, | Do, | Do, | Do, | 
Do' ("a damn good title that Stig came up with," says Björn), written on Viggs6 around 
Christmas, and ‘Tropical Loveland’ (also featuring a lyrical contribution from Stig). 


23rd February 
Metronome Studio. Recording 'I Do, I Do, | Do, | Do, | Do’. 
Alto saxophone overdubs by Ulf Andersson. 


Bjorn and Benny are both big fans of the European 'schlager' music, romantic and 
sometimes saccharine songs with strong melodies, rooted in Germany, Italy and France. 
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In fact, the 'schlager' tradition can be said to be a vital ABBA ingredient, both in terms 
of melody structure and when it comes to arrangements. lts prime exponent is perhaps 
‘| Do, | Do, | Do, | Do, | Do', heavily influenced by American orchestra leader Billy 
Vaughn, who had hit it big in Europe in the fifties with his versions of songs like 'Sail Along 
Sivry Moon’. "The sound of saxophones playing in parts, with lots of echo on them, was 
typical for him, and 'I Do, | Do, | Do, | Do, | Do' was our attempt at a kind of Billy Vaughn 
pastiche," says Benny. The result became one of Frida's ABBA favourites, 


12th March 
Metronome Studio. Recording 'Mamma Mia’. 


Benny Andersson (keyboards), Finn Sjöberg, Björn Ulvaeus (guitar), Mike Watson (bass), 
Roger Palm (drums), 


Backing track recording of a song written in the library at Bjérn's and Agnetha's house in 
Lidingö, and then supplemented by Stig Anderson's lyrics. 


“Mamma Mia’ is one of those typical ABBA songs which really don't work that well 
when you play them with just a piano and a guitar," says Benny, "It's much too 
dependent on all the little whims and harmony parts and riffs and whatnot, which we 
somehow managed to organise, and which are what ABBA were all about. In this 
case there was a marimba in the studio, and naturally | had to find out what that 
sounded like." 


Indeed, 'Mamma Mia' could well be held up as the ultimate ABBA song, at least as far 
as Michael Tretow is concerned, "I must say that, looking back, this one has to be my 
favourite, It's the whole idea of ABBA put together in one track," 


15th March 
Metronome Studio. Recording 'Mamma Mia’. 


Sting and oboe overdubs, arranged by Sven-Olof Walldoff and played by Lars-Erik 
Rönn (oboe), Anders Dahl, Inge Lindstedt, Gunnar Michols, Sixten Strémvall, Harry 
Teike, Krzysztof Zdrzalka (violins), Niels Heie, Hakan Roos (violas), Kjell Bjurling, Olle 
Gustafsson (cello). 


16th March 
Metronome Studio. Recording 'Mamma Mia’; 'Bang-A-Boomerang’. 


Guitar overdubs by Janne Schaffer. 


April 
Single release: 'I Do, | Do, | Do, | Do, | Do'’/Rock Me’. Polar POS 1207*. 


21st April 

LP release: 'ABBA’. Polar POLS 262. A: 'Mamma Mia’; 'Hey, Hey Helen’; ‘Tropical Loveland’; 
‘SOS; 'Man In The Middle’; 'Bang-A-Boomerang’. B: 'I Do, | Do, | Do, | Do, | Do’; ‘Rock Me’; 
‘Intermezzo No.1'; 'l've Been Waiting For You’; 'So Long’. 


With songs like 'Mamma Mia’, 'SOS' and 'I Do, | Do, | Do, | Do, | Do' on it, 'ABBA' is 
perhaps the first album where the typical multi-layered female vocal pop song sound 
that was ABBA's alone is more or less sustained throughout a whole album. For instance, 
Björn takes lead vocal parts only on two ofthe eleven tracks, and there are no 
‘Rock'N'Roll Bands', 'Watch Outs' or 'Suzy-Hang-Arounds' present, Although a few of 
the tracks, like 'Man In The Middle’ ("a failed Stevie Wonder try-to-be, there's no funk in 
itwhatsoever," says Benny) were less convincing, almost every song could have been a 
single A-side. 


That said, ABBA were only slightly more successful with their 'I Do, | Do, | Do, | Do, | Do' 
single than they had been with 'So Long’. It only reached No.38 in the UK charts, and it 
almost looked like ABBA were permanently out of favour with the British population, 
although they were very popular in many other European countries. "Groups like ours 
that had been tagged as ‘Eurovision’ were not meant to have more than one hit," 
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explains Björn. "It was a struggle to make a comeback in England, because we felt that 
‘they have decided that ABBA are something which we simply aren't'!'" 


The lack of support was even mirrored in the way they were treated by their English 
record company. "When 'Waterloo' was a hit, we were driven around in a Rolls Royce, 
ana put up at a first class hotel. Then, for every single that bombed, we got picked up 
at the airport by a gradually less classy car and were put up in a gradually less classy 
hotel. That's how crass it was, and that's why | really remember it as a struggle against 
all these forces that were trying to hold us back during that period." 


On a happier note, it was about this time that the'Mamma Mia' 
promotional film was shown on Australian television, leading to ABBA's 
big breakthrough in that part of the world. ABBA had also prepared 
promotional films for three other songs off the album, 'SOS’, 'I Do, | Do, | 
Do, | Do, | Do', and 'Bang-A-Boomerang’. The films were directed by 
Lasse Hallström, whose first ABBA assignment had been the films for 
‘Ring Ring’ and 'Waterloo' in the summer of 1974. Hallström would of 
course go on to direct all of ABBA's subsequent promotional clips and 
videos, as well as their 1977 feature film ABBA - The Movie. 


Although the habit of making these special clips had increased in the 
music business ever since the 1960's, it was not the big budget 
promotional necessity that it became with the video and MIV 
explosion in the eighties. ABBA and Stig Anderson, however, were 
already aware that this was a clever marketing strategy, enabling them 
to be seen on TV screens all over the world without having to make a 
personal appearance. 


6th May 
Glen Studio. Recording 'Medley: Pick A Bale Of Cotton/On Top Of Old 
Smokey/Midnight Special’. 


Benny Andersson (keyboards), Finn Sjöberg, Björn Ulvaeus (guitar), 
Rutger Gunnarsson (bass), Roger Palm (drums). 


Ẹ The folk song medley was ABBA's contribution to a German charity 
album, ‘Stars Im Zeichen Eines Guten Sterns’, the proceeds of which 
went to the battle against cancer. "We were asked if we would like to 
*——~ contribute a song to this album," remembers Benny, "and since it 

| eg would take too much time to write a new song, we decided to record 
| *. this medley of folk songs. It was fun to do it - we felt freer because it 
Mos wasn't our own material, and | think it turned out quite well." 


"They were songs that both Benny and | liked," says Björn, "and they were perhaps 
especially close to my heart, since it was the type of repertoire that we had in the 
Hootenanny Singers." This recording, which is also one of Frida's favourites, remains the 
only ABBA release of material not written by themselves, and was subsequently used for 
the B-side of their 1978 ‘Summer Night City’ single. 


June 
Single release: 'SOS'/'Man In The Middle’. Polar POS 1213*. 


10th July 
KMH Studio. Recording ‘Ett Liv | Solen'; 'Skulle De’ Va' Skönt. 


In early February, ithad been announced that ABBA would tour the Folkparks in the 
summer, ana on 21st June the first concert took place in Skelleftea. Like on their winter 
1974/75 tour, they were backed by the Beatmakers, this time augmented by Lasse 
Wellander, and played 14 successful dates. 


The tour was due to end on 7th July, but two concerts being cancelled due to Agnetha 
going down with an infection of the respiratory passages, meant that the tour did not 
end until 9th July. The day after the last concert, Benny and Frida were back in the 
studio again, recording more tracks for the ‘Frida Ensam' album. 
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11th July 
KMH Studio. Recording 'Da Vaknar Alla Gamla Minnen’. 


Recording of an unissued track for Frida's album. 


4th and 5th August 


Glen Studio. Recording 'Boogaloo' (working title of 'Dancing Queen’); ‘Olle Olle’ (working 
tite of 'Rock'N'Roll’, a working title of 'I Want You’); Tango’ (working title of 'Fernando’). 


Benny Andersson (keyboards), Michael Areklew, Anders Glenmark, Björn Ulvaeus 
(guitar), Rutger Gunnarsson (bass), SENE 
Roger Palm (drums), Malando 
Gassama (percussion). 


Initial backing track recordings for 
songs that would become two of 
ABBAS biggest hits (both featuring 
lyrical contributions from Stig 
Anderson), plus that for a future 
outtake (unfortunately, the session 
sheets for the recordings are a 
hopeless muddle of contradictions, 
so it has not been possible to 
ascertain exactly which of the 
guitarists played on which track), 
although only the backing track for 
'Dancing Queen' would eventually 
be used. George McCrae's 1974 
disco hit 'Rock Your Baby' was a 
source of inspiration when it came 
to getting the right dance feel on 
the recording, and Roger Palm 
also remembers that several tracks 
on Dr. John's 1972 album 'Gumbo' 
were somehow influential on the 
drum part. "We got the backing 
track for 'Dancing Queen' right 
almost immediately," he says. 


Bjorn also remembers that they 
used the sound of himself striking 
his guitar, fed through a tape 
echo, in order not to get out of 
time. "These days you would do it with a 'click track’ (a kind of electronic metronome Following its single release in 
that bleeps in time, inaudible on the actual recording, but making it easier for musicians 1976, ‘Dancing Queen’ (below) 
to keep their pace), but back then it was up to the drummer to keep time," he explains. alas ee salty oe 
"Sometimes the tempo would vary a great deal throughout the recording of a song, but ete ee a 
every time | hit my guitar on this occasion, the sound was repeated like a beat which photo shoot 
made for a very good feel, and also made it impossible to get out of time." 


"Dancing Queen is my favourite ABBA song," says Frida. "I remember that Benny came 
home with a tape of the backing track and played it for me. | thought it was so 
enormously beautiful that | started to cry." x 3 


The second backing track to be recorded was 'I Want You', a galloping rocker that did 
not progress much further than these sessions. The recording featured Björn alternately 
singing and humming himself through the demo lyrics, some moog synthesizer playing 
by Benny and a guitar riff that was retained for the intro of ‘Does Your Mother Know', 
recorded in 1979. 


‘Fernando’, meanwhile, was a song composed especially for Frida's solo album (it had 
taken Stig Anderson two months to come up with the right title), and it was not until later 
that it was decided that ABBA would record an English version. The slightly uptempo 
backing track recorded during these sessions was not used because it was too stiff and 
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metrical, with the drums playing a steady beat all through the song. Despite some 
rhythmical acoustic guitars, it was unavoidable that the stiffness also affected Frida's 
singing, which did not have the loose feel of the released version. 


18th August 
KMH Studio. Recording ‘Som En Sparv’; 'Ett Liv I Solen’; 'Liv Pa Mars’. 


Recording of backing vocals for the first two tracks, and a guitar overdub by Janne 
Schaffer for 'Liv Pa Mars’, all due for inclusion on Frida's album. 


19th August 
KMH Studio. Recording 'Skulle De’ Va' Skont’; 'Syrtaki’. 


Backing vocals for these Frida tracks. 


22nd August 
Glen Studio. Recording 'Var Det Med Dej'. 


Frida was among the five persons contributing 
backing vocals for this Agnetha album track. 
Recordings were concluded in September and the 
album, 'Elva Kvinnor | Ett Hus', was released on ist 
December. 


27th August 


Glen Studio. Recording ‘Boogaloo’ (working title of 
‘Dancing Queen’). 


Janne Schaffer, who was in the studio to record some guitar for Ted Gardestad's new 
album, was asked by Michael Tretow to also come up with something for the 
‘Boogaloo’ backing track, However, like Bjérn's original guitar playing, Janne's 
contribution was ultimately buried deep or left out of the final mix. "Benny claims that 
he can't even remember that | played on the song," says Janne, "but that is because 
he and Bjorn for some reason weren't in the studio on this particular day!" Those who 
wish to hear how the guitar playing sounded need only turn to the Spanish version of the 
song, however, the vocals for which were overdubbed on the original backing track 
and released in 1980 (see 7th and 8th January 1980). When remixing a track, it is 
impossible to get it to sound exactly like it did the first time, and apparently Michael 
Tretow was not disturbed by the presence of Björn and Janne's funky riffs when he mixed 
‘Reina Danzante’, as the Spanish version was called. 


September 
Single release: ‘Mamma Mia’/‘Intermezzo No.1'. Polar POS 1220*. 


1st September 
KMH Studio. Recording 'Guld Och Gröna Angar'; 'Jag Ar Mig Själv Nu’. 


The last but one backing track recording session for Frida's album. 


3rd September 

Metronome Studio. Recording ‘Fernando’. 

Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


Once the first version of 'Fernando' wisely had been deemed unsatisfactory, a new 
backing track was perfected on this day. 


The Metronome Studio had recently acquired a 24 track tape recorder and, 
according to Michael Tretow, this day's session was the first time such a machine 
was used in Sweden. 


4th September 
Metronome Studio. Transfer of ‘Dancing Queen’ from 16 track tape to 24 track tape. 
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Circa 8th - 11th September 

Metronome Studio. Recording 'Dancing Queen’. 

The vocals for this classic ABBA track were recorded at some point during this period. 
Initially, the verse that begins "You're a teaser, you turn 'em on" was preceded by 


another verse, which was ultimately cut from the recording (although it was included on 
the Spanish version), and went thus: 


"Baby, baby, you're out of sight 
Hey, you're looking alright tonight 
When you come to the party 
Listen to the guys 
They've got the look in their eyes" 


Apparently, the decision to let the girls start singing the song mid-chorus was arrived at 
after numerous other ways of starting the song had been tried. Also, when the track 
was released, four instrumental bars had been cut from the intro. 


12th September 
Metronome Studio. Recording 'Var Ar Min Clown’; ‘Ett Liv | Solen’; ‘Dancing Queen’; 
‘Fernando’. 


A piano overdub by Bengt Lindkvist and an oboe overdub by Lars-Erik Rönn on Var Ar 
Min Clown’, as well as string overdubs on all tracks, arranged by Sven-Olof Walldoff and 
played by Martin Bylund, Anders Dahl, 
Gunnar Michols, Claes Nilsson, Bertil Orsin, 
Lars Stegenberg, Sixten Str6mvall, Harry Teike, 
Krzysztof Zdrzalka (violins), Ake Arvinder, Lars 
Brolin, Hakan Roos (violas), Hans-Göran 
Eketorp, and Ake Olofsson (cello). A double 
bass, played by Bertil Andersson, 
supplemented the string section on all tracks 
but ‘Dancing Queen’. 


18th September 
Metronome Studio. Recording 'Guld Och 
Gröna Angar’; ‘Jag Ar Mig Själv Nu’. 


Malando Gassama percussion overdubs on 
these Frida tracks. 


21st September 
KMH Studio. Recording ‘Fernando’. 


Overdubs by Rutger Gunnarsson on bass 
and Roger Palm on drums. 


29th September 
KMH Studio. Recording ‘Fernando’. 


Backing vocals by Inger Ost. 


10th October 
Metronome Studio. Recording ‘Fernando’. 


A flute overdub by Jan Kling completed the 
recording of Frida's Swedish version of this 
song, and also concluded the recording of 
her solo album ‘Frida Ensam’, released on 
10th November. 


a E Prove 227 


A detail from the Frida 
Ensam' cover 
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Early November saw the group embark on their second promotional visit to the United 
States. Over two weeks they performed songs like 'SOS', 'I Do, | Do, | Do, | Do, | Do' and 
‘Waterloo’ on numerous TV shows, before arriving back in Sweden on 16th November. 


17th November 


LP release: ‘Greatest Hits’. Polar POLS 266. A: 'SOS'; 'He Is Your Brother’; 'Ring Ring’; 'Hasta 
Manana’; ‘Nina, Pretty Ballerina’; 'Honey, Honey’; 'So Long’. B: 'I Do, I Do, | Do, I Do, | Do’; 
‘People Need Love'; 'Bang-A-Boomerang'; 'Another Town, Another Train’; ‘Mamma Mia’; 
‘Dance (While The Music Still Goes On)’; 'Waterloo'. Note: ABBA's version of 'Fernando' was 
featured on later pressings of this album. 


24th November 


Glen Studio. Recording 'Sandwich’'; ‘Paper Dolls’; 'Bottom Coming Up’; 'Hesitating Hanna’. 


Michael Tretow, who had not made a record under his own name since his last singles 
for the Knappupp label in 1968, had made a deal with CBS Records to make an album 
of his own. "When | started working at Glen Studio, | used to stay around after hours to 
acquaint myself with the studio. While doing that, | made some demos that | thought 
would be suitable for the Beatmakers, but CBS told me to do an album myself instead." 


On this day, Björn and Benny added piano and guitar to the above tracks, while Frida 
and Agnetha sang backing vocals. "A funny thing about 'Sandwich' is that Benny 
plays a piano figure that is very similar to the one that would later precede the chorus 


on 'Money, Money, Money'," says Michael. "I guess he had that thing in his head, and 
thought that he might as well try it out on my song and see if it was any good!" 


The four ABBA members made further contributions to Michael's record (titled ‘Let's 
Boogie’ upon its release), as for instance on 22nd December when Björn and Benny 
played piano and guitar on a session for 'Keep Your Hands To Yourself and 'I Can See 
What You Mean’. On 15th February 1976, Agnetha added some piano 
to "Moonbeams'’, and was joined by Frida and others on backing 
vocals for 'Doc McGurgle's Babylonian Lizard Tooth Oil’, 'Robot Man’, 
‘That's The Way The Cookie Crumbles’, 'I Can See What You Mean' and 
‘Moonbeams' on 26th February. At some unknown date, Agnetha and 
Frida also made vocal contributions to 'Brief Intermission’ while Benny 
played piano on 'He Can't Sing’. 


3rd December 
KMH Studio. Recording 'Dancing Queen’. 


A drum overdub by Roger Palm. 
8th December 


Glen Studio. Recording 'Chapeau Claque’; 'Franska Kort’; 'Kejsarens 
Klader. 


Since August, much of Björn and Benny's time had been spent 
producing the new Ted Gärdestad album, the last time in more than 
three years that any of them would commit themselves in a major way 
to a project outside of ABBA. Over the previous two years, more and 
more of their usual production chores had been handed over to 
producers like Rutger Gunnarsson, Claes af Geijerstam and Michael 
Tretow (co-producer of this album). "By this time, we only did acts like 
Ted, which we felt we had an obligation to follow up," says Björn. 


On this day, Frida was among the backing vocalists on the above 
tracks. 


17th December 


Metronome Studio. Recording 'Kloversnoa’'; 'Humbuggie-Woogie’'; ‘Ring 
Ding Dingeling Dae’. 


More backing vocals were added on Ted Gärdestad tracks by Frida 
and others. 
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Single release: 'Fernando'/Hey, Hey Helen’. Polar POS 1224. 


23rd March 
Metronome Studio. Recording ‘Ring It In' (working title of 'Number One, Number One’, a 
working title of 'Knowing Me, Knowing You’). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (percussion). 


After more than a year of struggling to prove in England that they were more than a 
Eurovision one hit wonder, ABBA's 'SOS' single had reached No.6 in the UK charts during 
the autumn of 1975 ("the strongest memory | have of 'SOS' is that it was the song that 
brought us back in England," says Björn), and 'Mamma Mia' returned them to the 
Number One spot after almost two years on 31st January 1976. 


At some point, ABBA had recorded an English version of ‘Fernando’ with lyrics, written 
by Björn on Viggsé, that differed a great deal from the ‘ordinary’ love theme in Stig's 
Swedish version. "I knew that the name 'Fernando' had to be retained," Björn 
remembers, "and after thinking a while, | got this strong vision in my head of two old 
revolutionaries in Mexico, sitting outdoors one night, reminiscing. | think the song 
benefitted from this change of theme." 


Then the group had to chose between releasing 'Fernando' or 'Dancing Queen' as a 
follow up single to 'Mamma Mia’. "I remember that Björn and | felt that 'Dancing 
Queen' was the best thing we had done," says Benny, "but Stig didn't see it as an 
option to release that one before 'Fernando’. Not that 'Fernando' is a bad song, but 
maybe it was a bit too much of a schlager, and Björn and | felt that 'Dancing Queen' 
was such a progression." 


Evidently, Stig got his way, and 'Fernando' became ABBA's third UK Number One on 8th 
May. All this meant numerous promotional visits to England, as well as several other 
European countries. Furthermore, early March had seen ABBA embark on a ten day 
visit to Australia, where they had become a success of incredible proportions. Perhaps 
the most remarkable outcome of this visit was the filming of a TV special that on its airing 
apparently attracted more Australian viewers than the 1969 moon landing had done! 


Now the time had finally come to start recording sessions proper for their new album. 
Michael Tretow had by this time left his employment at Glen Studio to become a 
freelance engineer, which meant that ABBA could make their recordings wherever they 
preferred. Since the Metronome Studio was their favourite, this would be where all of 
the album would be recorded (excluding 'Dancing Queen’, sessions for which had 
been held at Glen and KMH Studio as well). 


The first song to be recorded was also the first in an occasional series of excellent 
"marriage-gone-wrong" songs. Initially named 'Ring It In', the song would go through 

a phase of being called 'Number One, Number One' before the group and Stig 
Anderson finally settled on ‘Knowing Me, Knowing You'. "I think this ranks as one of our 
five best recordings," says Benny, "but | also think it stands up as a song in itself. The only 
problem was that when it was released, someone wrote to us and pointed outthata 
small part of the song was identical with a part in another famous composition (an early 
1970's US hit which shall remain unnamed). That was a total coincidence, though, 
because through the years we have always made every effort to avoid this type of 
thing. If we have a feeling that we have written a melody that already exists, we get in 
touch with various publishers and ask them if they recognise it, ana if they do come up 
with a song that already exists, we immediately scrap our melody. These days, people 
seem to borrow long parts of compositions for their own songs, and no-one even bats 
an eyelid." 


24th March 
Metronome Studio. Recording 'Coachman's Farm' (working title of That's Me’). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (percussion). 
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Ths rhythmically odd track features lyrics by Stig Anderson, and is one of Agnetha's 
absolute favourites. 


26th April 
Metronome Studio. Recording ‘Why Did It Have To Be Me’ (working title of 'Hawaii', a 
working title of 'Happy Hawaii’). 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Roger Palm (drums). 


The recording of 'Why Did It Have To Be Me' is a good example of Björn and Benny's 
method of trying various ways of arranging the same basic melody. The song had 
started out as a Fats Domino-flavoured piano and guitar demo with Björn singing the 
line "Why did it have to be me" over and over. Benny then felt that the song perhaps 
would benefit from a 'Hawaiian' arrangement. A backing track with that feel was duly 
recorded, and Stig Anderson wrote lyrics about going on holiday to "Happy Hawaii’, 
Agnetha and Frida handled the lead vocals as usual, and this was how the track stood 
for the moment being. 


14th May 
Metronome Studio. Recording 'Happy Hawaii’. 


Yet another Hawaiian touch was added to the track on this day when Janne Lindgren 
overdubbed some typical steel guitar playing. 


17th May 
Metronome Studio. Recording 'Money, Money, Money’. 


Benny Andersson (keyboards), Anders Glenmark, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


The outcome of this unusual cabaret-tinged track is an example of Bjérn's insistence 
that the 'feel' and the 'sound' of the lyrics must always come before any other 
considerations. "I really feel that the sound of the lyrics is just as important as the 
message that they convey," he explains. "In fact, in pop music the meaning is 
subordinate to the sound; the main thing is that the right vowel sounds are in the right 


places, and so on. Ofcourse, | prefer it when you can combine a theme that really A still taken from the 
means something to you with lyrics that feel right to sing, ‘The Winner Takes It All’ being a 'Fernando' video, 2nd 
case in point, but sometimes that's just not possible. and 3rd February 1976 


“Money, Money, Money' had actually 
been the original working title for this song, 
but | felt that there were enough 'money' 
songs around, as it were. Then | opted for 
some phrase ending with the word 'gypsy' 
in the chorus, instead of ‘money’, but 
somehow that came out a bit awkward. 
In the end, | had to go back to ‘Money, 
Money, Money' - that simply sounded 
best." However, the rhyming line "buy a 
bunny", as sung by Björn on a demo 
recording, was not retained for the 
released version! 


It was two days after this recording session, 
on 19th May, that the bizarre rumour 
spread in Germany, and then to the rest of 
the world, that all members of ABBA 
except Frida had been killed in a plane 
crash. Indeed, the amount of unwanted 
attention that followed this incident was 
one of the more disturbing reminders of 
ABBA now definitely being among the 
biggest popular music stars in the world. 
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24th May 
Metronome Studio. Recording 'Happy Hawaii’; 'Knowing Me, Knowing You". 


Lasse Wellander added some guitar to these tracks. 
14th June 
Metronome Studio. Recording ‘Rio De Janeiro’ (working title of "When I Kissed The Teacher’). 


Benny Andersson (keyboards), Janne Schaffer, Bjérn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (percussion). 


This joyous track was to become one ofthe ‘Arrival’ highlights, with a punching acoustic 
guitar intro that also made it a perfect aloum opener. 


"| think this is one of our very best recordings," says Benny, "and | remember that we 
worked a lot on it, not least the backing vocals. Also, there are two different tempos in 
the song: it's the full tempo, and then there is the half tempo that the acoustic guitars 
play. It took a lot of time to piece that together, to figure out how to make all the 
different parts interact so that it would work." 


19th July 
Metronome Studio. Recording ‘Funky Feet’; 'l Am A Tiger’ (working title of ‘I'm The Tiger’, a 
working title of 'Tiger’); ‘Dum Dum Diddle’. 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


Three new songs, the first of which would not be issued by ABBA. ‘Funky Feet' was 
eventually given to Svenne & Lotta for inlcusion on their 1976 'Letters' album (a new 
backing track was recorded on 24th August). "The reason that we didn't finish 
recording it was that it sounded too much like 'Dancing Queen'," says Björn. Neither 
Agnetha nor Frida can remember recording any vocals for this track - indeed, today 
those involved can hardly remember the song at all. The notion that this day's 
recording was intended as a demo for Svenne & Lotta is refuted by Svenne Hedlund, 
who only remembers hearing Benny running through the song on the piano. "Benny 
said that since they already had a song like this on the album, he thought that we might 
like to record it." 


Also recorded on this day was ‘Dum Dum Diddle’, written at Benny's and Frida's 
Stockholm flat, and at that point with quite a heavy feel to it. Björn regrets that the song 
somehow became much more lightweight when the backing track was recorded, and 
he is not especially proud of the lyrics either, "It might as well have been Dumb Dumb 
Diddle!," he says. "I stayed up a whole night trying to come up with the right lyrics. The 
studio was booked, we were due to record the vocals, and in those days | had such a 
strong sense of duty that | felt that | simply had to come up with something. So at five 
o'clock in the morning, | finally wrote those lyrics, which | expected the others to reject - 
but they didn't! ‘But this is OK,’ they said, and | said 'No, it isn't,’ and they said ‘Yes, it is,’ 
and that's how it was. | remember when we toured Australia the following year and 
someone said "Dum Dum Diddle’ - what kind of group would record a song with a title 
like that?’, and the worst of it is that | kind of agreed with him." 


Work on the ‘Tiger’ backing track was also begun on this day. 


20th July 
Metronome Studio. Recording 'I Am A Tiger’ (working title of ‘I'm The Tiger’, a working title of 
Tiger’). 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


More work on the ‘Tiger’ backing track. 


16th August 
Single release: 'Dancing Queen’/That's Me’. Polar POS 1225. 
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On 18th June, ABBA had premiered 'Dancing Queen' ata 
televised gala tribute to Sweden's King Carl XVI Gustaf and future 
Queen, Silvia Sommerlath, who were to be married on the 19th. 
The subsequent single release became a smash hit all over the 
world (it was ABBA's only number one single in the United States), 
and was, because of its title, incorrectly assumed to be a tribute to 
Queen Silvia. Of course it couldn't have been, since the song had 
been recorded the previous autumn, although, as Benny puts it, "if 
you have a song called Dancing Queen, you naturally choose to 
perform it on an occasion like that gala." 


20th August 
Metronome Studio. Recording 'My Love, My Life’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus 
(guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums). 


The ballad 'My Love, My Life’ (with lyrics by Stig Anderson) was originally titled 'Monsieur Ajam session featuring Stig 
Monsieur’, and a rough demo with Agnetha singing had been recorded in the studio in Anderson on guitar and John 
July. The theme of the lyrics, with Paris as the setting for a romance that is now over, Spalding on drums 


would later be echoed in the 1980 track 'Our Last Summer', complete with "walks along 
the Seine". However, the ‘French feel’ that the group had seemed to detect in this 
song, was somehow deemed irrelevant, and a slower backing track in a lower key 
better suited to Agnetha's voice was recorded on this day. The dreamy, whispering 
backing choir was inspired by the |0cc classic 'I'm Not In Love’, which had recently 
been a big hit. 


By this time, filming had also begun on Abba-Dabba-Dooo!!, the 
first ever Swedish ABBA TV special, with scenes filmed on ABBA's 
island in the Stockholm archipelago. 


27th August 
Metronome Studio. Recording 'Why Did It Have To Be Me’. 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus 
(guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums). 


At some point, it had been decided that the 'Happy Hawaii’ 
concept simply did not work, and that a new way of arranging 
that melody had to be thought out. A country style arrangement 
with lyrics entitled 'Memory Lane' was tried out, but apparently 
also lacked something. Since there still was no song for Björn to 
sing on the album at this point, the perfect solution came when it 
was decided to return to Fats Domino territory, rework parts of the 
melody, and also develop the original demo phrase to a 
complete set of lyrics. "The melody somehow lacked that extra 
something when Agnetha and | sang it," says Frida. "Bjérn's voice 
made it a completely different kind of song." 


The group thought it made for good variation to try to have Björn sing at least one track 
on each album, although the songs were primarily written with Agnetha and Frida in 
mind. "Once the girls had been lead singers on maybe four songs each, | was more or 
less stuck with the songs that were recorded at the end of an album project," says Björn. 
"Of course, it was also a prerequisite that the song was suited to my voice, with not too 
many long notes, and so on." Thus, the boogie rock arrangement recorded on this day 
was established, and 'Why Did It Have To Be Me' was duly included on the album. 


‘Happy Hawaii’, meanwhile, was used in an Australian cartoon film series animating 
some of ABBA's songs, and since the track had then been made public, the decision 
was made in early 1977 to put it on the B-side of the ‘Knowing Me, Knowing You' single. 
"Besides," the group said at the time, "we thought it would be fun to give people a 
chance to hear how 'Why Did It Have To Be Me' had sounded originally, and there 
were also some who had heard the track on a demo and wondered what happened 
to it." (Fenomenet ABBA, 1977.) 
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30th August 


Metronome Studio. Recording 'My Love, My Life’; 'Fiol' (working title of 'Arrival In Dalecarlia’, 
a working title of ‘Arrival’. 


String overdubs, arranged by Rutger Gunnarsson and played by Martin Bylund, Anders 
Dahl Gunnar Michols, Claes Nilsson, Bernt Nylund, Per-Erik Olsson, Leandr Pfeiler, Lars 
Stegenberg, Bo Söderström, Harry Teike, Snorri Thorvaldson, Krzysztof Zdrzalka (violins), 
Lars Arvinder, Aim Nils Ersson, Niels Heie, Hakan Roos (violas). 


(Only Martin Bylund, Anders Dahl, Gunnar Michols, Bernt Nylund, Bo Söderström, Harry 
Teike, Lars Arvinder, and Alm Nils Ersson played on ‘Arrival’, which apparently did not 
have a written arrangement). 


‘My Love, My Life’ was the first ABBA song for which Rutger Gunnarsson did the string 
arrangement, and he would continue to do so for almost all subsequent ABBA 
recordings where strings were needed. 


"Benny almost always had, and still has, a very clear idea of how the strings should 
sound," says Rutger, "so more often than not, we would discuss and then decide in 
unison what the string arrangement should be like. Sometimes it was just a question of 
writing the score so that the string section could play what Björn and Benny already had 
decided, other times they only had a general idea of which parts of the song required 
strings, and would then tell me to go home and try to come up with something. The 
next day we would record it, and if they didn't like it, it was simply left out of the mix." 


The melody on this day titled Fiol' would lack a final title until album cover designer 
Rune Séderqvist's then wife Lillebil suggested that ‘Arrival’ would be a great name for 
the album. "It was the first cover | did for ABBA," remembers Söderqvist, "and the 
starting point was my idea of having a photograph of the group in a helicopter, | 
thought that was a good way of presenting four people together in one picture." At 
one point, the folk music-tinged title track was even called ‘Arrival In Dalecarlia’, and 
nearly didn't make it on the album because it was not really a pop song. "I remember 
that Michael and | stayed late one night and did some work on it with the mellotron and 
the mini-moog so that we could make a convincing case of it," says Benny. “It's much 
easier to get your way if you can Say ‘listen to this!', instead of humming your way 
through a half-finished idea," 


For Michael Tretow, the song is primarily associated with an arrival of other sorts. "We 
were working very intensely with vocal overdubs and such for this track when my 
daughter was born on 12th September. | can still remember rushing back and forth 
between the studio and the hospital." 


3rd September 
Metronome Studio. Recording 'Why Did It Have To Be Me’. 


A tenor saxophone overdub by Lars O. Carlsson completed the slightly "rockier" feel 
aimed for in 'Why Did It Have To Be Me’, and all but concluded recording sessions for 
the album. 


The rest of the month was primarily spent completing the Abba-Dabba-Dooo!!TV 
special, and work was also begun on a five part radio series, broadcast at the end of 
the year. 


ASBA ARRIVAL 11th October 


LP release: ‘Arrival’. Polar POLS 272. A: 'When I Kissed The Teacher’; ‘Dancing Queen’; 'My 
Love, My Life’; ‘Dum Dum Diddle’; 'Knowing Me, Knowing You’. B: 'Money, Money, Money'; 
‘That's Me'; 'Why Did It Have To Be Me’; ‘Tiger’; ‘Arrival’. 


Arguably one of ABBA's best albums (it is one of Benny's favourites), and certainly 

their best this far, ‘Arrival’ would stand up as a classic pop album in any group's oeuvre. 
Only two months later, the album had sold close to 600,000 copies in Sweden, over 

450 000 in England, and 800,000 in Australia, to name but a few staggering sales figures. 
1976 had proved to be the year when ABBA well and truly arrived, both artistically 

and commercially. 
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It was of course remarkable that an act from Sweden, a country which had previously 
not produced any internationally successful popular music acts, could achieve success 
on this scale. "In the early days, there really wasn't any use trying to get your records 
released abroad, because the fact that we were Swedish automatically meant that no- 
one really cared," says Benny. "It was very hard to maintain, even in your own eyes, 
that the song we were working on was just as good as the one that for example the 
Hollies were having a hit with at the same time." 


Another astonishing aspect was the worldwide acclaim ABBA received for their 
arranging and recording techniques. "It was a great feeling to have American and 
English engineers saying that they liked the recordings," says Michael Tretow. "When Bil 
Porter, who had recorded lots of great stuff with Elvis Presley, said that | was good, | felt 


ike | had really made it!" 


At home, the situation was a bit different, however, The Swedish music business of the 
seventies was more or less divided into two parts, ‘entertainment’ and ‘progressive’, 
ABBA being the most successful representative of the first group, and the latter in 
Sweden being the same as left wing protest acts. There was also a division between 
ABBAs 'commercial' records (‘manufactured' to be 'sold') and 'non-commercial' 
music, which in the cultural climate of that time somehow became synonyms for 'bad' 
and 'good' respectively. Incredibly, the situation was so bad at one point that some of 
the musicians, especially Janne Schaffer and saxophonist Ulf Andersson, couldn't even 
get bookings for live concerts in certain venues because of their ABBA connections! 


Another problem for critics (not only in Sweden) was that ABBA was a pop group as 
opposed to a rock act. Almost everything about them, from their well-mannered 
married couples image and ‘colourful’ clothes, to the ‘registered trademark’ symbol at 
the top right hand corner of the ABBA logo, was the complete opposite of the denim- 
clad rock myth of eternal youth rebellion, drug abuse and public primal therapy. ABBA 
somehow did not seem 'real' enough, and were accordingly "judged not by what we 
do, but by what we represent," as Benny put it. (Schlager, 19th December 1980.) 


All this meant that while their aloums were 
bought by close to ten percent of the 
Swedish population, ABBA got lambasted in 
the media over and over again, and it was 
only in the eighties that their achievements 
started being recognised on a larger scale. 
"The same people that had made snide 
comments because | played on ABBA's 
records, would come up to me and say 
‘Oh, ABBA, they were really great!'," says 
Mike Watson, 


Earlier in the month, the group had been on 
a promotional visit to Poland, where they had 
become a great success - the entire budget 
for Western pop group records was spent on 
the 800,000 copies of ‘Arrival’ that were 
eventually pressed. That trip was followed by 
a three week visit to the United States, which 
included several TV shows and press 
conferences. 


ist November 


Single release: 'Money, Money, Money'/'Crazy 
World’. Polar POS 1227*. 


The B-side of this single finally saw the release 
of 'Crazy World’, recorded during the 'ABBA' sessions in October 1974. Apparently, the 
recording had also been subject to some work during the summer of 1976, indicating 
that it was at this point possibly meant to be included on the ‘Arrival’ album. "It's an 
okay song," says Björn, "but | guess we thought that it really wasn't good enough to be 
on the album after all, but interesting enough to be the B-side of a single." 
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On 15th November, ABBA arrived in London for a four day promotional visit, while the 
rest of the year was primarily spent preparing for their 1977 tour. The tour was originally 
meant to commence in Australia in November, followed by concerts in Europe from 
January onwards, but work on the ‘Arrival’ album meant that it had to be postponed. 


To finance the cost of touring in Australia, ABBA had recorded a version of 'Fernando' 
with new lyrics, which was used in five Australian commercials for Japanese electronic 
hardware manufacturer National. The commercials had been filmed during the 
summer, featuring ABBA miming to the song and showing how the different National 
products could be put to use. ABBA normally said no to all advertising offers, although 
they made occasional exceptions, especially when the product had something to do 
with their own line of work. 
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14th February 
Live concert at the Royal Albert Hall, London, England. See 3rd - 12th March entry for 
recorded tracks and personnel. 


18th February 
Single release: 'Knowing Me, Knowing You'/'Happy Hawaii’. Polar POS 1230*. 


3rd-12th March 


Live concerts in Sydney, Melbourne, Adelaide and Perth, Australia. Recording ‘Tiger’; That's 
Me’; Waterloo’; 'SOS'; 'Sitting In The Palmtree’; ‘Money, Money, Money’; 'He Is Your Brother’; 
'I Do, I Do, | Do, | Do, | Do’; ‘Dum Dum Diddle’; 'When I Kissed The Teacher’; ‘Knowing Me, 
Knowing You'; 'Rock Me’; 'l Am An A’; Tve Been Waiting For You'; 'Fernando’; ‘Why Did It 
Have To Be Me’; ‘Intermezzo No. 1°; Thank You For The Music’; 'l Wonder (Departure)’; ‘I'm A 
Marionette’; 'Get On The Carousel’; 'Mamma Mia’; 'So Long’. (Encore:) ‘Dancing Queen’; 
Thank You For The Music’. Note: This track listing applies to the Perth concerts, and some of 
the songs may not have been included on certain other tour dates. Also, the running order 
varied somewhat between concerts during the tour. 


Benny Andersson (keyboards), Anders Eljas, Wojciech Ernest (keyboards), Björn Ulvaeus, 
Finn Sjöberg, Lasse Wellander (guitars), Rutger Gunnarsson (bass), Ola Brunkert (drums), 
Malando Gassama (percussion), Ulf Andersson, Lars O. Carlsson (saxophones, flutes), 
Lena Andersson, Lena-Maria Gardends, Maritza Horn (backing vocals). (The Australian 
concerts also featured 17 Australian string players.) 


1976 had been a tumultuous year for ABBA. Among other things, it was the year that 
they finally and irrevocably conquered the important British market, became incredibly 
huge in Australia, and still managed to record and release the "Arrival' album. But 
consequently, it was also a year that had meant considerable promotional work around 
the world, recording TV specials and doing numerous interviews for the press as well as 
for TV ana radio companies. Since ABBA's main concern was their work in the 
recording studio, this was not how they preferred to spend their time, ana they were 
now so established that neither did they need to. Thus, in late 1976 Stig Anderson 
announced that the group would not be available for anything in the period between 
April and October 1977 in order that they could concentrate on writing and recording 
their next album. 


Before that, however, they had a sell-out tour of Europe and Australia to take care of, 
ana after spending the best part of December 1976 and the first weeks of 1977 
rehearsing, the first concert took place in Oslo, Norway on 28th January, After dates in 
Sweden, Denmark, Germany, Holland, Belgium, England and Scotland, the European 
part of the tour ended at London's Royal Albert Hall on 14th February with two concerts 
that had received 3.5 million ticket applications! 


During the Australian part of the tour that then followed, starting in Sydney on 3rd 
March, director Lasse Hallström shot some fifty hours of film for the upcoming feature 
ABBA - The Movie. Originally meant to simply be a 16mm home movie of their tour, 
the project first grew into a TV special (it was for this purpose that one of the 14th 
February London concerts was filmed and recorded), and then into a widescreen 
Australian tour documentary for cinema release, with three different songs being filmed 
at each concert. 


After three days of shooting it was decided that the film needed a plot, and the part of 
interview-hunting radio DJ Ashley, played by Australian actor Robert Hughes, was 
accordingly introduced. This fact was apparently not immediately revealed to the 
members of ABBA, who for a couple of days were puzzled by the seemingly crazy 
journalist that kept turning up at their press conferences, asking all sorts of silly questions. 
Although ABBA soon found out who he was, their security people were not informed, all 
in the name of authenticity. 


All this meant that Michael Tretow had to record the concerts in order to be able to 
produce a high fidelity soundtrack, and also with a view to maybe releasing a live 
album. However, the recordings would later be subject to extensive overdubbing in 
Sweden, particularly when it came to vocal parts. "Their voices would disappear from 
the microphones because they couldn't possibly concentrate on singing when they 
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were so busy putting on a show," remembers 
Michael. "They were jumping up and down 
and dancing and it was raining and whatnot, so 
it was hard to get a good sound," As Agnetha 
puts it, "When you're doing concerts, you're 
supposed to reproduce the sound of the 
records in the best way possible, and at the 
same time try to perform something that looks 
like dancing -I found that difficult." 


The most spectacular part of ABBA's live show 
was, perhaps, their 20 minute 'mini-musical'’ The 
Girl With The Golden Hair. "Benny and | had 
become interested in the musical form at a very 
early stage in our career," says Björn, "and 
when we were about to go out on this tour, we 
thought it would be fun to have a sequence of 
songs that were a bit more theatrical than our 
other material." The musical was structured 
around the story of a singer who wants to be a 
big star but finds herself trapped by success, 
and the four songs were then composed 
according to the requirements of the plot. "I 
think it was | who came up with this concept, 
which was simple and flexible enough to fit 
almost any type of song," continues Björn. "I 


remember that someone asked us why we didn't extend it to a full length musical. Well, Abba in Australia, March 1977 
| don't think the story was quite good enough for that!" 


Ithad been decided at an early stage that the musical would include a narrator and 
that task fell upon 24 year-old British actor Francis Matthews, who was approached only 
a couple of weeks before the tour started. Out of the four songs featured in the 
musical, Thank You For The Music’, 'I Wonder (Departure)' and 'I'm A Marionette’ were 
subsequently released on record. At this stage, however, the Thank You For The Music' 
lyrics differed slightly from the studio-recorded version, and the arrangement was looser 
and more cabaret-like, with Agnetha half-speaking certain lines. The musical also 
contained some linking music, subsequently doomed to a seemingly eternal shelf life, 
and as we shall see, a similar fate befell the fourth complete song, 'Get On The 
Carousel’, parts of which were featured in ABBA - The Movie, however. 


Another song performed on the tour but never released in any form was 'I Am An A', a 
song accompanied solely by the acoustic guitars of Björn and Benny, and featuring 
unusually self-deprecating lyrics which served to introduce each member of the group 
to the audience. However, the chorus would crop up in subsequent songwriting 
sessions before finally landing in 'I Know Him So Well’, a song included in the 1984 
Andersson/Ulvaeus/Tim Rice musical Chess. 


31st May 
Marcus Music Studio. Recording 'A Bit Of Myself (working title of "The Name Of The Game’). 


Benny Andersson (keyboards), Björn Ulvaeus (acoustic guitar), Lasse Wellander (electric 
guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (congas, 
percussion). 


The first recording session for what was to become 'ABBA - The Album' and also ABBA's 
first recording session ever in the Marcus Music Studio, where most of the album would 
be recorded. Founded by successful arranger Marcus Osterdahl, this was one of 
Sweden's most modern studios in 1977. "Up until the mid-1970s, there had really been 
no 'studio constructors’ as such," says Michael Tretow. "It was all up to the people who 
worked in the studio to try and improve the acoustics. Someone like Rune Persson, the 
head of the Metronome studio, would say ‘let's put some planks over here and also a 
little something over there’, and in the end, you had a studio that sounded great. Now 
Marcus Music was a studio that sounded great from day one, which of course was the 
modern way to build a studio." 
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For ABBA, Marcus Music also had the possibility of block-booking as an added 
attraction. "At the Metronome Studio, which still was the studio we really preferred, 
different record labels had access to it only on a specific day each week," explains 
Michael. "For example, the Metronome record label would use it for their own 
recordings on Mondays, Sonet came there on Tuesdays, Polar on Wednesdays, and 
so on. Since we couldn't have all the time we needed, Marcus Music was simply the 
Pest alternative." 


In the end, however, there was only one acceptable solution to this problem, and by 
this time, the plans for building ABBA's own modern studio were well under way. The 
starting point had been that Michael Tretow, who had been a freelance engineer since 
the spring of 1976, had been thinking of building his own studio. After initial offers from 
financial backers with whom he did not particularly want to work, Björn and Benny 
suggested that he instead should co-operate with them on building a studio. Tom 
Hidley of the Eastlake company, which specialised in constructing studios, was duly 
commissioned to collaborate with architects Michael Borowski and Jan Setterberg on 
building the studio, and earlier in May, Bjorn, Benny and Michael Tretow had been in Los 
Angeles to check out suitable eguipment. 


Meanwhile, however, recording sessions had to be started, in order that the new aloum 
could be released before the end of the year and coincide with the opening of their 
feature film. Indeed, it had been decided that the finished record should in part 
function as a sort of soundtrack album and, thus, a few of the new songs would also 
feature in the film. There were also vague plans to 
make it a budget-priced double aloum package, with 
one record being live from the Australian tour. 


The songs from the mini-musical were set for inclusion 
on the new album, and songwriting sessions in April 
and May had produced ideas for a couple of new 
songs. This day saw the group record a backing track 
for one of those, provisionally titled 'A Bit Of Myself. 
The writing had started with the opening bass and 
synthesizer riff which the rest of the song was then built 
around, ending up with a complex and intriguing six- 
part structure. The original lyrics were later scrapped 
when Stig Anderson came up with the phrase ‘The 
Name Of The Game’, and the finished track arguably 
stands out as one of ABBA's most brilliant recordings. 


It is a perfect example of how to make the arrangement and sound structure a part of 
the actual composition, and of the ABBA philosophy that "a record isn't just a melody, a 
voice and a backing track, but more like a complete picture," as Benny once put it (6 
For Benny, 28th December 1976). "It certainly is a good recording," he agrees today, 
"especially the a capella part, but I'm not too sure that | think it's such a good song. 
These days | find that | prefer my songs to be complete compositions, with good, strong 
melodies that are less reliant on arrangement and production values and more on the 
actual performance by the artist." 


1st June 
Marcus Music Studio. Recording 'High, High’ (working title of ‘The Eagle’, a working title of 
Eagle’). 


Benny Andersson (keyboards), Björn Ulvaeus (acoustic guitar), Janne Schaffer (electric 
guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama 
(percussion). 


The first attempt to perfect a backing track for the majestic 'Eagle’, which is one of 
Frida's big favourites, and also notable for Janne Schlatter's lengthy guitar solo. "I had a 
Morley echo with a pedal," remembers Janne. "When | pressed that pedal the echo 
increased, and that's how | got that swirling effect." At a later date, Lasse Wellander 
contributed some uncredited guitar to the intro melody (recurring throughout the song) 
and he is also responsible for the guitar solo after the second chorus, according to 
Benny and Lasse himself. 
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The song was later to be supplemented by Björn's ambiguous 

lyrics, believed by some folk to be a tribute to American country- 
rock group The Eagles, which they are decidedly not, although 
ABBA were great fans of the group and had in fact seen them in 
concert on 17th May atthe Gröna Lund in Stockholm. "Those lyrics 
were directly inspired by Jonathan Livingstone Seagull (the Richard 
Bach novel), although in this case it was an eagle," says Björn. "I 
was trying to capture the sense of freedom and euphoria that | got 
from reading that book." As a matter of curiosity, the demo lyrics 
had a more paranoic feel on this day, the first two lines of the verse 
featuring Björn singing "I've been worried a thousand times/I've 
stopped reading the papers," although the chorus was roughly the 
same, 


2nd June 
Marcus Music Studio. Recording Thank You For The Music’; The 
Eagle’ (working title of Eagle’). 


Benny Andersson (keyboards), Björn Ulvaeus (acoustic guitar), 
Janne Schaffer (electric guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums). 


A backing track for what was to become the most popular song 
from the mini-musical was recorded on this day, and was 
subsequently finished, but eventually never made it on to the 
aloum. Ths first attempt at "Thank You For The Music' featured a 
somewhat "jazzy" Agnetha singing like Doris Day. Also, the vocal harmonies sounded ABBA - The Movie took up 
much closer, reminiscent of the Carpenters, and the recording had a more tongue in much of ABBA's time in 1976 
cheek feeling overall. In effect, whereas the version on 'The Album' could be described 

as more ‘polished’, the first recording today scores points on being, in Michael Tretow's 

words, ‘incredibly charming’. At the time, it was not what the group wanted, however. 


Also on this day, more work was done on the 'Eagle' backing track. 


Another unreleased track, probably recorded sometime in the period between 31st The original lyric sheet for ‘One 
May and 2nd June, is ‘Scaramouche’, an instrumental in the ‘Intermezzo No.1' mould. Man, One Woman’, complete 
"There was a phrase in it that we thought sounded a bit like 'Bohemian Rhapsody' by with Frida's pronunciation notes 
Queen, and that's why we used 'Scaramouche' (as in "Scaramouche! oe 

Scaramouche! Will you do the fandango!" in Queen's 1975 hit) as a IS~B 


ONE MAN, ONE WOMAN 


working title," says Benny. "The reason we scrapped it is that it simply 
wasn't a pop song." Apparently, though, vocal parts were meant to be 
added, and at some point demo lyrics titled ‘Antonio fran Borneo’ existed, 


The surviving recording consists of two different parts, the first of which 
features Benny only on synthesizer, the other musicians joining him for the 
second part. The composition also included the melody line that would 
later be played by the mandolins after the first half of the chorus of 'One 
Of Us' (see 21st October 1981). Other parts of the melody have crept up 
in subsequent songwriting sessions, but somehow none of them have ever 
found its natural home. 


18th July 
Marcus Music Studio. Recording 'Sj6mansvisa’ (working title of ‘One Man, 
One Woman’). 


Benny Andersson (keyboards), Björn Ulvaeus (acoustic guitar), Lasse 
Wellander (electric guitar), Rutger Gunnarsson (bass), Roger Palm (drums). 


While the best part of June was spent completing ABBA - The Movie PEE e 
(scenes filmed include the 'Name Of The Game' dream sequence in 
which Ashley is courted by ABBA, partly shot at Stockholm's Djurgården), 
early July saw Björn and Benny composing more songs for the new album, 
Out of those songwriting sessions came 'One Man, One Woman', the 
backing track for which was recorded on this day, 
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If the unusual structure of The Name Of The Game' and the 

mysterious ambiguity of 'Eagle' had broken new musical ground for 

ABBA, 'One Man, One Woman' was definitive proof that Bjdrn's lyric 

writing also had undergone considerable development. The 

|] 'marriage-in-crisis' theme of 'Arrival's' 'Knowing Me, Knowing You' 
was extended to encompass a little storyline, and featured imagery 

that was quite superior to its "predecessor" when it came to subtlety. 


"| find that it's easier to retain a liking for the songs that we recorded 
from this period onwards," agrees Benny. "The lyrics tend to be better 
and the melodies are stronger. 'One Man, One Woman ' is probably 
my favourite track off ‘The Alobum', apart from ‘Thank You For The 
Music’, of course. There are some nice backing vocal arrangements 
=| in the second verse, including my own falsetto singing - maybe that's 
4 why | like it so much!" he jokes. 


19th July 


Marcus Music Studio. Recording ‘The Name Of The Game’; 'I Believe In 
You'; ‘I'm A Marionette’. 


Various saxophone and flute overdubs on these tracks, made by Lars O. Carlsson, as 
well as a guitar overdub by Lasse Wellander on 'I Believe In You' only. It is not known 
when the backing tracks for 'I Believe In You' and 'I'm A Marionette’ were recorded - 
indeed, the former title may just have been a transitory working title for another song. 
What is known, however, is that something apparently was unsatisfactory with this 
version of ‘I'm A Marionette’, since it would be re-recorded in August. 


21st July 
Glen Studio. Recording 'Thank You For The Music’. 


Benny Andersson (keyboards), Björn Ulvaeus, Lasse Wellander 
(acoustic guitar, mandolin), Rutger Gunnarsson (bass), Roger Palm 
(drums, tambourine). 


The 2nd June version of ‘Thank You For The Music' was made 
redundant on this day when the backing track for the version that 
would eventually appear on ‘The Album’, was recorded at Glen 
Studio (no longer situated in Bruno Glenmark's cellar, but moved to an 
old food store nearby). 


1st August 
Marcus Music Studio. Recording ‘I'm A Marionette’. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (congas, 
percussion). 


Apparently, there were some difficulties getting the mini-musical songs 
to sound right, which is slightly surprising, considering that they had 
been performed live on the tour, and would then have a set 
arrangement. There obviously was room for improvement, however, 
and this second version of 'I'm A Marionette’ ended up on ‘The 
Album’. 


2nd August 
Marcus Music Studio. Recording 'I Wonder (Departure)’. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Malando Gassama (congas, 
percussion), 


= Yet another backing track for a mini-musical song (title contributed by 
Stig Anderson), this one was easier to perfect and no further attempts 
had to be made. 
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3rd August 


Marcus Music Studio. Recording 'High On Your Love' (working title of 'Rock'N'Roll', a 
working title of 'Hole In Your Soul’); ‘Billy Boy’ (working title of ‘Take A Chance On Me’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), 
Ola Brunkert (drums), Malando Gassama (congas, percussion). 


It is doubtful whether as weak a song as 'Get On The Carousel’ (from ‘The Girl With 
The Golden Hair’), had ever been seriously considered for inclusion on ‘The 

Album’. In any case, this day's recording session made sure that it would now 
definitely be scrapped, since its chorus had been pinched for the bridge in what 
was to become 'Hole In Your Soul’. (Incidentally, some of the names mentioned in 
this song's lyrics were references to real people - ‘Jerry’, for instance, was 
apparently a nod to Jerry Greenberg, head of Atlantic Records, who released 
ABBAS records in the United States.) On this day, however, the song was still titled 
'High On Your Love’, and a backing track was perfected. 


As the observant reader may already have concluded, the shifting around of 
fragments from discarded songs was not a new habit, but in fact was and is an 
integral part of Björn and Benny's songwriting methods. "In most cases, | have 
difficulties remembering which parts originated in which songs," says Michael 
Tretow. "Some fragments have travelled through five or six completed songs, and 
even today, when | am no longer their engineer and only get to hear the finished 
recording, | find myself thinking ‘wait a minute... | remember hearing that melody 
line back in 1972!" 


Also on this day a backing track recording was made of what was to become 
Take A Chance On Me’, featuring a guitar riff that would not be heard in the final 
version. A new attempt would be made two weeks later. 


4th August 

Marcus Music Studio. Recording 'Yippee Yay’ (working title of 'Big John’, a working 
tite of ‘Joanne’, a working title of' Love For Me Is Love Forever’, a working title of 
‘Move On’). 


Benny Andersson (keyboards), Björn Ulvaeus (acoustic guitar), Lasse Wellander 
(electric guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums), Malando 
Gassama (percussion). 


If ABBA could spend several hours on finding the right way to arrange a song, they 
were also prepared to try many different lyrical ideas in order to find the one that 
best fitted the mood of the finished backing track. The song that on this day was 
known simply as 'Yippee Yay' would be subject to no less than three different 
themes before Stig Anderson came up with the title 'Move On’. The first of these 
to be tried out was 'Big John', those words being sung in a deep, dark voice 
inspired by Jimmy Dean's 1961 hit ‘Big Bad John’. It would only be a matter of 
days before this idea was abandoned, however. 


8th August 
Marcus Music Studio. Recording ‘Joanne’ (working title of ‘Love For Me Is Love 
Forever’, a working title of "Move On’). 


Four days after recording the backing track, the group had discarded the ‘Big 
John' theme, supplanting it with the new working title 'Joanne'. A country music 
flavour was probably aimed for in this version, since this day saw not only guitar 
and bass overdubs by Lasse Wellander and Rutger Gunnarsson respectively, 

but also a steel guitar overdub by Mats Rosen that was eventually left out of the 
final mix. 


15th August 
Marcus Music Studio. Recording ‘Billy Boy’ (working title of "Take A Chance On Me’). 


Benny Andersson (keyboards), Björn Ulvaeus (acoustic guitar), Lasse Wellander 
(electric guitar), Rutger Gunnarsson (bass), Roger Palm (drums, tambourine). 


‘Love For Me Is Love Forever’ - almost, 
but not quite the lyrics for ‘Move On’ 
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At some stage, it had been decided that the ‘Billy Boy' backing track recorded on 3rd 
August did not have the right feel, and so on this day, a new version was recorded. 
Subsequently, Björn would come up with the right lyrics, proving that he certainly had 
not become a stranger to catchy pop lyrics, but arriving at them in a most unusual way, 
while out on a jogging round. 


"With 'Take A Chance On Me' I started out with a combination of consonant sounds 
going round in my head, 't-k-ch, t-k-ch,t-k-ch', which | felt were really rhythmic and 
sounded great. Then | had to find words that contained those sounds, and eventually | 
landed on 'take a chance' and simply added 'on me' to that. Once I have settled 
upon a hookline, | start thinking 'what does this mean, is there a story in there 
somewhere?’, and then | build the rest of the lyrics around that line." 


In this case, the result was an irresistibly catchy pop classic that pounded its way into the 
ears of the listener. The final proof of its endurance came, of course, in 1992 when the 
Erasure cover version topped the UK singles charts. 


17th August 
Marcus Music Studio. Recording ‘Billy Boy' (working title of 'Take A Chance On Me’). 


More work on the ‘Billy Boy' backing track, with Rutger Gunnarsson doing some bass 
overdubs, and Roger Palm adding some drums and tambourine. 


8th September 


Marcus Music Studio and Europa Film Studios. Recording backing vocals for 'ABBA - The 
Movie’ soundtrack. 


Europa Film Studios. Recording 'I Wonder (Departure)’. 


On this day, backing vocals by Lena Andersson, Lena-Maria Gardends and Maritza 
Horn were added to the film soundtrack. 


Horns and strings were also added to the studio version of 'I Wonder (Departure)', the 
featured players being Bengt Sundberg (trench horn), Bo Eriksson (oboe), Martin 
Bylund, Anders Dahl, Inge Lindstedt, Gunnar Michols, Claes Nilsson, Bernt Nylund, Lars 
Stegenberg, Bo Söderström, Harry Teike, Snorri Thorvaldsson, Krzsyztof Zdrzalka (violins), 
Lars Arvinder, Niels Heie, Orjan Högberg, Hakan Roos (violas), and Hans-Göran 
Eketorp (cello). 


12th-16th September 


Bohus Studio, Kungälv. Recording unknown number of 
backing tracks; recording overdubs for 'ABBA - The Movie’ 
soundtrack; mixing "The Name Of The Game'. 


Although ABBA's working methods hardly changed at 
all from the early seventies to the early eighties, one 
notable exception occurred during this September 
week. 


"This was the era of the luxurious recording studio," 
remembers Bjorn. "Artists like Elton John would rent a 
castle somewhere in the south of France and record 
their new albums there, working round the clock, and all 
this sounded very glamorous to us. At that time, there 
was a place called the Bohus Studio on the West Coast 
of Sweden. The living quarters and the studio was in the 
- same building, so you could do a recording session 
whenever you felt like it. We thought ‘let's try it', and 
went there with some of the musicians, but it really 


wasn't for us - no-one wanted to record in the middle of the night anyway!" 


Exactly which songs were tried out is not known, but nothing that could be used ever 
came out of it. Instead, the group (except Agnetha who remained in Stockholm) 
concentrated on doing overdubs for the live film soundtrack, and Björn, Benny and 
Michael Tretow also spent several hours mixing ‘The Name Of The Game’. 
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Up until this point, the group still aimed to have the album released by December, but 
what with all the film work stealing valuable time, this meant that they had to work 
virtually around the clock in order to get it finished. However, with the added difficulty 
of the highly pregnant Agnetha only being able to attend recording sessions during 
mornings, it looked unlikely that the deadline could be met, In mid-September it was 
accordingly announced that the album had been postponed until February 1978, and 
the rest of the month was then spent mainly working on the movie soundtrack and 
preparing the single release of "The Name Of The Game’. 


22nd September 
Glen Studio. Recording 'Dancing Queen’. 


String overdubs for the live film version of ‘Dancing Queen’, arranged by Rutger 
Gunnarsson and played by Martin Bylund, Anders Dahl, Tullo Galli, Gunnar Michols, 
Claes Nilsson, Lars Stegenberg, Sixten Strémvall, Harry Teike (violins), Lars Arvinder, 
Niels Heie, Hakan Roos, and Bo Söderström (violas). 


On 20th September, the instrumental version of the Björn and Benny composition 
‘Please Change Your Mind’, chosen as the opening number for ABBA - The Movie, 
was recorded at Glen Studio by the Nashville Train. This country-flavoured song 
had been lying around since 1969 or 1970, and the group, which included many 
ABBA musicians such as Roger Palm, Rutger Gunnarssons and Janne Lindgren, had 
originally recorded a version with vocals in November 1976 and included it on their 
ABBA In Our Way' album. The harmonica was played by Mats Ronander, who 
was to play guitar for ABBA on their 1979/1980 tour. 


10th October 
Marcus Music Studio. Recording ‘Eagle’; ‘Joanne’ (working title of ‘Love For Me Is Love 
Forever’, a working title of ‘Move On’). 


Recorder overdubs on these songs, made by Lars O Carlsson. Note that 'Move 

On' is still called 'Joanne' - before settling on the final lyrics, the song would also 

pass through a phase of being titled ‘Love For Me Is Love Forever’. Parts of these 
lyrics were retained for ‘Move On' however. 


17th October 

Single release: The Name Of The Game'/'! Wonder (Departure)'’. Polar POS 1234. 

‘| Wonder (Departure)', recorded in Sydney, was the first ever live track to be 
released by ABBA (only Benny's piano solo had been overdubbed in the studio) 
and as such does not evoke fond memories in Michael Tretow. "It's such a bad 
recording," he exclaims, "and a lousy mix as well. The record company wanted it 
on the 1993 'More ABBA Gold' album, but | begged them that they should leave it 


off, because | am so ashamed of it." Accordingly, it is the studio version of the song 
that can now be found on that album. 


24th October 
Metronome Studio. Recording ‘Take A Chance On Me’. 


Some work on the bass part by Rutger Gunnarsson. 


1st November 
Studio unknown. Mixing ‘Hole In Your Soul’; "Take A Chance On Me". 


7th November 
Studio unknown. Mixing ‘Thank You For The Music’. 


9th November 
Marcus Music Studio. Recording 'One Man, One Woman’; 'I'm A Marionette’. 


In early November it was announced that all vocal work for the new album had 
been completed, since Agnetha had been able to attend more recording sessions 
than expected. "I had to do some of my vocal overdubs reclined on a deck 
chair," she remembers. "Of course, this was a very trying period for me." 
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It was also stated that the aloum would be released in December in 
Scandinavia only. The rest of the world had to wait until January because there 
simply was not enough time to press the amount of records needed to meet 


the demand. 


This day saw the recording of the final string overdubs, arranged by Rutger 
Gunnarsson and played by Martin Bylund, Tullo Galli, Inge Lindstedt, Gunnar 
Michols, Claes Nilsson, Bertil Orsin, Lars Stegenberg, Sixten Strémvall, Harry Teike, 
Krzsyztof Zdrzalka (violins), Lars Arvinder, Niels Heie, Hakan Roos, Bo Söderström 
(violas), Hans-Goran Eketorp, and Olle Gustafsson (cellos). 


10th November 
Marcus Music Studio. Mixing ‘I'm A Marionette’ 'One Man, One Woman’. 


This was the final day of mixing, and on 22nd November 'ABBA - The Album' 
and ABBA - The Movie were previewed by record and film industry people ata 
cinema in Stockholm, The film then received its world premiere in Australia 
(Sydney, Perth and Parramatta) on 15th December with Stig Anderson 
attending the Sydney opening, while the whole group was in attendance when 
the film opened in Stockholm on 26th December, and also at the party that 
followed at Stig Anderson's home, 


December 


Flexidisc release: ‘Live 77'. Jultidningsférlaget/Polar. ‘Fernando’; 'Rock Me'- 'Why Did It 
Have To Be Me’; 'Money, Money, Money’; ‘Waterloo’. 


At some point during the late autumn, the studio/live double album plans had been 
skipped, partly because the group were not too keen on live records anyway. ABBA 
of course did not actually release a live album until 1986, and then only used the 
recording of 'Fernando' from the 1977 tour, adding 'Money, Money, Money' for the 


CD release. 


Apart from the version of 'I Wonder (Departure'), featured on the B-side of The Name 
Of The Game’, this flexidisc, featuring snatches from five songs recorded in Australia and 
given as a special premium to children selling magazines door to door for Christmas 
was the only other release of 1977 live material. 


12th December 

LP release: ‘ABBA - The Album’. Polar POLS 282. A: ‘Eagle’; ‘Take A Chance On Me’; ‘One 
Man, One Woman’; 'The Name Of The Game’. B: 'Move On’; 'Hole In Your Soul’; "The Girl 
With The Golden Hair" - 3 scenes from a mini-musical: Thank You For The Music’- 'l Wonder 
(Departure)’; ‘I'm A Marionette’. 


‘ABBA - The Album' was of course an instant success all over the world, selling an 
unprecedented 760,000 copies in Sweden alone. It was also a new step towards 
musical complexity for the group with only three of the nine songs clocking in under four 
minutes. Björn himself proclaimed it "our best album yet" and was justifiably proud of 
the lyrics, while also acknowledging the fact that several of the songs had been subject 


to extensive re-recording. 


Particularly interesting in hindsight, perhaps, are the three mini-musical songs, pointing 
decidedly towards things to come - "the only way we could get away with having a 
song like ‘Thank You For The Music' on a pop album was to make it part of a musical" 
says Benny - and press releases at the time stated that 1978 would be set aside for 
composing a full-length musical. It would, of course, be some five years before those 
plans finally materialised, although many ideas would be brought forward and 
discarded in the interim. 


13th December 
Studio unknown. Mixing ‘Take A Chance On Me’. 


It is not known why this new mix of 'Take A Chance On Me' was done. It was in any 
event, never commercially released. 
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January 
Single release: 'Take A Chance On Me’/'I'm A Marionette’. Polar POS 1235*. 


13th March 
Metronome Studio. Recording 'Dr. Claus von Hamlet'. 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Rolf Alex (drums). 


With the incredible strain put upon them while completing 'ABBA - The Album' and 
ABBA - The Movie in late 1977, and the musical writing plans scrapped, the early part of 
the new year had instead seen ABBA relaxing after a fashion, not least Björn and 
Agnetha who had a newborn baby to take care of (their son Christian had been born 
on 4th December). Indeed, since the previous few years had seen the group doing 
almost nothing but scuttle around the world and in and out of recording studios, they 
were now entitled to a year of comparative calm. 


Significantly, 1978 was the only year in the ABBA period (save for the formative year of 
1972) which did not see the release of any new album, compilation or otherwise. One 
reason for this was of course the scrapping of an unusually high number of recordings in 
a more or less finished state, but the group also seemed to argue that there was no 
reason why they should set aside time for various promotional efforts (this year primarily 
in the United States and Japan), and as a consequence have to work day and night in 
order to have a first rate album out before the end ofthe year, just to prove that it could 
be done. 


Nevertheless, the construction of ABBA's new studio was well under way, and had been 
so since late December 1977, meriting some attention from Björn and Benny, and in 
February it was business as usual for the whole group when they went on a promotional 
visit to England and attended the premiere of ABBA - The Movie. 


It would be more than a month before recording sessions proper for the next album 
began, but on this day the first attempt was made at turning 'Lotties Schottis' (a Swedish 
traditional folk style melody written by Björn and Benny for the accordion) into a pop 
song. At one point the composition featured demo lyrics and vocals by Björn titled 
‘Mountain Top’, although it is uncertain if these were ever captured on tape - what was 
recorded on this day was a vocal-less uptempo rocker, and the melody was played by 
an electric guitar. However, the rock treatment was apparently not what the song 
needed, and a new version would be attempted in August. 


It should perhaps be noted at this stage that Michael Tretow, who over the previous 
years had contributed only a few working titles, would be the main inventor of these 
from 1978 onwards. Hs titles are mainly characterized by the fact that they normally 
had very little to do with any 'hooks' in the actual songs, 'Dr. Claus von Hamlet' being a 
case in point. "I had to call them something so that we could tell the backing tracks 
apart," he says, "and it was sometimes impossible to get Björn and Benny to come up 
with a name." The resulting titles were mostly made up of word play in-jokes, or were 
expressions of Michael's black humour, although once in a while they might have some 
small relation to the style of the song. 


11th April 
(Studio unknown). Editing ‘Eagle’. 


In some territories it was decided that it would be a wise move to release a third single 
from 'The Album’, and the choice fell upon 'Eagle'. The only problem was that the 
original 5'47" track was a bit on the long side for radio airplay. Thus, on this day Michael 
Tretow put scissors to tape and, starting 3 minutes and 13 seconds into the song, he cut 
Lasse Wellander's guitar solo plus a few chorus repeats out of it, ending up with a 4'23" 
edit that was subsequently released as a single in countries such as Germany, France 
and Japan. 


24th April 
Marcus Music. Recording 'Hades' (working title of 'Heroes', a working title of 'Lovelight'’). 


The Complete Recording Sessions 


= AIBA 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


The first song to be recorded for the new album (at this stage scheduled for an 
autumn release) was one that Benny reckons consisted of two parts that did not 
really fit together, and would eventually end up being released only as the 
Bside of the ‘Chiquitita’ single. 


25th April 
Marcus Music. Recording 'Horn Per (working title of Lovers (Live A Little Longer)’). 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


‘Lovers (Live A Little Longer)' was the first of a small but notable series of ‘funkier’ 

recordings that would put a special mark on the resulting album. "We have often had above) Polar Musics new 
problems with that, because it's so European to be ‘square’, and it has been like that studios with (below) Bjom and 
from the baroque era onwards," says Benny. "Not that a composer like Bach is exactly Benny in the background 
square, but there certainly isn't any blues or jazz in it, nothing that comes from black 

music. It's hard to try and achieve something that is outside of your own tradition, 

although | think we managed to get around that problem on songs like 'Dancing 


Queen’ and 'Knowing Me, Knowing You". 


The idea for the lyrics to ‘Lovers (Live A Little Longer)' came from a magazine feature 
that Björn had read. The headline actually was ‘Lovers Live Longer’, the story being that 
"some physician had made (the) discovery...that love's a longevity factor," as Bjérn's 
lyrics eventually put it. The vocals were then recorded at Glen Studio. 


May 
Single release: 'Eagle’/Thank You For The Music’. Polar POS 1237*. 


29th May 

Metronome Studio. Recording ‘Kalle Skandare' 
(working title of ‘Summer Night City’); ‘Svantes 
Inferno’ (working title of ‘Free As A Bumble Bee’). 


Benny Andersson (keyboards), Lasse 
Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


In early May, ABBA had gone ona 
promotional visit to the United States, and 
appeared extensively on an Olivia Newton- 
John TV show, taped on 8th May. The day 
after, they could be found in Dusseldorf, 
Germany, appearing on the Star Parade 
TV show. 


Although their own new Polar Music Studio 
had been inaugurated on 18th May, it 
apparently wasn't quite ready to use, since 
this day's session was held at the Metronome 
Studio. It was the last time that ABBA would 
use any other Swedish studio than Polar, 


Built on the premises of an old cinema, the Polar Music Studio was one of the most 
modern and well equipped in the world at that time. It was perhaps not the best 
investment from a financial point of view, but ABBA were now in the position that they 
could afford to spend money on building a studio which was exactly like they wanted it 
to be, and thus make the process of creating music an even more enjoyable 
experience than it already was. "We simply made a list of everything we wanted to 
have in the studio," says Michael Tretow, "and in that way we could have things like 
separate rooms with different acoustics, two 24 track recorders, and stuff like that which 
was unheard of in other studios." 
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| eS = "We made sure that we got lots of open spaces and 
p glass so that you could have eye contact with all the 

musicians," adds Benny. "Also, we wanted a gadget 
that we hadn't seen in any other studio: a little mixing 
console for each musician's headphones so that they 
would be able to have the sound level of each 
instrument as loud as they preferred it. Normally, the 
musicians would want to hear their own instruments a 
little louder than the rest, and that was very hard to 
achieve in those days." 


On this day, the backing track for the Bee Gees- 
inspired 'Summer Night City' was perfected, later 
subject to an electric guitar overdub, and then a moog 
overdub by Benny intended as a guide for the string 
arrangement. Then the vocals were overdubbed, as 
usual starting with Agnetha and Frida singing their parts, 
and then two harmony overdubs by the whole group, 
followed by Björn's solo parts and further overdubs by 
the girls. This is how the track stood at the next known 
recording date, 


On its journey toward the Chess musical and 'I Know 
Him So Well', the chorus of 'I Am An A' (see 3rd - 12th 
March 1977) found a temporary home in the other 
composition recorded on this day. Featuring an 
attractive McCartney-esque melody - circa '68 rather 


Björn and Benny in their 
songwriting cottage at Viggsö 
in the Stockholm archipelago 


than 78 - subsequently completed by demo lyrics titled 
Tree As A Bumble Bee’, it was at this point sung by Björn ana Benny, the latter breaking 
into a falsetto voice for certain parts. With its steady mid-tempo beat, the recording 
sounds very tight and focussed today, and it seems a pity that it was never completed. 


5th June 
Polar Music Studios. Recording ‘Lovers (Live A Little Longer)’. 


A percussion overdub by Malando Gassama. 


6th June 
Polar Music Studios. Recording ‘Lovers (Live A Little Longer)’; ‘Summer Night City’. 


String overdubs for these tracks, arranged by Rutger Gunnarsson and played by Claes 
Nilsson, Anders Dahl, Bertil Orsin, Martin Bylund, Harry Teike, Sixten Str6mvall, Krzystof 
Zdrzalka, Tullo Galli, Gunnar Michols (violins), Hakan Roos, Orjan Högberg (violas), Olle 
Gustafsson, Ake Olofsson (cellos). 


8th August 
Polar Music Studios. Recording ‘Summer Night City’. 


After a seven week vacation (Frida and Benny in Barbados and Björn and Agnetha 

in the Stockholm archipelago), ABBA were back in the studio to continue working on 
their album. On this day, drummer Rolf Alex added some hi-hat playing to ‘Summer 
Night City', Benny added some moog and electric piano, ana the track was then ready 
for mixing. 


10th August 
Polar Music Studio. Mixing 'Summer Night City’. 


Although much time was always spent on ABBA mixes, 'Summer Night City’ certainly is 
the prime example of a track that did not come easy. It was high time that the group 
released a new single, and this was the only suitable track they had to work with. 

A week was spent doing numerous mixes, and in the end, Björn, Benny and Michael 
were not especially pleased with any of them. "The tempo increases something terrible, 
and it's a really lousy recording overall," says Björn. "The song would have deserved a 
Petter treatment." 
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To make the track more captivating from the moment go, a dramatic 45 second string 
and vocals introduction was cut from the recording, and the released mix was also 
subject to an enormous amount of compression. "We tried every way imaginable to 
get something from the tape that simply wasn't there," says Michael. "In fact, there are 
other 'Summer Night City' mixes that are even more compressed!" To Frida and to most 
other people, there is nothing especially wrong with the track, although Agnetha finds it 
a bit repetitious. 


"Sooner or later you have to make a decision," says Benny. "Either you release the song 
as it is, or you record another song, and then you have to wait another four weeks 
before you can release the record. Of course you don't release something that you 
think is completely worthless, Put one or two years later you sometimes end up thinking 
that 'we shouldn't have released that one' anyhow." 


The full length version was to be included on the upcoming album, and was broadcast 
on Swedish radio on 11th November. Ultimately, though, ABBA came up with enough 
new tracks that they felt were better all around, leaving the long version unreleased. 


11th August 
Polar Music Studio. Mixing ‘Lovelight’. 


By this time, ABBA's enthusiasm for 'Lovelight' had also waned somewhat, and it seems 
that it had been deemed suitable ‘Summer Night City’ single B-side material. 
Something apparently was missing from the track, though, since it would be subject to 
further overdubs and mixes and was left in the can a few months, Instead, ABBA dug 
up their 1975 charity 'Folk Medley' recording, and put that on the B-side of 'Summer 
Night City’. The original 16 track tape of that recording 
was transferred to a 24 track tape around this time, and 
a new mix (almost but not quite identical to the 1975 
version) was used for this release. 


17th and 18th August 

Polar Music Studio. Recording 'Belsebub' (working title of 
The King Has Lost His Crown’); 'Ich Hab Angst’ (working title 
of ‘Just A Notion’). 


Benny Andersson (keyboards), Lasse Wellander, 
Björn Ulvaeus (guitar), Rutger Gunnarsson (bass), 
Raf Alex (drums). 


Backing tracks for two new songs, one of which would 
remain unreleased. 


"The King Has Lost Hs Crown' was composed on 
Viggs6," remembers Björn. "When Benny and | had 
finished writing it, we were so pleased with ourselves that 
we took the rest of the day off and went away in Benny's 
boat!" Indeed one of the highlights of the 'Voulez-Vous' 
album, ‘The King Has Lost His Crown' is also one of Frida's 
favourites, primarily because of the vocal harmony 
arrangements. 


Although the technique of changing the speed between 
overdubs in order to alter the pitch of the tone was still 
used, ABBA now had access to other gadgets such as 
the harmonizer, with which the same effect could be 
achieved electronically. "Also, with the Polar studio we 
had separate rooms for every instrument, and we could 
put a microphone 20 metres away from them so that we 
got this big, booming sound anyway," says Michael 
Tretow. "We mostly didn't use the harmonizer on the 
vocals, though, since the fact that there were twice as 
many people singing was a part of the effect you got 
from overdubbing." 
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There were other ways of putting the harmonizer to use on 
the vocal tracks, however, as exemplified by the recording 
of "The King Has Lost His Crown'. "Benny was doing some 
keyboard overdubs when he happened to make a mistake," 
remembers Michael. "He played a minor chord where it 
should have been a major one, and | said 'That sounds 
great! I's much better’, and so he redid all the keyboard 
parts. The only problem was that the girls had already 
recorded their vocals, and there was one note that would 
be out of tune if we changed the chords (the word "a" in the 
line "clumsy like a clown"). | solved that by feeding that one 
note on the vocal tracks through the harmonizer, by which | 
was able to lower it a semi-note, and then on to the tape 
again. | bet the girls were surprised when they heard the 
song and found that they sang in minor when they knew that 
they had recorded it in major!" 


If they were, they apparently never commented on it, which of course does not mean 
that they were afraid to voice their opinions. It is no secret that the vocal overdub 
sessions could often be the scene of fierce arguments, especially when there were four 
different opinions on how to sing a song the best way. "When you are couples, like we 
were, you say what you think in a way that you perhaps wouldn't do otherwise," says 
Frida. "Sometimes the atmosphere could be very tense if Agnetha and | didn't feel that 
great about the song we were working on, for example. If our hearts weren't entirely in 
it, it didn't feel right doing it." 


Another source of conflict was Björn and Benny's insistence that the girls should try to 
reach the highest notes possible, "almost beyond the limit of our voice ranges," as Frida 
puts it. "There was always a lot of fighting about that," says Michael Tretow. "The girls 
would say ‘does it have to be this high all the time?', but the fact is that it sounded 
much better when they sang it that way. There would be more ‘force’ in their voices." 
Of course Agnetha and Frida agree that it did indeed sound good, and Frida says that 
"nothing was impossible", although she adds that Björn and Benny "would sometimes 
drive us crazy" with their demands. "For Benny it was almost an obsession," says Björn. 
"Do you think you could sing that an octave higher?’ was a standing reguest from him 
when we were recording the harmony vocals!" Agnetha points out that "it also made 
for a quite special sound when my vocal part was an octave higher than Frida's." 


Despite whatever arguments they may have had with Björn and Benny, there is no 
doubt that Agnetha and Frida thoroughly enjoyed working in the studio. "To participate 
in the creation of the songs and try to interpret them in your own way was the best part 
of being in ABBA," says Agnetha. Michael Tretow adds that recording of the vocals in 
actual fact was the smoothest part of the process. "With other artists, this is usually the 
hardest part, but Agnetha and Frida somehow seemed to be made for this job," he 
says. "They worked hard and energetically, and there was never any talk of 'oh, not 
today, | have to feel inspired!" 


‘Just A Notion’ is one of those tracks that is almost finished - the vocals were recorded, 
for example, as were arrangement gimmicks like a twangy Duane Eddy-style guitar - 
but ultimately thrown on the scrapheap. Listening to it today it is hard to understand 
why - its combination of an uptempo 'Why Did It Have To Be Me' type beat, anda 
strong, joyous melody delivered in the usual impeccable Phil Spector via Beach Boys 
multi harmony vocal fashion, would easily have defended its place among the other 
tracks on the 'Voulez-Vous' album. In any case, two attempts at a backing track were 
made on this day, the first of which was subject to further overdubs. Preceding those 
two takes, the original tape also offers a rare chance to hear the ABBA backing band 
(including Benny on piano) acting the part of a jazz ensemble with Lasse Wellander 
leading them through a blues improvisation! 


31st August 

Polar Music Studios. Recording 'Hamlet III’. 

Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Rolf Alex (drums, tambourine). 
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‘Hamlet III’, a pop song version of 'Lotties Schottis', and not the first 
attempt at recording the song (see the 13th March recording of 'Dr. 
Claus von Hamlet’), is another of the ‘almost finished’ recordings that 
would remain unreleased. At one point, the song had had the 
working title ‘Mountain Top’, Put this day's version featured Agnetha 
and Frida singing yet another set of demo lyrics, looking back on a 
romance that had taken place on "those happy autumn days". 


Any reader wanting to know more about how this sounded might 
look up Benny's accordion and violins recording of 'Lotties Schottis' 
(the first version to actually be released, featured on his 1987 album 
‘Klinga Mina Klockor'), then try to imagine substituting those 
instruments for a bass drum, tambourine and bass holding a steady 
beat, an electric guitar playing along with the melody, a piano and 
several acoustic guitars on top of all that, and not end up very far 
away from the sound of this day's recording. "We thought the 
melody was really good and tried to find a way to somehow make it 
work as a pop song, but we never managed to get it right," says 
Benny. "There was no getting away from the fact that it was a 


‘schottische’. 


6th September 

Single release: ‘Summer Night City'/Medley: Pick A Bale Of Cotton - On 
Top Of Old Smokey - Midnight Special’. Polar POS 1239. 

8th September 

Polar Music Studios. Mixing The King Has Lost His Crown’. 

Two mixes were done on this day, the second featuring a ‘fainter 


electric guitar’. Further overdubs were to be done, however, before 
the final mix was made. 


16th September 
Polar Music Studios. Mixing ‘Lovelight’. 


Three more mixes of this track, one of which was satisfactory and 
deemed worthy of release. 


21st September 
Polar Music Studios. Recording ‘The King Has Lost His Crown’. 


An oboe overdub by Jan Risberg, and string overdubs arranged by 
Anders Eljas and played by Martin Bylund, Gunnar Michols, Claes 
Nilsson, Lars Stegenberg, Sixten Str6mvall, Bo Söderström, Harry Teike, 
Snorri Thorvaldsson, Krzystof Zdrzalka, (violins), Lars Arvinder, Niels Heie, 
Hakan Roos (violas), Kjell Bjurling, Olle Gustafsson, and Miroslav Jovic 
(cellos). 


22nd September 
Polar Music Studios. Mixing The King Has Lost His Crown’. 


On this day, the mix that would eventually end up on the 'Voulez- 
Vous' album was perfected. 


27th September 


Polar Music Studios. Recording 'Dream Land’ (working title of 
‘Dream World’). 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), 
Rutger Gunnarsson (bass), Ola Brunkert (drums). 


The recording of yet another track that would eventually not be 
released was begun on this day, with Agnetha present to try out her 
lead vocal part. ‘Dream World' was a perky, fast paced track, 
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featuring some great circus-like synthesizer sounds from Benny. The middle eight of the 
song was subsequently used for its counterpart ("Take it easy, take it easy," etc.) in 
'Does Your Mother Know' (see 6th February 1979), while a few notes in the chorus also 
found their way into Kisses Of Fire' (see 7th February 1979). 'Dream World' was later 
broadcast on Swedish radio, however, when Michael Tretow played it on a show that 
he was hosting in July 1986. 


28th September 
Polar Music Studios. Recording 'Dream World’. 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


More work on the backing track. Strings were also added on this day, probably 
arranged by Rutger Gunnarsson and played by Lars Arvinder, Niels Heie, Bo Söderström 
(violas), Kjell Bjurling, Olle Gustafsson, and Ake Olofsson (cellos). 


29th September 
Polar Music Studios. Recording 'Dream World’. 


Agnetha and Frida recorded their vocals, and the track was all but finished. 


At some point during the sessions for 'Dream World’, a backing track with demo lyrics 
titled 'Cryin' Over You' was recorded. The song did not progress beyond this stage and 
no parts of the melody have been used for later compositions, although in hindsight the 
tight disco feel of the recording, combined with Bjém's vocals, makes it something of a 
forerunner to 'Does Your Mother Know’. 


6th and 7th October 

Polar Music Studios. Mixing 'Dream World’. 

Although Frida's and Benny's wedding on 6th October was a very low key affair - only a 
handful of people even knew of the event - it has to be assumed that Benny did not 


attend that day's mixing session, nor the one on the day after, when a party was held at 
his and Frida's home. 


25th October 
Polar Music Studios. Recording 'Pandemonium' (working title of ‘If It Wasn't For The Nights’). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Mike Watson 
(bass), Ola Brunkert (drums), Malando Gassama (percussion). 


The rhythmical ‘If It Wasn't For The Nights' is another of the standout tracks on the 
‘Voulez-Vous' album, and was in fact intended to be released on single and performed 
at the UNICEF Concert (see 16th January 1979), although once ‘Chiquitita’ had been 
written and recorded, those plans were shelved. 


"It's definitely a very good song," says Björn. "I remember that we worked a lot on the 
way the girls sang the chorus. It was crucial that they hit the notes in a certain way, or it 
would have ended up a much stiffer track." 


26th October 
Polar Music Studios. Recording 'Katakusom’' (working title of 'Angeleyes'). 


Benny Andersson (keyboards), Janne Schaffer, Björn Ulvaeus (guitar), Mike Watson 
(bass), Ola Brunkert (drums). 


According to Benny, this breezy track almost did not make it on to the album. "As | 
remember it, we had run it through in the studio earlier, and felt that it wasn't any good. 
Then, when we started getting cold feet over ‘Just A Notion’, we thought that maybe 
‘Angeleyes’ wasn't so bad after all, and made a recording of it." Most people would 
indeed agree that the song, subsequently released on single, was not "so bad," 
although Björn today says that he's "not that proud of it", and does not even consider it 
worthy of inclusion on the album! 
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4th November 


Polar Music Studios. Recording 'Angeleyes'; 'Pandemonium' (working title of ‘If It Wasn't For 
The Nights’). 


Homs overdubs on these tracks, arranged by Anders Eljas and played by Gustavo 
Bergalli, Gunnar Gunrup, Jan Kohlin, Lars Samuelsson (trumpets), Jan Jansson, Nils 
Landgren, Anders Stengård (trombone), and Lennart Löfgren (bass trombone). 


The horns were left completely out of the mix on 'Angeleyes' and can hardly be heard 
on 'If It Wasn't For The Nights’, although Benny claims that they are in fact there. "We 
always had trouble with horns on the ABBA recordings," he says. "Somehow, we never 
managed to make them an integrated part of the sound unless we buried them deep 
in the mix, but if we took them away completely, you would notice it." A still from the ‘Summer Night 
City’ video 


By this time, it was clear that 'Lovelight' would not be included on the new album, and 
that Tree As A Bumble Bee’, 'Dream World’, ‘Just A Notion’ and "Hamlet IIl/Lotties 
Schottis' would not be released at all. Accordingly, there were not enough tracks 
finished to have the album released before Christmas, and the sights were instead set 
for a February or March release. 


8th November 
Polar Music Studios. Recording ‘Angeleyes’; 'If It Wasn't For The Nights’. 


String overdubs, arranged by Anders Elias and played by Anders Dahl, Martin Bylund, 
Gunnar Michols, Claes Nilsson, Bernt Nylund, Lars Stegenberg, Sixten Strémvall, Bo 
Söderström, Harry Teike (violins), Lars Arvinder, Niels Heie, Hakan Roos, and Thomas 
Sundkvist (violas), 


9th November 
Polar Music Studios. Mixing 'Angeleyes'. 


Three mixes of 'Angeleyes' were made on this day, none of which was used. 


10th November 
Polar Music Studios. Mixing 'Angeleyes'. 


Ths mix was eventually included on the 'Voulez-Vous' album. A mix of ‘If It Wasn't For 
The Nights' must also have been done around this time, since it was performed to 
playback on TV during ABBA's two week promotional visit to Japan which started on 
16th November. 


The King Has Lost Hs Crown' was also aired on the radio during this visit, which included 
the usual busy schedule of several radio and TV appearances, as well as meetings with 
the press. It was this trip that really made it for ABBA in Japan, and on 27th November 
they returned to Sweden. 


From the outset, the Polar Studio was meant to be used by 
other artists when ABBA themselves did not use it, and while 
they were away in Japan, Led Zeppelin became the first 
act to do so when they spent two weeks recording tracks 
for their 'In Through The Out Door’ album. 


4th December 


Polar Music Studios. Recording 'Kalsupare' (working title of 
‘Three Wise Guys’, a working title of 'Chiquitita’). 


Benny Andersson (keyboards), Lasse Wellander, Björn 
Ulvaeus (guitar), Rutger Gunnarsson (bass), Ola Brunkert 
(drums). 


A first attempt at recording a backing track for this future 
single release. At this stage, however, the arrangement 
was much too heavy to suit the melody and further work on 
the song was put back until 13th December. 
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Agnetha at work with her voice 
coach, Inga Sundström 


On 6th December, ABBA left for London with Janne Schaffer, Ola Brunkert and bassist 
Christian Veltman to tape TV appearances for the Mike Yarwood Christmas Showand 
Jim'Ill Fix It, performing ‘If It Wasn't For The Nights' and 'Thank You For The Music’. 


13th December 

Polar Music Studios. Recording 'Kalsupare II' (working title of ‘Three Wise Guys', a working 
title of 'Chiquitita'); ‘'Namnd6fjarden (demo)'. 

Benny Andersson (keyboards), Lasse Wellander (guitar), Björn Ulvaeus (guitar, 
banjo), Rutger Gunnarsson (bass), Ola Brunkert (drums). 


On this day a more Spanish-flavoured backing track for what was to become 
‘Chiquitita’ was perfected. Apparently, at least two other complete sets of lyrics 
were tried out before Björn settled on the final version. 


The 'Namndéfjarden' demo featured Benny playing a hymn-like tune on his synthesizer. 
The melody has never surfaced since. 


14th December 

Polar Music Studios. Recording 'Kalsupare II’ (working title of 'Chiquitita’). 
A guitar overdub by Lasse Wellander. 

19th December 

Polar Music Studios. Mixing 'If It Wasn't For The Nights’. 

A new attempt at mixing this track. 
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16th January 
Single release: 'Chiquitita'/'Lovelight'. Polar POS 1244. 


On 9th January, ABBA had premiered their new single 'Chiquitita' at the UNICEF benefit 
concert atthe General Assembly Hall of the United Nations in New York. All proceeds 
of the song would go to the UNICEF, and the Bee Gees, Earth, Wind & Fire, Olivia 
Newton-John, Rod Stewart and Donna Summer were among the other participants. 
The single was of course an international smash hit, reaching No.2 on the UK charts. 
Meanwhile, the release of the new album had been postponed yet again, this time to a 
mid-April release. 


On 15th January, Björn and Agnetha had announced that after more than a year of 
considering, they had decided to get a divorce. Although there was much speculation 
that this would mean the end of ABBA, both parties agreed that their marital split 
actually took a lot of tension off their working relationship. 


1st February 


Criteria Recording Studios, Miami, Florida, USA. Recording 'Song "X"" (working title of 
‘Amerika’, a working title of 'Voulez-Vous’); ‘If It Wasn't For The Nights’. 


Benny Andersson (keyboards), Paul Harris (piano), Ish Ledesma, George Terry,Bj6m 
Ulvaeus (guitar), Arnold Paseiro (bass), Joe Galdo (drums). 


On 22nd January, Björn and Benny had embarked on a trip to the Bahamas, the first 
time they had gone abroad specifically to write new songs. After returning from the trip, 
Björn stated in an interview that they had come up with four new compositions, but 
today he and Benny can only remember finishing two songs in the Bahamas, one of 
which was ‘Kisses Of Fire’, 


The musical climate and the proximity to Miami and the Criteria Studios, where the Bee 
Gees among others made their records, gave them the idea to record the backing 
track for the other new, disco-flavoured composition right there, and Michael Tretow 
was called in to make sure that the recording would be compatible with the recording 
techniques at the Polar Studios. "I think there were four or five producers present," he 
remembers. "Apart from Björn and Benny, Tom Dowd (the legendary engineer and 
producer) was there, as well as Ron and Howard Albert (of Fot Albert Productions). It 
was kind of interesting, but Björn and Benny still made sure that they got it exactly like 
they wanted." 


The musicians present were members of disco group Foxy, and they laid down a good 
backing track for what was to become 'Voulez-Vous'. Also tried, apparently at the spur 
of the moment, was a new version of 'If It Wasn't For The Nights', which Björn and Benny 
thought was the kind of disco type of song that might be improved on by this rhythm 
section. "It didn't turn out too well, because that song has so many peculiar chord 
changes in the verses, and | think that made it hard for them to get into a groove like 
they were used to," says Benny. Janne Schaffer even thinks that parts of the typical 
ABBA sound got lost when they recorded 'Voulez-Vous' in Miami, since ABBA's songs 
were more about harmonies then the rhythm-based style favoured by American 
musicians. "It wasn't like we felt that 'from now on we're going to do all our recordings 
in Miami'," concludes Michael Tretow. "The outcome was excellent, of course, but it 
would have been just as good if we had done it with the usual musicians in Sweden." 


6th February 


Polar Music Studios. Recording 'I Can Do It' (working title of ‘Does Your Mother Know’). 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


On 3rd February, Björn and Benny returned to Sweden, and on this day they were back 
in the studio to record a backing track for a song written at Bjdrn's home in Lidingö. Like 
‘Voulez-Vous', 'Does Your Mother Know' was a disco track when it was released, but on 
this day it was more of a boogie-rock stomper, and a full 30 seconds longer with an 
introduction building up with drums, bass, piano, and then guitar. "We had seen Rod 
Stewart in concert in Leicester in December (while in England to tape their TV 
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appearances, see 4th December 1978)," remembers Ola Brunkert, "and his drummer 
Carmine Appice did some drumming which | thought was kind of cool. When we were 
to record 'Does Your Mother Know', Benny asked me to do some solo drum bars for the 
intra, and then | remembered what Appice had done, and sort of copied that. | liked 
the fact that the song would start with drums only, because that was a bit unusual for 
ABBA, and | was a bit disappointed when they eventually cut that from the track." 


Also, several attempts were made to record the song with Agnetha and Frida on lead 
vocals instead of Björn. "I thought the song was a potential hit, and we really were a bit 
reluctant to have me as the lead vocalist on a single," says Björn. "For some reason, | 
sang it anyway, and | think that was a big mistake. The recording would have 
benefitted from focussing more on the girls’ voices." As it was, the single was a top 5 hit 
in several countries, proving that the song was strong enough to be a hit, whatever 
doubts Bjorn may have had about his own singing. 


Also on this day, Frida returned from Seville Spain, where she had spent three days 
filming her debut acting part as Anna in director Stig Bjérkman's feature Ga Pa Vattnet 
Om Du Kan. 


7th February 


Polar Music Studios. Recording Tidemas 
Blasning' (working title of ‘Kisses Of Fire’). 


Benny Andersson (keyboards), Lasse 
Wellander, Bjorn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


Recording of the backing track for a 
Bahamas-composed song. 


12th February 


Polar Music Studios. Recording ‘Does Your 
Mother Know’. 


Saxophone overdubs by Lars O. Carlsson 
(tenor saxophone) and Kajtek 
Wojciechowski (baritone saxophone 
(tenor saxophone according to the inner 
sleeve of the 'Voulez-Vous' album)). 


Two days after this session, ABBA 
embarked for Leysin, Switzerland, and six 
days of filming the BBC TV special ABBA In 
Switzerland, and also two different videos 
for ‘Chiquitita’. On the 16th, the 

playback concert part of the show was 
taped, with The King Has Lost His Crown’, ‘Kisses Of Fire’, 'Lovers (Live A Little Longer)’, 
and the 'rock' version of 'Does Your Mother Know' being among the as yet unreleased 
songs they performed, 


1st March 
Polar Music Studios. Mixing 'Does Your Mother Know’; Kisses Of Fire’. 


8th March 
Polar Music Studios. Recording ‘Chiquitita (Spanish Version)’. 


One territory where ABBA had yet to achieve a major breakthrough was South America. 
In order to help this happen, it was decided that a Spanish language version of 
‘Chiquitita’ should be recorded and released on a single. Spanish lyrics were 
accordingly written by Buddy McCluskey, an employee of RCA Records in Argentina, 
and his wife Mary. Upon its release, the Spanish version of 'Chiquitita', as well as the 
original version, was an instant success, and paved the way for ABBA in South America. 
At the end of May, they even taped a Spanish TV special in Madrid. 
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14th March 


Polar Music Studios. Recording 'As Good As New’. 


Benny Andersson (keyboards), Janne Schaffer, Bjorn Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


Backing track recording of ‘As Good As New’, yet another of those typical uptempo 
disco-era ABBA pop songs, featuring an interesting contrast between the ‘squarish' 
European string arrangement and Janne Schlatter's funky guitar riff. 


15th March 


Polar Music Studios. Recording ‘Take Me In Your Armpit’ (working title of 'I Know A Song’, a 
working title of 'I Have A Dream’). 


Benny Andersson (keyboards), Janne Schaffer, Bjöm Ulvaeus (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


Recording of the backing track for the optimistic peace anthem 'I Have A Dream’. "I 
remember that | was at home working on the lyrics for 'I Have A Dream’, and when | 
had finished them | rang Benny up," says Björn. "He and Frida were having a party, and 
he told me to come on over. When | got there, we ran the song through on the piano in 
front of the other guests, and after a while they were all singing along, because it was so 
easy to learn." When the song was recorded, a children's choir from the International 
School of Stockholm sang along in the chorus, leaving ABBA open to criticism of being 
too schmaltzy. "Of course there were many who thought that was a bit over the top," 
says Björn, "but | don't agree - it simply felt right to have them there. | remember, 
though, when we toured the US and had a different choir on stage at every venue, that 
in some cities they had interpreted the ‘children’ concept a bit generously - they were 
just as tall as we were!" 


19th March 


Polar Music Studios. Recording 'Voulez-Vous'. 


Overdubs by Nils Landgren (trombone), Halldor Palsson (tenor saxophone) and Johan 
Stengard (tenor and soprano saxophones), 


20th March 


Polar Music Studios. Mixing 'Voulez-Vous'. 


Apart from the version released on the album, an extended 6'05" mix of 'Voulez-Vous' 
was also prepared, but was only distributed as a promotional 12" single in certain 
territories. 


23rd March 
Polar Music Studios. Mixing ‘If It Wasn't For The Nights’. 


' Apparently, there was something unsatisfactory about all of 
' the earlier mixes of this track, necessitating this third mix. 


27th March 


Polar Music Studios. Recording 'Does Your Mother Know’; 'I 
Have A Dream’; 'As Good As New". 


At some point, it had been decided that 'Does Your Mother 
Know' would benefit from a tighter disco arrangement and a 
different intro. Thus, on this day Lasse Wellander, Mike 
Watson and Ola Brunkert were called in to rework certain 
parts of the existing recording (the original vocals were kept 
intact), including the addition of the guitar riff last heard in 'I 
Want You' (see 4th and 5th August 1975), 30 seconds were 
also cut from the introduction, with Benny adding his 
characteristic bass synthesizer introduction instead, and the 
=. track was ready for mixing, 
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Aso on this day, strings were added to 'I Have A Dream' and 'As Good As New’, 
arranged by Rutger Gunnarsson and played by Anders Dahl, Lennart Fredriksson, Inge 
Lindstedt, Gunnar Michols, Claes Nilsson, Lars Stegenberg, Sixten Strémvall, Bo 
Söderström, Harry Teike, Krzystof Zdrzalka (violins), Lars Arvinder, Niels Heie, Hakan Roos 
(violas), Hans-Göran Eketorp, Olle Gustafsson (cellos), Bertil Andersson, Bo Hellman 
(double bass). 


29th March 
Polar Music Studios. Mixing 'As Good As New'; 'Does Your Mother Know’. 


23rd April 


LP release: 'Voulez-Vous'. Polar POLS 292. A: 'As Good As New’; 'Voulez- 
Vous’; '| Have A Dream’; 'Angeleyes'; 'The King Has Lost His Crown’. B: 'Does 
Your Mother Know’; 'If It Wasn't For The Nights’; 'Chiquitita'; ‘Lovers (Live A Little 
Longer)’; 'Kisses Of Fire’. 


An instant worldwide success, 'Voulez-Vous' arguably stands up as one of the more 
cohesive ABBA albums, with a rhythmic disco feel to many of the tracks, and focussing 
more on classic pop song qualities and less on versatility and variation. 


There can be little argument that 1978 and 1979 to a large extent were the years of 
disco as far as ABBA were concerned, and both Bjom and Benny acknowledge that 
they were very inspired by the Bee Gees and their recent success with their songs from 
the Saturday Night Fever soundtrack. "I don't know if that was such a good idea, 
though, to let the inspiration of what others are doing take over to the point where you 
are almost imitating them," says Benny. 


April 


Single release: 'Does Your Mother Know'/'Kisses Of Fire’. Polar POS 1251*. 


10th May 
Polar Music Studios. Recording tracks for Finn Kalvik. 


On 7th May, sessions had begun for Benny's first major production work outside of ABBA 
for three years, Norwegian singer Finn Kalvik's album 'Kom Ut, Kom Fram’, "I had met 
him at the Västervik Song Festival," remembers Benny. "We became friends and | liked 
hs songs, so | suggested that we should record this aloum. Also, it was nice to do 
something else for a change." On this day, and also on 25th May, Frida were among 
the singers overdubbing backing vocals for several of the album's tracks. 


Later the same month, tentative rehearsals were started for ABBA's autumn tour of 
Canada, the United States and Europe, and on 18th and 19th May, two surprise 
concerts with the tour band were performed in Landskrona and Norrköping 
respectively. 


jel 


EEEN SY Ke g 


Polarayiii 


e NYLP! 


y 
POLS |, 
= "292 | 


Kat. 50-1 


PA VAG TILL DIN AFFÄR! @o@ 


The Complete Recording Sessions 89 


90 


7th June 


14th June 


21st June 


AGBA a 


Polar Music Studios. Recording ‘Sang Till Görel. (See 21st June.) 


Polar Music Studios. Recording 'Kom Ut, Kom Fram’. 


Overdubs of backing vocals by Agnetha and Tomas Ledin for the title track of Finn 
Kalvik's album, concluded those recording sessions. 


12" single release: 'Sang Till Görel". Polar JUB 30. 


This record, credited to "ABBA & Stikkan" (Stig Anderson's nickname) and pressed only in 
50 one sided blue vinyl copies, contained a song written for Polar vice president Gérel 
Hanser, in celebration of her 30th birthday on 21st June. Featuring Björn on banjo and 
Benny on keyboards, and with lyrics written by Stig Anderson, the song was a humorous 
tribute to Gérel's organizing abilities (she has continued working with Bjorn and Benny to 
this day). Stig, Björn and Benny, and Frida and Agnetha took turns to sing the verses, 
while all of them joined in the chorus. 
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25th June 
Polar Music Studios. Recording ‘Lady Bird’; ‘And The Wind Cries 
Mary’. 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus 
(guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums), Malando 
Gassama (percussion). 


ai This day's recording session was the first attempt at getting 


together a new single to coincide with the autumn tour. Although 
a lot of work was put into the beautiful ballad "Lady Bird’ (see also 
27th June), no vocals were recorded, and it seems the song was 
scrapped once it had been realised that part of the chorus had 
been unconsciously borrowed from the song Tomorrow’, featured 
in the Charles Strouse and Martin Charnin hit musical Annie. 
"When you had been working on a song for days, it could 
sometimes feel a bit awkward to just discard it," says Rutger 
Gunnarsson. "I guess that was part of Björn and Benny's 
greatness, though, that they constantly worried that the song 
wasn't good enough or that they might have borrowed it from 


i| someone else, or even from themselves." However, another part 


of 'Lady Bird’ has survived as the middle eight in the Chess 
composition 'Someone Else's Story’. Indeed, with Benny playing 
the melody on piano, the whole recording arguably sounds more 
like a Chess outtake than an unreleased ABBA track, and is an 
interesting reminder of just how much of the group's identity lay in 
Agnetha's and Frida's voices. 


The story behind the somewhat unstructured 'And The Wind Cries 
Mary' is completely unknown, although it was definitely nota 
version of the Jimi Hendrix song of the same name. The recording 
does not feature any vocals, and upon hearing it today, neither 
Björn, Benny nor Michael Tretow can remember the composition 
at all, 


27th June 


_ Polar Music Studios. Recording ‘Lady Bird’. 


String overdubs, probably arranged by Rutger Gunnarsson, and 
played by Gunnel Borneman-Térngren, Stig Emanuelsson, Anders 
Eriksson, Gunnar Klinge, Zahari Mirchev, Karl Nilheim, Bernt Nilsson, 
Lars Widen (violins), Jan-Ewert Andersson, Magda Furst, Niels Heie, 
Eduard van der Kwast, Stig Lagerguist, Hubert Reinholdson (violas), 
Per Ola Claesson, Tommy Svanström (cellos), 


30th August 
Polar Music Studios. Recording ‘Rubber Ball Man’ (working title of "Under My 
RCA Limited (Sucursal Argentina | Paroissien 3930 | C Correo 4400 Sun’); ‘Gimme! Gimme! Gimme! (A Man After Midnight)’. 


Buenos Aires | Argentina | Cable: RGAAR | Telex 12-1239 AR | Tel 70-4171/5 


String overdubs, arranged by Rutger Gunnarsson, and played by Martin 
Bylund, Anders Dahl, Lennart Fredriksson, Gunnar Michols, Claes Nilsson, 
Bernt Nylund, Bertil Orsin, Lars Stegenberg, Sixten Str6mvall, Bo 
Söderström, Harry Teike (violins), Lars Arvinder, Niels Heie, Eduard van der 
Kwast, Hakan Roos (violas), Kjell Bjurling, and Olle Gustafsson (cellos). 


31st August 

Polar Music Studios. Recording 'Gimme! Gimme! Gimme! (A Man After 
Midnight)’. 

Horn overdubs by Lars O. Carlsson, Halldor Palsson (tenor saxophones), 
and Christer Danielsson (bass trombone). 


As in the case of 'If It Wasn't For The Nights’, it is somewhat hard to 
separate the horns from the other instruments in the released mix of 
‘Gimme! Gimme! Gimme! (A Man After Midnight)’. 


5th September 


Polar Music Studios. Mixing 'Gimme! Gimme! Gimme! (A Man After 
Midnight)’. 


Three mixes were done of this track, the last of which was eventually 
released. Also on this day, the accompanying video was shot at the 
Polar Studio. 


‘Estoy Sonando' the Spanish 
version of 'I Have A Dream' 


ABA Greatest Hits Vol.2 


On 13th September, ABBA's autumn tour, starting in Canada and the United States, 
commenced with a concert in Edmonton, Canada, Originally meant to encompass 
Japan, the Far East, the Soviet Union and several Eastern European countries, the tour 
itinerary had been shortened as sessions for the 'Voulez-Vous' aloum dragged on. The 
first part of the tour ended in Toronto on 7th October after a total of 17 concerts had 
been played (the Washington concert had been cancelled due to Agnetha's being ill). 


October 


Single release: 'Gimme! Gimme! Gimme! (A Man After Midnight)'/"The King Has Lost His 
Crown’. Polar POS 1256. 


2nd October 
Polar Music Studios. Mixing 'Estoy Sonando’. 


Since the Spanish version of ‘Chiquitita’ had been such a storming success, it had been 
decided that another ABBA single would be afforded the same treatment. 
Accordingly, before the group embarked on their world tour, Spanish vocals for 'I Have 
A Dream' had been recorded, and on this day this new version was mixed by Michael 
Tretow. 


29th October 


LP release:'Greatest Hits Vol. 2'. Polar POLS 312. A:'Gimme! Gimme! Gimme! (A Man After 
Midnight)’; ‘Knowing Me, Knowing You’; ‘Take A Chance On Me’; 'Money, Money, Money’; 
‘Rock Me’; ‘Eagle’; 'Angeleyes'. B: ‘Dancing Queen’; ‘Does Your Mother Know’; ‘Chiquitita’; 
‘Summer Night City’; '! Wonder (Departure)'; The Name Of The Game’; ‘Thank You For The 
Music’. 


5th- 10th November 


Wembley Arena, London, England. Recording 'Gammal Fabodpsalm’; 'Voulez-Vous’; 'If It 
Wasn't For The Nights’; 'As Good As New’; ‘Knowing Me, Knowing You’; 'Rock Me’; 'Not Bad 
At All’; ‘Chiquitita’; ‘Money, Money, Money’; 'I Have A Dream’; 'Gimme! Gimme! Gimme! 
(A Man After Midnight)’; 'SOS'; ‘Fernando’; The Name Of The Game’; 'Eagle’; Thank You For 
The Music’; ‘Why Did It Have To Be Me'; ‘Intermezzo No.1'; ‘I'm Still Alive’; "Take A Chance 
On Me’; ‘Summer Night City’; 'Does Your Mother Know’; 'Hole In Your Soul’; ‘The Way Old 
Friends Do'; ‘Dancing Queen’; 'Waterloo’. 
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Benny Andersson, Anders Eljas (keyboards), Lasse Wellander, Mats Rononder, Björn 
Ulvaeus (guitar), Rutger Gunnarsson(bass), Ola Brunkert (drums), Ake Sundquist 
(percussion), Birgitta Wollgard, Liza Ohman, Tomas Ledin (backing vocals), 


On 19th October, the second leg of the tour commenced with a concert in 
Gothenburg, Sweden. After further dates in Sweden, Denmark, France, Holland, 
Germany and Belgium, ABBA did six sell-out concerts at London's Wembley Arena. All 
of these concerts were taped and filmed in order that the ABBA In Concert TV special, 
co-produced by Polar and Swedish Television, could be put together from the best 
possible performance of each featured song. 


Aso at this stage, there were vague plans for a live album, although this of course would 
not materialise until 1986. In the meantime, a one hour radio show of 1979 live material 
wes put together for the BBC and broadcast on 25th December, while Take A Chance 
On Me' was put on the B-side of the 'I Have A Dream' single (see below). Other live 
recordings to be released over the following years included ‘Hole In Your Soul’, which 
was featured on the Argentine 1982 compilation album 'Por Siempre',and 'Summer 
Night City’, which appeared on the Swedish compilation album 'Antligen Sommarl' in 
1983, Also, a performance of The Way Old Friends Do' (most likely from the 8th 
November concert) was included on the ‘Super Trouper’ album in 1980. 


That song had been written specifically for the tour, and some other unfamiliar songs 
were performed as well. 'Gammal Fabodpsalm' was a piece of traditional Swedish 
music played by Benny as a short introduction before the concert proper started with 
‘Voulez-Vous', while 'Not Bad At All' was a solo number by backup singer Tomas Ledin, 
a very successful artist in his own right in Sweden. He had recently been signed to Polar, 
and the inclusion of this song in the show was an attempt to introduce him to foreign 


audiences, 


‘I'm Stil Alive’ was one of the new songs that Agnetha had been writing over the past 
year or so. Björn had written the lyrics, and apparently also those for ‘Turn Of The Tide’, a 
song that has yet to be made public. "What with all that had been going on with 

ABBA, as well as taking care of my children, there had been a few years when | simply 
hadn't felt that | could concentrate on writing songs," says Agnetha. "I think these 
particular songs were written during a period when things were a little less hectic with 
ABBA." 


Although 'I'm Stil Alive’ apparently was meant to be 
included on the next studio aloum, it too remains 
unreleased. "Björn and Benny often asked me to write 
something for ABBA," says Agnetha, "but | somehow 
never felt that my material was good enough, and | 
guess that's why we never recorded a studio version of 
‘I'm Stil Alive'." However, a Swedish version with lyrics by 
Ingela Forsman (‘Har Ar Mitt Liv') was recorded for single 
and album release by Polar artist Kicki Moberg on 5th 
and 6th February 1981 during sessions produced by 
Agnetha and Michael Tretow. The 29th January 1979 
recording of 'Nar Du Tar Mig | Din Famn’, included on 
Agnetha's Cupol Greatest Hits album 'Tio Ar Med 
Agnetha’, was the only one of these new compositions 
that she recorded and released herself. 


22nd November 


Polar Music Studios. Mixing "Take A Chance On Me (Live Version)’. 


After further concerts in England and Scotland, the tour had ended in Dublin, Ireland, on 
15th November, 


‘| Have A Dream' had been selected as the fourth single off the 'Voulez-Vous' album, 
and for a B-side, this Wembley live version of Take A Chance On Me' was chosen. 


December 
Single release: 'I Have A Dream'/'Take A Chance On Me (Live Version)’. Polar POS 1260*. 
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AGBA 


7th and 8th January 


Polar Music Studios. Tape to tape copying 'Hasta Mañana'; 'Does Your Mother Know’; 
‘Gimme! Gimme! Gimme! (A Man After Midnight)’; ‘Fernando’; ‘Knowing Me, Knowing You’; 
‘Thank You For The Music’; 'Eagle’; ‘Move On’; 'Dancing Queen’; 'Mamma Mia’; 
‘Angeleyes’. 


Since the Spanish 'Chiquitita' and '| Have A Dream’ (Estoy Sonando’) singles had been 
such successes in South America, and in fact meant ABBAS breakthrough in that 
territory, the idea was put forward that it would perhaps be a wise move to release a 
whole album of Spanish versions of ABBA songs. Bjérn ana Benny were not too keen on 
the idea, but said that if Agnetha and Frida were prepared to re-record all their vocals, 
and Michael wanted to produce it, they really had nothing against it. The result was the 
‘Gracias Por La Musica’ album. "I must admit that | have never ever listened to the 
Spanish album, except to OK it when it was finished," says Benny. 


A list of potential tracks was made up, and the backing tracks were transferred to new 
tapes on which the new vocals were to be recorded. Among the songs considered, 
but eventually never recorded for the album, were 'Does Your Mother Know' (indicating 
that Björn as vocalist had not entirely ruled out participation in this project), 'Eagle' and 
Angeleyes’, 


The new vocals were then overdubbed at the Polar Studio as well as Michael Tretow's 
own studio, and whatever Björn and Benny may have thought about the album, Frida 
and Agnetha thoroughly enjoyed the experience. "It was something of a challenge to 
record in Spanish," says Agnetha, "and | remember that we had a nice time with 
(journalist) Ana Martinez, who helped us with the pronunciation." Frida agrees, and 
adds that "it's quite easy to sing in Spanish, even if you don't speak the language. 
When we recorded the album, we just enjoyed ourselves and didn't think about the 
business side of it." 


"There is a Spanish flavour to a lot of ABBA songs, like 'Fernando’, ‘Chiquitita’, or 'Move 
On'," says Michael Tretow. "When you listen to that album, you could almost be 
forgiven for thinking that a Spanish band had recorded it." 


4th February 
Polar Music Studios. Recording 'Hold Me Close’ (working title of ‘Andante, Andante’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums), 


Bjorn ana Benny had spent part of January in Barbados, writing songs for the new 
album, at this stage set for an October release. The first of these to be recorded was 
the ballad ‘Andante, Andante’, a Spanish version of which was also recorded and 
included on the album in Spanish language territories. 


5th February 

Polar Music Studios. Recording ‘Elaine’. 

Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums). 


The second song to be recorded was the synthesizer-based 'Elaine', released only as 
the B-side of the 'The Winner Takes It All’ single. 


6th and 7th February 

Polar Music Studios. Recording ‘Ten Tin Soldiers’ (working title of ‘Sherwood’, a working title 
of 'Antligen Krig', a working title of The Piper’). 

Benny Andersson (keyboards), Björn Ulvaeus, Lasse Wellander (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


The third backing track to be laid down was that for 'The Piper’, although it went 
through a variety of working titles before Björn settled on the final title. The lyrics were 
inspired by Stephen King's 1978 novel The Stand, where one of the main characters is a 
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_ charismatic leader in the Adolf Hitler mould. 
"The lyrics deal with the fear that there will 
come atime when people will want such a 
leader again," says Bjorn. 


| 8th February 


Polar Music Studios. Recording 'Hold Me Close’ 
(working title of ‘Andante, Andante’). 


- Mandolin overdubs by Björn, Lasse Wellander 
7 and Rutger Gunnarsson. 


11th February 


Polar Music Studios. Recording 'Daddy Don't Get 
Drunk On Christmas Day' (working title of 'Happy 
New Year’). 


Benny Andersson (keyboards), Janne Schaffer, 
Björn Ulvaeus (guitar), Rutger Gunnarsson (bass), 
Ola Brunkert (drums). 


On the plane over to Barbados in January, Björn 
and Benny had come up with a vague idea for 
a musical set on a New Year's Eve. "We 
thought it would be a good framework: a few people in a room, looking back on what 
has been, thinking about the future, that sort of thing," remembers Benny. On 
Barbados, they met up with the comedian John Cleese, had dinner with him, and 
suggested that he should write the story, although ultimately, Cleese was not too keen 
about that. Soon enough the whole idea was abandoned, but not before Björn and 
Benny had written one song intended for the project, and that was of course 'Happy 
New Year’. 


Although it is true of many ABBA recordings that 
mw itis often hard to separate individual instruments 
i in the mix (Benny would often play the same 
melody line as, for example, the guitar or the 
saxophone on one of his synthesizer overdubs), 
the ‘Super Trouper’ album is remarkable in that 
wee the guitar parts especially ore sometimes 
impossible to distinguish on certain tracks. 

' Happy New Year' is one of the most obvious 
examples, and Janne Schaffer claims that he 
cannot even remember playing on this 
particular track! 


As in the case of 'Andante, Andante’, a Spanish 
version of 'Happy New Year’, titled 'Felicidad’, 
was included on the album in Spanish 
language territories. 


12th February 


Polar Music Studios. Recording 'Esses Vad Det 
Svanger Nar Man Spelar Jazz’ (working title of Til 
The Night Is Gone’, working title of 'On And On 
And On’). 


From a production and arrangement point of 

view, one of Björn and Benny's main sources of 
i inspiration when they started out was Brian 

Wilson of the Beach Boys. "We wanted our records to sound like real records, like the 
ones the Beach Boys did," says Benny. "We thought they sounded great with all those 
great harmony vocals, and that became one of ABBA's trademarks as well. Of course, 
it wasn't exactly the same thing since we had a style of our own, but that's where the 
inspiration came from." 
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‘On And On And On' became ABBA's way of paying back their "debt" to their 
inspirators, with falsetto backing vocals (courtesy of Benny) highly reminiscent of those 
on the Beach Boys' 1968 hit 'Do It Again’. The gesture apparently hit home, since 
Beach Boys lead singer Mike Love subsequently chose to record the song for inclusion 
on his 1981 solo album ‘Looking Back With Love’. 


A version that included 30 seconds that had been cut from the original recording was 
subsequently used for the soundtrack of the 'On And On And On' video (featuring 
Anders Hanser's stills from the 1979 tour) when the song was released on single in some 
territories. That version also included a few extra lines, saueezed in before the last 


chorus: 
"Standing up is scary if your think you're gonna fall 
like a Humpty Dumpty, 'fraid of falling off the wall 
| say if you ever wanna know what's going on, 


gotta keep on rocking baby 'til the night is gone" 


Unfortunately, these lines do not cast any new light over the exact meaning of the 
ambiguous ‘high society’ theme of the lyrics. "To be honest, I'm not sure that | know 
what they mean myself - it's all just nonsense,” says Björn. 


9th April 
Polar Music Studios. Recording vocals. 


On 8th March, ABBA had embarked for a tour of Japan, performing the same show that 
they had featured on their autumn 1979 tour, and returning to Sweden on the 29th. 


A single that had been scheduled for a March release never materialised, partly 
because the group did not start adding vocals to the backing tracks recorded in 
February until this day! 


11th April 
Polar Music Studios. Mixing ‘Andante, Andante’. 


The first recording to be completely finished for 
the new album. 


17th April 

Polar Music Studios. Recording 'The Piper’; Til The 
Night Is Gone’ (working title of 'On And On And 
On’). 

Jan Kling added a flute overdub to ‘The Piper’, 
and a soprano saxophone overdub together 
with Lars Carlsson (tenor and alto saxophones) 
and Kajtek Wojciechwoski (tenor saxophone) to 
‘On And On And On'. 


21st April 
Polar Music Studios. Recording ‘Elaine’. 


Some work by Ola Brunkert on the drum part for 
this track. 


23rd April 

Polar Music Studios. Mixing Til The Night Is Gone 
(working title of 'On And On And On')'. 

24th April 


Polar Music Studios. Mixing ‘The Piper’; Til The Night 
Is Gone’ (working title of 'On And On And On’). 
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25th April 
Polar Music Studios. Mixing ‘The Piper’; 'Happy New Year’. 


29th April 
Polar Music Studios. Mixing ‘Elaine’. 


This mixing session concluded the first period of recording for the forthcoming album. 
May was then spent writing new songs, one of which would become an undoubted 
pop classic. 


8th May 
Polar Music Studios. Recording 'Lookin' For A Good Time’. 


Agnetha and Frida contributed backing vocals for the title track of the new Tomas 
Ledin album on this day, and returned on the 29th for more of the same on the song 
‘The Sun's Shinin' In The Middle Of The Night’. At some unknown earlier date, Benny had 
also played keyboards on 'Right Now!', Ledin's 1980 Eurovision Song Contest entry, 
included on the album. 


2nd June 


Polar Music Studios. Recording 'The Story Of My Life’ (working title of The Winner Takes It 
AIl’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Mike Watson (bass), Ola 
Brunkert (drums). 


The Winner Takes It All' was one of those songs where Björn and Benny knew from the 
moment they had written it that they had a sure-fire hit on their hands. The version 
recorded on this day, an uptempo, jaunty pop song with an insistent beat punctuated 
with handclaps, was not what they were looking for, however. "It was much too stiff 
and metrical," says Benny. "There was none of the French 'chanson' quality to it that 
there is in the final version." 


"| don't think Benny and | have ever got such a kick as we got from writing ‘The Winner 
Takes It All," says Björn. "We felt that it was a really important song, and we wanted to 
make sure that we didn't ‘lose’ it," 


3rd June 
Polar Music Studios. Recording ‘Burning My Bridges’. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Mike 
Watson (bass), Ola Brunkert (drums). 


‘Burning My Bridges' was an uptempo country-rock song 
(actually more country than rock), and also an attempt to 
make use of some parts from the as yet unsuccessfully 
recorded 'Lotties Schottis' (see 13th March and 31st August 
1978). The recording featured some slide guitar playing as 
well as a demo vocal by Björn, but was too far from the usual 
ABBA style to progress much further than this day's session. 


Britt Ekland with Björn, Frida 4th June 
and Benny after a show on the : : nn! ' 
1979 World Tour Polar Music Studios. Recording 'Our Last Summer’. 


Benny Andersson (keyboards), Lasse Wellander, Björn Ulvaeus (guitar), Mike Watson 
(bass), Ola Brunkert (drums). 


A brilliant lead vocal performance from Frida is the focal point of ‘Our Last Summer’, 
which is also one of Agnetha's big favourites from the ABBA years. "I remember that we 
worked a lot with the girls to get them to hold the notes on the word 'summer' in the 
chorus, in the way that those American late fifties singers, like Neil Sedaka or Fabian, 
would have done," says Björn. "The lyrics were inspired by a girl that | knew in Paris when 
| was a teenager. It was that kind of melancholy memory of ‘the last summer 


of innocence’. 
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Since about 1975, Björn and Benny had had a song lying about, 
which they felt was great, but would simply not be suitable for a pop 
aloum. That song would remain unused until it finally surfaced as the 
Chess song 'Anthem' in 1984. Part of it, however, was borrowed for 
the bridge in 'Our Last Summer’, and can be heard in the 
background during Lasse Wellander's guitar solo. "When we finally 
used the whole melody for 'Anthem', we figured that no-one would 
have noticed that little part enough to say that we had 'stolen' 
something from ‘Our Last Summer'," says Benny. 


At some unknown date, some change in the arrangement made it 
necessary for Rutger Gunnarsson to add a new bass part to the track, 
which is why Mike Watson is not credited as bass player on the 'Super 
Trouper’ album cover. 


5th June 
Polar Music Studios. Recording ‘Our Last Summer’. 


Guitar overdubs by Lasse Wellander. 


6th June 
Polar Music Studios. Recording The Story Of My Life ||/III' (working title of 
The Winner Takes It All’). 


Benny Andersson (keyboards}, Lasse Wellander (guitar), Mike Watson 
(bass), Ola Brunkert (drums), Ake Sundquist (percussion). 


This day saw the perfection of a better backing track for The Winner 
Takes It All’, two takes being recorded. Ola Brunkert remembers that 
this time around they found the right tempo at once, and that Björn 
was very impressed by the musicians’ ability to play so tightly without 
a click track. Indeed, Mike Watson considers this his best bass playing 
contribution ever to an ABBA recording. 


On this occasion, Benny had come up with the piano and backing 
vocals melody line, which somehow tied the different parts of the 
song together, and rescued it from the 'stiffness' of the 2nd June 
version. "As a melody, 'The Winner Takes It All’ is the simplest ever," 
says Benny. "There are only two different melody lines in it that are 
repeated throughout the whole song, and yet | think we managed to 
avoid a feeling of repetition." This was of course partly due to clever 
changes in the arrangement at different stages in the song and to 
the mood changes in the brilliant lyrics, but also how they were sung. 


Although both Agnetha and Frida always "sang for all we were 
worth", as Agnetha puts it, her ‘storytelling’ lead vocal on this song 
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arguably stands out as her greatest performance ever. Significantly enough, the song is 
one of her own ABBA favourites, as indeed it is for the whole group. "I have never 
written any lyrics as quickly as those for "The Winner Takes It All'," says Björn, "| don't think 
ittook me more than an hour." Prior to this, however, the recording had featured Björn 
singing demo vocals in French. "All of a sudden there were suggestions that | should 
handle the lead vocals on the record as well - it's a good thing | didn't!" he says. 


Much has been made of the lyrics' theme of a couple breaking up having a special 
meaning for Björn and Agnetha, and although Björn admits that The Winner Takes It All' 
is one of those special occasions when the lyrics fit the melody and also happen to 
mean something to him personally, the bottom line is that they still are pop song lyrics, 


and are only autobiographical in spirit. "A hook has to be a hook in pop music, 


otherwise it's worthless," he says. "But 'The Winner Takes It All’ is of course a case of 


having a title that works and a lyrical idea that is both personal and fiction." 


"There are a few songs that Agnetha sang which | would have loved to sing myself, and 
this is one of them," concludes Frida. "She does it brilliantly, of course, and it's not that | 
didn't get to sing many other great songs - it's just that | love this one so much." 
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Septima-nytt! 


GRACIAS POR LA MUSICA 


12th June 
Polar Music Studios. Recording ‘Our Last Summer’. 


More guitar overdubs by Lasse Wellander. 


16th June 

Polar Music Studios. Recording The Winner Takes It All’. 

String overdubs, arranged by Rutger Gunnarsson and played by Martin Bylund, Anders 
Dahl, Gunnar Michols, Bernt Nylund, Bertil Orsin, Lars Stegenberg, Sixten Strömvall, Harry 
Teike (violins), Niels Heie, Hakan Roos, Bo Söderström (violas), Olle Gustafsson, and Ake 
Olofsson (cellos). 


18th June 
Polar Music Studios. Mixing The Winner Takes It All’. 


19th June 
Polar Music Studios. Mixing ‘Our Last Summer’. 


23rd June 

LP release: 'Gracias Por La Musica’. Septima (Polar) SRLM 1. 

A: 'Gracias Por La Musica (Thank You For The Music)’; ‘Reina Danzante (Dancing Queen)’; 
‘Al Andar (Move On)'; ‘Dame! Dame! Dame! (Gimme! Gimme! Gimme! (A Man After 
Midnight))’; "Fernando’. B: 'Estoy Sonando (I Have A Dream)’; ‘Mamma Mia’; 'Hasta 
Manana’; 'Conociéndome, Conociéndote (Knowing Me, Knowing You)’; 'Chiquitita’. 


21st July 
Single release: The Winner Takes It All’/Elaine’. Polar POS 1272. 


With an accompanying video shot on 12th July, as ever directed by Lasse Hallström, 
‘The Winner Takes It All' became an instant smash hit, and also ABBA's first Number One 
single in the UK since Take A Chance On Me' in February 1978. 
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8th September 
Polar Music Studios. Recording 'Jackass' (working title of 'Piccolino', a working title of 
"Me And I’). 


Benny Andersson (keyboards), Björn Ulvaeus, Lasse Wellander (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums), Ake Sundquist (percussion). 


While July mainly had been spent on holiday, Björn and Benny had begun new 
songwriting sessions in August, and this day was the first of two backing track recording 
dates for the new compositions. 


"Me And I' is an example of our trying different ways of singing a song to make sure we 
ended up with the best vocal style," says Frida. "In this case | tried to sound a little like 
Eartha Kitt." 


9th September 


Polar Music Studios. Recording 'Yarrafat' (working title of lay All Your Love On Me’); 
'Spansk II' (working title of 'Pig Party On Mallorca’, a working title of 'Padre', a working title 
of ‘Put On Your White Sombrero’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums). 


Two new songs to be recorded, one of which would become ‘Lay All Your Love On Me’, 
arguably ABBA's best dance track. When Björn and Benny had finished writing it, they 
found that the chorus sounded a bit hymn-like. "We had some problems with finding a 
suitable way to arrange the song," remembers Björn, "because we felt it would perhaps 
sound too much like a hymn. Still, | think it was a good idea to make a disco track of it; it 
made for a nice contrast to have the verses in full tempo, and then the half tempo 
‘congregation chanting’ in the chorus." The strange descending vocal sound which 
ends the bridge before the chorus was achieved by using the Harmonizer as an echo, 
repeatedly feeding one note through it, and thus lowering it a semi-note every time. 


‘Put On Your White Sombrero’, meanwhile, was a Spanish-flavoured song with an 
arrangement that, once the recording had been discarded, was somehow 'transferred' 
to 'Cassandra' (see 2nd August 1982), although the melody was different. The 
recording features Frida on lead vocals, joined by Agnetha towards the end of the 
song, and also some quite extraordinary, almost angelic harmony vocals for a twice 
recurring part of the song. Back in 1980 something seemed to be lacking, however, and 
the song was left unreleased. 


‘Padre’, incidentally, seems to have been something more than a temporary working 
title for the song, since quite elaborate lyrics with that title exist. 
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25th September 
Polar Music Studios. Mixing 'Me And !'. 


Three mixes, the third of which apparently "includes laughter," while the second 
eventually was selected for inclusion on the album. 


3rd October 


Polar Music Studios. Recording 'Blinka Lilla Stjärna' (working title of ‘Super Trouper’). 


Benny Andersson (keyboards), Björn Ulvaeus, Janne Schaffer (guitar), Mike Watson 
(bass). Per Lindvall (drums),Ake Sundavist (percussion). 


By this time the new album was considered a complete and finished product, but with 
‘Put On Your White Sombrero’ scrapped, Björn and Benny somehow felt that they should 
make an extra effort to come up with one more song that they could possibly use as a 
lead off single, "something that was a cut above the rest," as Björn puts it. The musicians 
had been booked for this day, and on 1st and 2nd October Björn and Benny sat down 
in the studio, and came up with one of the album's strongest tracks. 


It had been decided earlier that the cover of the new album should have a circus feel 
to it, and that it would be called ‘Piccadilly Circus’. The original plan was to have a 
cover picture taken on location in London, featuring ABBA surrounded by real circus 
performers and animals. When the arrangements proved to be too difficult, that idea 
was abandoned, and the name changed to ‘Super Trouper’, although the circus 
theme was retained. "We hadn't planned to call the new song 'Super Trouper’ as well," 
says Bjorn, "Put strangely enough, those words just happened to fit. Once we had that 
title, it was difficult to come up with lyrics that made sense, though - imagine trying to 
write about some damned spotlight!" On the night of 3rd October, the cover picture 
and scenes for what was to become the 'Super Trouper’ video were shot, with ABBA 
being surrounded by a mixture of bona fide circus performers, friends and Polar 
employees. Scenes for the 'Happy New Year' video (in the spring it had been decided 
that the song would be released as a single) were also shot during the weekend. 


The recording of ‘Super Trouper’ was the first ABBA session for drummer Per Lindvall. "I 
had been touring as a drummer since | was thirteen years old," he remembers, "and | 
had been a session musician since 1978. Then, in 1979, | started playing with Janne 
Schaffer's band Hérselmat, and | guess it was Janne who recommended me for this 
session - I'm not sure, though, because I've never asked him!" Of course, it was a big 
thrill for Per, only 21 at the time, to get the opportunity to play with ABBA. "From a 
musical point of view, it was one of the greatest days in my life, and | remember it very 
well," he says. "We played for hours on end, and for a drummer, a song like ‘Super 
Trouper’ means playing an insistent beat all through the session. | remember that my 
arms were really tired after a whole day of doing that!" 
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6th October 2 
Polar Music Studios. Mixing 'The Piper’. a Pia 
Ths mix was not used. NyhetsBlad 
7th October e i ABA 
Polar Music Studios. Mixing 'The Piper’; ‘Our Last Summer’. ° SUPER TROUPER 
The mix of 'The Piper’ was included on the album, while the 'Our Last Summer’ mix was oy a 
left unreleased. ros ne HiG 

e 322 LU 322 
8th October . 4 
Polar Music Studios. Recording The Way Old Friends Do’. Mixing ‘Our Last Summer’. «Os 
Ake Sundquist overdubbed some timpani on the live recording of The Way Old Friends ARONS PARIE ANEPRESSEN 
Do' (see 5th - 10th November 1979), which had been selected as a suitable closing 7 NOV 


track for the album. Furthermore, a mix of 'Our Last Summer fit for inclusion on the 
album was made, and more scenes were also shot for the 'Happy New Year' video. 


9th October 

Polar Music Studios. Mixing 'Lay All Your Love On 
Me’. 

Ths mix was not used. 


10th October 


Polar Music Studios. Mixing ‘Lay All Your Love On 
Me’; ‘The Way Old Friends Do’. 


The Lay All Your Love On Me’ mix went on the 
album, while the mix of The Way Old Friends 
Do' remains unreleased. 


11th October 
oe Music Studios. Mixing The Way Old Friends 


This mix was included on the album. 


12th October 

Polar Music Studios. Mixing ‘Andante, Andanie’. 
A new mix of this track, leaving the 11th April 
mix redundant. 


14th October 
Polar Music Studios. Recording ‘Super Trouper’. 


Ake Sundquist added some percussion to this recording, which was mixed and ready 
within the next few days. 


3rd November 

LP release: ‘Super Trouper’. Polar POLS 322. A: 'Super Trouper’; The Winner Takes It All’; ‘On 
And On And On’; ‘Andante, Andanie’; 'Me And I’. B: 'Happy New Year’; ‘Our Last Summer’; 
The Piper’; 'Lay All Your Love On Me’; 'The Way Old Friends Do’. 


The ‘Super Trouper’ album found ABBA with one foot still left in the happy uptempo pop 
sound of old (‘Super Trouper’, 'On And On And On’), ana with the other in a newfound 
‘maturity’, with introspective lyrical subject matters such as split personalities (‘Me And |’) 
and fascist threats (‘The Piper’), but also with a song like The Winner Takes It All', which 
somehow managed to combine the two styles. Although ABBA's sound was always 
keyboard based, the album is also notable for being the first to be virtually dominated 
by Benny's Yamaha GX-1 synthesizer in the way that most of ABBA's subsequent 
recordings would be. 
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'Super Trouper' is also the favourite ABBA album for Björn and Benny as well as for 
Michael Tretow. "I think it stands up as an album in itself, not only as a collection of 
songs," says Michael. "Also, from my own point of view, | felt that by this time | had really 
got a grip on the Polar studio. All the gadgets were in place, and | felt like | was in 
control of the studio equipment and could get all the sounds | wanted from it." 


4th November 


Polar Music Studios. Recording 'Lat Kärleken Slå Rot’; tracks for Agnetha's and Linda's 'Nu 
Tandas Tusen Juleljus' album. 


Although most of Ted Gardestad's new album did not include any contributions from 
ABBA members, Benny had produced the backing track for the song ‘Lat Kärleken Sia 
Rot' on 24th August, and on this day Frida and others added backing vocals to the 
track. 


Also on this day, and on the 5th, backing tracks were recorded for Agnetha's and 
daughter Linda's Christmas album "Nu Tandas Tusen Juleljus’. "I had felt that | wanted 
to record something with my children for quite some time," says Agnetha, "and that's 
why I did this album, and also the children's record | made with my son Christian in 
1987." Both these albums were co-produced with Michael Tretow, "a useful 
experience," according to Agnetha, 


On 25th November, it was announced that the Christmas album would be released on 
1st December, but due to ‘technical complications' which meant that the record 
would have been released too close to Christmas, it was postponed until the autumn of 
1981. 


The rest of the month was then spent promoting the 'Super Trouper’ album, although a 
security threat made sure that the planned TV show appearances in France, Germany 
and England had to be cancelled. However, the German Show Express TV production 
crew promptly brought the necessary props to a Stockholm studio, and taped ABBA 
performing six songs from the new album. 


November 
Single release: 'Super Trouper'/'The Piper’. Polar POS 1274. 


10th and 11th December 
Polar Music Studios. Recording 'Bravo Tu As Gagné. 


This French version of ‘The Winner Takes It All’, sung by Mireille Mathieu and subsequently 
released on a single, was produced by Björn and Benny. The recording also featured 
Benny on keyboards, joined by Frida and Björn for the backing vocals. 
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18th January 
Polar Music Studios. Recording 'Hovas Vittne'; Tivedshambo'. 


See 25th January. 


19th January 


Polar Music Studios. Recording 'Aldri | Livet’; 'I Jomfruens Tegn’; 'Natt Og Dag'; 'Refrenger’; 
"Velkommen Farvel'. 


On 4th December 1980, sessions had started for the second Finn Kalvik album 'Natt Og 
Dag', produced by Benny, and on this final day of recording, Agnetha, Frida, and Inger 
Ostadded backing vocals to five of the album's tracks. 


20th January 
Polar Music Studios. Recording 'Hovas Vittne’; 'Tivedshambo'. 


25th January 
12" single release: 'Hovas Vittne''Tivedshambo'. Polar JUB 50. 


On 25th January, Stig Anderson would celebrate his fiftieth birthday, and like they had 
done when Görel Hanser turned thirty, Björn and Benny wrote and recorded 'Hovas 
Vittne' as a special gift for him. The humorous lyrics, written by the four ABBA members, 
Michael Tretow and album designer Rune Söderqvist, contained references to Stig's 
dog Lucas, his love for all kinds of sausages, and his penchant for raising the key a semi- 
tone at a certain point in a song, which ABBA actually do while singing about it in the 
song's bridge! The record was pressed on 200 red vinyl copies only, and featured an 
instrumental version of Stig's first hit, 'Tivedshambo', on the B-side. 


The day before Stig's birthday, a special video, featuring ABBA wearing their 1974 
'Waterloo' costumes and singing 'Hovas Vittne', was made. On 3rd May 1982, the 
video was broadcast on the Swedish television programme O.S.A, in which Stig 
Anderson was interviewed. 


16th-19th March 


Polar Music Studios. Recording 'Slipping Through My Fingers’; ‘When All Is Said And Done’; 
'Nationalsang' (working title of 'Anthem'); Two For The Price Of One’; 'VM' (working title of 
‘Fanfare Of The Ice Hockey World Championships '81’). 


Benny Andersson (keyboards), Losse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums), Ake Sundquist (percussion). 


On 12th February, Benny's and Frida's divorce was announced, dealing the final blow 
to ABBA's 'happy couples’ image of the seventies. In hindsight, it was also symbolic of 
how the four members were gradually growing apart, seeing the harmony and close 
personal relationships that had brought them together replaced by friendship and 
professional respect. There was no avoiding that these changes made their mark 
(albeit indirectly in some cases) on the writing and recording of the new album. 


10th February had seen Björn and Benny start songwriting sessions with the view of 
coming up with three or four new songs, one of which they hoped would be a suitable 
single release (as it was, no single was released until December). Significantly enough, 
the first of these to be recorded was the ballad 'Slipping Through My Fingers’, perhaps 
the song that offered the most obvious look into ABBA's private lives, and a favourite for 
all four ABBA members. With lyrics by Björn and a lead vocal by Agnetha, the song 
dealt with their mixed feelings at seeing their daughter Linda grow up. "I can remember 
the exact moment when | got hit by the fact which formed the basis for the lyrics," says 
Bjorn. "| was watching Linda going away to school, turning around and waving, and | 
thought 'now she has taken that step, she's going away - what have | missed out on 
through all these years?’, which is a feeling | think every parent has." 


‘When All Is Said And Done’, sung by Frida, was to be one of the highlights of the album, 
and was from a lyrical point of view perhaps the best of all ABBA's 'marriage-gone- 
wrong' songs. "I remember that | was a bit cautious because of the lyrics," says Björn. 
"Frida and Benny had just got divorced, and that's what the song dealt with, more or 
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less. But | guess Frida must have okayed it." Indeed she did. "All my sadness was SEESE 
captured in that song," she says, and today it remains one of her favourites. 


Looking back on the ABBA songs that deal with troubled relationships, it is interesting to 
note a subtle difference between the lyrics of those that feature Agnetha as lead 
vocalist and those that Frida sing. Whereas Frida might act the part of a devastated 
woman, there is often some hope for the future in her songs and a resolution to deal 
with the problem at hand. She realises that "we just have to face it, this time we're at 
through" ("Knowing Me, Knowing You’), that "neither you nor I'm to blame" (‘When All Is — 
Said And Done’), and that "it's never too late for changes" (‘One Man, One Woman’). 


Agnetha, meanwhile, has often been dealt the part of a desperately lonely woman 
who is unable to handle any break up. She is "the loser standing small" who has "no 
self-confidence" (The Winner Takes It All') and is "only waiting for a call" (‘One Of Us’), 
"beg(ging her man) to forgive" (‘As Good As New'). "Of course, | always knew when | 
wrote the lyrics which song Frida would sing and which song Agnetha would sing,” says 
Björn, "It might be that | thought Agnetha had more of a plaintive quality in her voice, 
but apart from that, | never consciously adjusted the mood or theme of the lyrics to their 
respective voices." 


Sometime during this first period of recording for the album, an instrumental synthesizer- 
layered version of Björn and Benny's as yet unreleased mid-1970s "anthemic" 
composition, 'Nationalsang' (released as 'Anthem' in 1984), was also attempted. The 
conclusion, however, must have been that it still was not a suitable song for an ABBA 
album, since it was never returned to. 


‘Two For The Price Of One' was Björn's song on the new album, a humorous ana slightly € |A IH le 
bizarre piece about a man who answers an advertisement in the lonely hearts column, $ 
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put in by a girl and her mother. When the song was released, the original lyrics had | | 
been cleaned up a bit, with for example "Alice Lexy" who had a voice that "sounded E/AIK/E [ASHE 
kind of sexy" becoming "Alice Whiting" and her voice merely "quite exciting." a al De Seale e 


"Again, the idea for the lyrics started with the title and then | had to build a story around 
that," remembers Björn. "I was a bit reluctant to sing it myself, because | thought it was e/4 (Á/E [4/8 | 
a strong song, and it might have been a hit if one of the girls had sung it. To release a v # 
single with me as the lead singer really wasn't an option at this stage." 


sa ; ; iginal ch heet f 
Also recorded was Björn and Benny's 'Fanfare Of The Ice Hockey World Championships eon l aa i 


'81', featuring synthesizers only, and subsequently used at the championships held in 
Gothenburg that year, but otherwise released only on a limited edition record that was 
included in Polar's 1981 annual report package, 


3rd April 
Polar Music Studios. Recording 'When All Is 
Said And Done’. 


According to Benny, 'When All Is Said And 
Done' was a track that was difficult to 
handle. Apparently, it went through many 
stages of different overdubs that were 
eventually erased or simply left out of the 
mix. One example of this is the single violin 
overdub by Bertil Orsin that was made on 
this day. 


8th April 
Polar Music Studios. Recording ‘Two For The 
Price Of One’. 


Ake Sundauist's percussion, and horns 
played by Björn Borg, Gunnar Gunrup 
(trumpets), Walter Brolund (trombone), 
Torbjörn Kvist, and Bosse Persson (tuba) were 
overdubbed at this session. 
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9th April 
Polar Music Studios. Mixing 'When All Is Said And Done’. 


10th April 
Polar Music Studios. Mixing ‘Slipping Through My Fingers’. 


11th April 
Polar Music Studios. Mixing ‘Two For The Price Of One’. 


12th April 
Polar Music Studios. Mixing 'When All Is Said And Done’. 


These tracks would all be subject to new mixes in the autumn, 
leaving these efforts redundant. 


28th and 29th April 

Sveriges Television. Recording 'Gimme! Gimme! Gimme! (A Man 
After Midnight)’; ‘Super Trouper’; ‘Two For The Price Of One’; ‘Slipping 
Through My Fingers’; 'Me And I'; 'On And On And On’; 'Knowing Me, 
Knowing You'; 'Summer Night City’; ‘Thank You For The Music’. 


Benny Andersson, Anders Eljas (keyboards), Mats Ronander, Lasse Wellander, Björn 
Ulvaeus (guitar), Rutger Gunnarsson (bass), Ola Brunkert (drums), Ake Sundqvist 
(percussion), Lena Ericsson, Tomas Ledin, Liza Ohman (backing vocals). 


It had been decided that ABBA would tape a TV special where they would be 
interviewed by American talk show host Dick Cavett. The special, Dick Covett Meets 
ABBA, was originally meant to be a 10 year retrospective, mixing old videos with new 
material. However, that format was dropped and the show was instead divided into 
one part consisting of Cavett chit-chatting with the four ABBA members, which was 
then followed by a live concert. Rehearsals and recording of the Cavett interview part 
of the show were done in the TV studio on the 27th, preceded by a few days of concert 
rehearsals at the Europa Film Studio with the same lineup that was featured on the 1979 
tour (except that Lena Ericsson had taken over Birgitta Wollgard's backing vocal duties). 
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On these two days, then, the concert part was taped. 
When the show was eventually broadcast, only a 
selection of songs were featured in most territories, 
although all of them have at one time or other been 
aired, ‘Gimme! Gimme! Gimme! (A Man After 
Midnight)', ‘Super Trouper’, 'Two For The Price Of One’, 
and 'On And On And On' were also included on ABBA's 
1986 live album (the latter track on the CD version only). 


5th May 

Polar Music Studios. Mixing 'Gimme! Gimme! Gimme! (A 
Man After Midnight)’; ‘Super Trouper’; Two For The Price Of 
One’; ‘Slipping Through My Fingers’; 'Me And I’; ‘On And On 
And On’; 'Knowing Me, Knowing You'; ‘Summer Night City’; 
"Thank You For The Music’. 


The first day of mixing the live tracks for the Dick Cavett 
Meets ABBA show. 


18th-21st May 
Polar Music Studios. Recording demos. 


Björn and Benny spent four days composing and 
recording more demos for the new album on the new 32 
track digital tape recorder that had been acquired for 
the Polar studio. Although one would have thought that 
the problem with not having enough tracks for Benny's 
overdubs would disappear with eight extra channels, this 
was not so according to Michael Tretow. "What we got 
was a glorified 16 track tape machine," he says, 
"because everything was recorded in stereo instead, 
with each instrument or vocal occupying two tracks 
instead of one." 


The primary advantage with digital sound recording is, of course, that there is no hiss, 
although this at first became a problem for Michael Tretow. "When we recorded the 
‘Super Trouper’ album, | felt like | finally was in total control of the studio,” he says, "but 
with the advent of the digital tape machines it was like | had to start all over again. With 
analogue recording you had to record all the sounds loud in order to avoid the hiss - 
even those that were meant to sound soft - and then compensate for the loss of 
dynamics during mixing. Then, with digital recording, that problem disappeared, 
because those tape machines cut out all the hiss, but it also meant that sounds were 
sharply cut off below a certain sound level. The sound simply became too clean, so | 
had to find ways of compensating for thatinstead." 


That is why, although all tracks on the ‘Visitors’ album were digitally mixed, Michael had 
them transferred to analogue tape and then back again. Otherwise, with three songs 
already recorded on analogue 24 track tape, there would have been too great a 
difference in sound between the songs on the album. 


25th May 
Polar Music Studios. Recording 'I Am Musician’ (working title of '! Am A Seeker, a working 
title of | Am The Seeker’); 'Givin' A Little Bit More’. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Mike Watson (bass), Ola 
Brunkert (drums). 


‘| Am A Seeker’ apparently went no further than this day's session, and would remain 
unreleased until 1983 when Björn and Benny were asked if they would like to submit a 
song for the Abbacadabra project, Abbacadabra was a musical fantasy created by 
Alain and Daniel Boublil, featuring newly written lyrics to ABBA songs, and Frida 
participated in both the French and English versions. "We thought 'I Am A Seeker' was 
a very good song, but simply not suitable for ABBA," says Björn. With lyrics by Don Black 
and Mike Batt and with the slightly altered title of 'l Am The Seeker’, the song was 


gi 
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recorded by BA. Robertson and released as the B-side of the single which featured his 
duet with Frida on Time' (a new version of 'Arrival'). Björn also wrote the English lyrics for 
like An Image Passing By’, the Abbacadabra version of 'My Love, My Life’. "They had 
got stuck for some reason, and asked me to help them out, and | said 'OK'," says Björn. 


‘Givin’ A Little Bit More' did not progress beyond this day's session, and no vocals seem 
to have been recorded. 


26th May 


Polar Music Studios. Recording ‘Another Morning 
Without You' (working title of 'An Angel Walked 
Through My Room’, a working title of 'An Angel's 
Passing Through My Room’, a working title of 'Like 
An Angel Passing Through My Room (version 1)’). 


Benny Andersson (keyboards), Lasse Wellander 
(guitar), Mike Watson (bass), Ola Brunkert 
(drums). 


Surely the most difficult track on the new album, 
the ballad like An Angel Passing Through My 
Room' would be subject to a number of different 
attempts before the group finally settled on the 
released version. This first recording featured 
vocal contributions from both Agnetha and 
Frida, as well as keyboards, guitar, bass and 
——s drums, presumably a far cry from the bare 

; SA) , synthesizer and vocals arrangement that was 

a ‘o featured on the album. 


Incidentally, it was around this time that a journalist from the Swedish daily newspaper 
Expressed visited the Polar studios for an article on the recording of the new ABBA 
album, referred to as 'Opus 10', simply because it would be their tenth album (counting 
the two Greatest Hits volumes). Since then this story has somehow been twisted into a 
myth about a supposedly unreleased ABBA album with that title - it can now be 
established once and for all that there is no truth whatsoever in this notion. 


3rd June 
Polar Music Studios. Recording 'An Angel's Passing Through My Room’ (working title of ‘Like 
An Angel Passing Through My Room (version 1)'). 


A drum overdub by Roger Palm, 
5th June 


Polar Music Studios. Mixing 'Like An Angel Passing Through My Room (version 1)’. 


Four different mixes of this recording that ultimately would remain unreleased. The 
pet one was named 'flash', the second 'normal', the third 'amazon', and the fourth 
‘combination’. 


1st September 


Polar Music Studios. Recording unknown track(s). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums). 


July had seen the ABBA members go on holiday, and in August, Björn and Benny began 
new songwriting sessions. Meanwhile, Frida was busy taping the four part TV show series 
Lite Grand I Orat (broadcast in September and October), which she was co-hosting 
with Claes af Geijerstam. 


This was the first of four consecutive days of recording backing tracks for the new songs 
Bjorn and Benny had written in August. However, it seems that nothing worthwhile was 
put down on tape on this day. 
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2nd September 
Polar Music Studios. Recording ‘Tango’ (working title of 'Head Over Heels’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums). 


The second ABBA song to be adorned with the working title "Tango' was in fact more 
rhythmically suited to such a label than 'Fernando' had been. However, 'Head Over 
Heels' can also be held up as the perfect example of the problems ABBA were 
encountering during many of these 1981 sessions, The song was meant to be one of 
those typical happy, uptempo, tongue-in-cheek ABBA songs, and yet "doesn't quite 
get there," as Björn puts it. One reason for this was of course the problems with the dry, 
digital sound, but it was also the fundamental lack of joy in a song that was meant to be 
joyful. "Of course, our split-ups put their mark on the atmosphere in the studio," says 
Frida. "The joy that had always been present in our songs, even if the song itself was 
downbeat, had disappeared. We were growing apart, and the unity that had been a 
part of our recordings was gone." 


3rd September 
Polar Music Studios. Recording 'I Let The Music Speak. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Ola 
Brunkert (drums). (It is not known when Jan Kling made his flute and clarinet overdubs 
for this track.) 


Anyone under the impression that Björn and Benny made a 
clean break with pop music when they went on to collaborate 
with Tim Rice on their musical Chess need only turn to this track 
to see that they were already headed elsewhere, even under 
the ABBA period. In fact, the constrictions of the pop format, 
the fact that a song like 'I Let The Music Speak’ defined a limit 
(arguably even crossed it) for what kind of songs you could put 
on a 'pop' album, was one of the important factors that 
eventually led to ABBA's demise. "There's a strong sense on 
that album of our wanting to move in another direction, and 
not do the same thing all over again," says Bjorn. "If ABBA 
hadn't recorded 'I Let The Music Speak’, | guess we would have 
used itin Chess." 


4th September 

Polar Music Studios. Recording 'Underbar' (working title of ‘Should 
| Laugh Or Cry’). 

Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger 
Gunnarsson (bass), Ola Brunkert (drums). 


‘Should | Laugh Or Cry' would eventually end up only as the 
B-side of the 'One Of Us' single, and for the same reason as 
many other ABBA single B-sides. "It's like it consists of two 
altogether different parts," says Benny, "The verse builds up to 
another chorus than the one that actually follows; it isn't 
homogenous," 


8th and 9th September 
Polar Music Studios. Recording overdubs. 


Lasse Wellander (on the 8th and 9th) and Rutger Gunnarsson 
(on the 9th only) made overdubs on some of the recently 
recorded tracks. 


On 12th September, ABBA attended the CBS Sales Convention 
Dinner at the Carlton Hotel in Bournemouth, England, which for 
Agnetha's part was followed by a week's vacation on Majorca, 
while Björn and Benny started new songwriting sessions, 
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1st October 
Polar Music Studios. Mixing 'I Let The Music Speak’. 


This mix was not released. 


2nd October 
Polar Music Studios. Mixing ‘Should | Laugh Or Cry’; 'Head Over Heels’. 


Only the mix of 'Should | Laugh Or Cry’ was eventually released. 


15th October 
Polar Music Studios. Recording '15:e Oktober låten' (working title of ‘Peasants’, a working 
title of ‘Soldiers’. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Per 
Lindvall (drums). 


Further songwriting sessions had produced a new set of songs to be recorded. The first 
one was ‘Soldiers’, on which an unusual problem with the rhythmical feel of the track 
had to be dealt with. "Björn and Benny explained to me that although the song went in 
three-four time, it must not sound like an ordinary waltz," remembers drummer Per 
Lindvall. "I tried to come up with something different, to approach it from a different 
angle, and | think it came off really well." Indeed it did, and Björn and Benny 
acknowledge a great debt to Lindvall for making the track come alive with his oddly 
syncopated and inventive drum pattern. "You don't even think of it as a waltz, even 
though it is a waltz," as Michael Tretow puts it. 


"It was hard to come up with the right lyrics for 'Soldiers'," says Björn, "because there 
were such differences in mood between the verse in minor and the chorus in major. 
With the verse, | got an immediate sense of people marching, Nazism, that sort of thing - 
| remember having a feeling that something like that was on the rise atthe time." That 
initial feeling was eventually transformed into lyrics that dealt with the secret decisions 
made by certain officers in very high rank, the goings-on behind the scenes, but also 
with people - not necessarily soldiers by profession - who somehow become a little too 
obsessed with uniforms and weapons, 


21st October 


us ORD Polar Music Studios. Recording 'Nummer 1' (working title of 'Mi Amore’, a 
MANUS CA working title of ‘One Of Us’). 


5) Lhd LAAs MAAS MALE BAA GAMES lal 


Benny Andersson (keyboards), Lasse Wellander (guitar, mandolin), 
Björn Ulvaeus (mandolin), Rutger Gunnarsson (bass, mandolin), Ola 
Brunkert (drums). 


Recording of the backing track for what was to become ABBA's 
new single, with Björn, Lasse and Rutger forming the temporary 
group The Three Boys (as the album cover would have it) for the 
mandolin overdub. 


"This is one of my absolute favourites," says Björn, "but for some 
reason, Benny isn't too keen on it. | remember that when we were 
to pick a single from the album, we sent out a tape of four or five 
possible contenders to our various record companies over the 
world. Both Benny and Stig were a bit doubtful about 'One Of Us, 
but when the results came back, that song was the favourite for 
Snes most companies." 


now nysderking >< 
I want you te know 


Sa ery ABBA's last Number One in the UK to date is ‘Super Trouper’, making a 
ao YEP: a total of nine Number One singles in the UK chart, but according to 
spam an may mn eb Bjorn it should have been one more. "We were a bit unfortunate, 

| d a ie ' because 'One Of Us' only reached No.3, except when it was Number 
i i One for one week over Christmas when there was no official chart, So 
officially we only have nine Number Ones - it could have been ten!" 
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22nd October 
Polar Music Studios. Recording 'Den Första' (working title of 'The Visitors’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Per 
Lindvall (drums). 


From what Per Lindvall can remember, ‘The Visitors' was one song that found its natural 
form almost immediately, and was not subject to the usual rounds of numerous 
arrangement tryouts. However, Björn's sinister and ambiguous lyrics as delivered by 
Frida's harmonizer-treated vocal performance made it one of the strangest ABBA 
tracks ever. 


It has never been quite clear who ‘the visitors’ of the lyrics are, and when the album was 
released, Björn was a bit reluctant to explain exactly what he had meant. "By the 
recording of the last album, | was starting to get a bit more conscious of my lyrics," he 
says, "and | wanted to make sure that they weren't over-explicit.". Today, he reveals 
that the lyrics of 'The Visitors' deal with the dangerous situation for dissidents in the Soviet 
Union of that time. "I was trying to imagine what it must feel like to sit and wait for that 
ominous knock on the door, never knowing when it would come, and never being able 
to be sure of anything." 


Although several shorter edits of 'The Visitors' were 
subsequently released on various singles and 
promotional releases, Michael Tretow's extended mix, 
commissioned by Björn and Benny in an attempt to 
quash sales of an illegal American remix in 1983, was 
ultimately never released. Atthe same point in time, 
Michael also afforded the same treatment to ‘Take A 
Chance On Me’, 'On And On And On' and 'Lay All Your 
Love On Me’, all of which would remain on the shelf. 


23rd October 


Polar Music Studios. Recording ‘Twinkle Twinkle’ (working 
title of 'Like An Angel Passing Through My Room, No.2’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), 
Rutger Gunnarsson (bass), Ola Brunkert (drums). 


Exactly why this remake of 'Like An Angel Passing 
Through My Room' was named ‘Twinkle Twinkle’ on this 
day is not known. However, extensive overdubs were 
made, including vocals, but apparently something was 
stil unsatisfactory about this version, since a third and 
final version would be recorded a few weeks later. 


"I seem to remember that this was an attempt at turning 
it into a disco track," says Benny. "It didn't work out, 4 
though, because we ended up with a 'Lay All Your Love if 
On Me' sound-alike. It's never any fun to repeat 

something that you've already done - we always tried to - 


avoid that." = 


29th October 

Polar Music Studios. Tape copying 'When All Is Said And Done' from 24 track tape to 32 
track tape. 

This tape copying was probably done in order that further overdubs could be done on 
‘When All Is Said And Done’. 


2nd November 

Polar Music Studios. Mixing 'I Let The Music Speak’; 'When All Is Said And Done’. 
This day's mix of 'I Let The Music Speak' was included on the album, while there 
apparently was room for further improvement on 'When All Is Said And Done’. 
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3rd November 
Polar Music Studios. Mixing 'One Of Us’. 


This mix was left unissued. 


4th November 
Polar Music Studios. Mixing The Visitors’. 


This mix was included on the album. 


7th November 
Polar Music Studios. Mixing ‘Soldiers’. 


This mix remains unreleased. 


8th November 


Polar Music Studios. Recording 'Like An Angel Passing 
Through My Room, No.3' (working title of 'Like An Angel 
Passing Through My Room’). 


With less than a month to go before the aloum was 
due to be released, a final attempt at recording a 
satisfactory version of like An Angel Passing Through 
My Room' was made. Thus, this day saw the 
recording of the bare synthesizer-and-vocals only 
version that was eventually released on the album. 
The sound of the ticking clock actually came from 
Benny's mini-moog, and Michael Tretow remembers 
Benny trying for hours to figure out just how to get the 
right ticking sound. "I remember the recording of 
almost every track on 'The Visitors' album as an uphill 
struggle, and this was no exception," says Benny. 
"When we finally hit on the arrangement with the tick- 
tock sound and that strange echo on Frida's voice, we thought that we at least had 
found something that gave the song its own identity." 


Bjorn says that they deliberately tried to find a more naked way of arranging the song. 
"We wanted to avoid the mistake we had made with 'My Love, My Life’, which was 
roughly the same type of song, and which was way too over-arranged," he says. Frida 
also vividly remembers the problems with the recording of 'Like An Angel Passing 
Through My Room’, and she is not completely satisfied with her own vocal 
performance. "It was very difficult to find the right mood, and | remember trying 
several different ways of singing it before we landed on the final version. It turned out 
okay, but it's not a favourite." Perhaps Agnetha summed it up best when she said that 
the track left the listener "waiting for something that never comes." (/nternational ABBA 
Magazine, April 1982.) 


10th and 11th November 
Polar Music Studios. Mixing 'Like An Angel Passing Through My Room’. 


Two mixes made over two days, both of which remain unreleased. 


12th November 
Polar Music Studios. Mixing 'Head Over Heels’; ‘One Of Us’. 


ee of 'Head Over Heels' was released, while ‘One Of Us' was improved upon the 
next day. 
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13th November 
—]| Polar Music Studios. Mixing 'One Of Us’; 'Like An Angel Passing Through My Room’; "When 
| All Is Said And Done’; ‘Slipping Through My Fingers’; Two For The Price Of One’. 


Two mixes were done of 'When All Is Said And Done', the second of which, like all the 
other mixes done on this day, was included on the album . 
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14th November 
Polar Music Studios. Mixing ‘Soldiers’. 


Two mixes of this track were done, and the second was included on the album. 


24th November 
Polar Music Studios. Recording 'No Hay A Quien Culpar'; 'Se Me Esta Escapando'. 


The Spanish vocals for 'When All Is Said And Done’ and "Slipping Through My Fingers' 
respectively, were recorded on this day, and set for inclusion on the South American 
album releases. On the 27th, videos were filmed for these tracks. 


30th November 

LP release: 'The Visitors’. Polar POLS 342. A: 'The Visitors’; 'Head Over Heels’; 'When All Is 
Said And Done’; 'Soldiers'. B: 'I Let The Music Speak’; 'One Of Us’; "Two For The Price Of One'; 
‘Slipping Through My Fingers’; 'Like An Angel Passing Through My Room’. 


ABBAs last album found them taking that last definitive step away from the easy pop 600 
sound that had to some degree been retained on the ‘Super Trouper’ album, and into 
bleak maturity. The themes of the lyrics were mostly an extension of the downbeat es 
subject matters of the last album, like fear and paranoia (‘The Visitors’, 'Soldiers'), and NyhetsBlad 
relationships gone wrong (‘When All Is Said And Done’, 'One Of Us’), or 'mature’ 

subjects like parenthood (‘Slipping Through My Fingers') and high society ° JULKLAPPSTIPS 
thirtysomethings ('Head Over Heels’). The fact that Agnetha and Frida were solo a UTI DRIVOR 
vocalists in the verses of every song (indeed, Frida is the only singer on 'Like An Angel 
Passing Through My Room') added to the feeling that the ABBA period was drawing to 
ts close. Where was the bouncy, multi-harmony pop of 'Mamma Mia', 'Take A Chance 
On Me', or even 'Super Trouper'? 


All four members agree that the album became a little too heavy and morose, and 
Benny says that they had already begun trying to keep the arrangements simple, in 
accordance with the philosophy of focussing on the melody rather than studio trickery 
that has guided his work ever since. "The reason for the girls singing solo in the verses is 
that | felt that the lyrics had suddenly become more real to me," says Björn. "| could 
‘hear' what they were singing, whereas in the early days that hadn't mattered as much, 
To have two voices singing this kind of lyrics was completely unnatural to me." 


The crucial fact of the matter was, of course, that Björn and Benny felt that they had 
achieved what they could within the ABBA format, and were anxious to move on to 
other areas. By this time, tentative plans for a collaboration with Tim Rice on writing a 
musical, were beginning to take root, and in mid-December the three future Chess 
composers had their first meeting at a Stockholm restaurant. 


Left: The original chord sheets 
7th December for ‘One Of Us' and ‘Should | 
Single release: 'One Of Us'/‘Should I Laugh Or Cry'. Polar POS 1291. Laugh Or Cry' 

= 
PolarMusicStudios PolarMusicStudios 
=) 
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19th March 
Single release: 'Head Over Heels'/'The Visitors'. Polar POS 1296*. 


18th March 
Polar Music Studios. Recording 'Demo for Frida'. 


Between 15th February and 31st March, recording sessions were held for 'Something's 
Going On', Frida's first solo album since 'Frida Ensam' in 1975. Produced by Phil Collins, 
whose 1981 'Face Value' album had impressed Frida a great deal, the album was 
made up of songs that had been written especially for the project, save Collins' 
contribution 'You Know What | Mean', which he himself had recorded for 'Face Value’, 


Björn and Benny had also been asked to contribute to the album, but found it difficult to 
come up with something that would suit a Phil Collins-produced Frida album. On this 
day, however, they made a demo ofa potential contender. In the end, it apparently 
lacked something, since no song of theirs appeared on the album. Today, Frida even 
seems to remember that she specifically did not want any Björn and Benny songs on her 
album, in order that it would be seen as a project completely separate from ABBA. 


Looking back, it seems strange that the group did not decide to pack it in altogether 
after the troublesome recording of ‘The Visitors’. "Even when everything is working 
great, you have these 'down' moments every now and again, so at first you don't take 
itas a sign that you're getting tired of the whole thing," says Bjorn. "It's only after a while 
that you notice that every time you go into the studio, it gets harder and harder," 


3rd May 


Polar Music Studios. Recording 'Kamelo' (working title of 'You Owe Me One’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Per 
Lindvall (drums). 


ABBA's plans for 1982 were very sketchy, and almost seemed to change from one day 
to the other. At one point there was talk of somehow realizing their 1977 plans of 
making a double aloum with one record consisting of material to be recorded at five or 
sx live concerts at an unspecified venue somewhere in Europe, and one record 
featuring new studio material. By this time, however, those elaborate plans had been 
reduced to the intention of simply making a new studio album, and session sheets show 
that the catalogue number "POLS 352" had been allotted for that record. 


In April new songwriting sessions had been started that eventually produced three new 
tracks, out of which only one was released in 1982 and one will probably never be 
released in its entirety. "You Owe Me One' was arguably the least attractive of the 
three songs recorded over this period, but as the B-side of the 'Under Attack’ single, 
ironically the first to be released. 


4th May 
Polar Music Studios. Recording ‘Just Like That’. 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Per 
Lindvall (drums). 


The unreleased ‘Just Like That' features Agnetha on lead vocals and was at this point a 
slow and almost dreamlike track with a guitar riff that would later find its way into the first 
few lines in the verse of 'Under Attack’. 


5th and 6th May 
Polar Music Studios. Recording ‘Harry’ (aka 'Hurry') (working title of 'l Am The City’). 


Benny Andersson (keyboards), Lasse Wellander (guitar), Rutger Gunnarsson (bass), Per 
Lindvall (drums). 


‘| Am The City’ would remain unreleased until 1993, when it was included on the 'More 
ABBA Gold’ album. Björn and Benny are very reluctant to release material that has 
once been discarded, arguing that there obviously was a good reason to leave the 
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song unreleased in the first place. With 'I Am The City', however, they felt 
that it perhaps wasn't one of their better songs, but that it was okay and, 
most importantly, that it did not consist of any parts that have been used 
for later compositions. 


8th May 
Polar Music Studios. Recording 'I Am The City’. 


More work on this track, 


28th May 
Polar Music Studios. Mixing ‘Just Like That’. 


Two different mixes of this track were done on this day, none of which 
was Satisfactory. 


2nd June 
Polar Music Studios. Mixing ‘Just Like That’; 'I Am The City’. 


At some point between this and the previous mixing date, a saxophone 
overdub by Raphael Ravenscroft, famous for his saxophone solo on Gerry 
Rafferty's 1978 hit 'Baker Street’, was added to ‘Just Like That'. This was the 
only time, save for the pianist on 'Dance (While The Music Still Goes On)' 
and the 'Voulez-Vous' recording session at Criteria Studios, that ABBA used 
a musician outside their usual gang of Swedish session musicians. It had 
also been decided that the track would benefit from being speeded up a 
bit, and this day's mix of 'Just Like That' is what would have reached the 
listener's ears had the track been released. 


Students of Björn and Benny's music may find the title familiar. That is 
because a new version with a completely different verse (in minor, whereas 
the original had been in major) and a slightly different chorus was recorded 
©, by Anders and Karin Glenmark, better known as Gemini, for their 

© eponymous Björn and Benny-produced 1985 album. As with many other 
ABBA outtakes and B-sides, Björn and Benny simply did not feel that the 
$ original verse and chorus fitted together, although Agnetha disagrees. "I 
haven't heard it in several years, but | remember it as a very good song 
™ and recording,” she says, "It's one of my big favourites, and | hope it's 

| going to be released some day." 


‘| Am The City' was also mixed to everybody's satisfaction on this day (or dissatisfaction 
as the case might be since the track would remain unreleased for 11 years). 


2nd, 3rd and 4th August 


Polar Music Studios. Recording 'El Paso’ (working title of 'Cassandra’); 'Under Attack’. 


Benny Andersson (keyboards), Janne Schaffer (guitar), Rutger Gunnarsson (bass), Per 
Lindvall (drums, percussion). 


The summer had as usual been spent on holiday, although in early July, Frida had made 
videos in London for two of the tracks on her solo album. The plans to make an 
altogether new ABBA album had been completely discarded, however, and it had 
been decided that a singles compilation double aloum with two new tracks would be 
released instead. Presumably, the group had reached the conclusion that 'I Am The 
City’ and ‘Just Like That' would not be suitable for inclusion on that package, and that 
‘You Owe Me One’ could hardly be used as a single A-side ("Once we had finished 
that track | remember thinking 'don't care much for that one'," says Benny). Thus, 
recent songwriting sessions had produced ideas for a couple of new songs. The first to 
be recorded was what was to become ‘Cassandra’, and two takes of the backing 
track were made, the second of which was used for further overdubs. 


One take was sufficient for 'Under Attack’, with song fragments that had travelled 
3 = through ‘Rubber Ball Man'/'Under My Sun' (in 1979) and ‘Just Like That’ at last finding 
sie their natural home in the verse of this new composition. 
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20th August 


Polar Music Studios. Recording 'Den Lidande Fageln' (working title of 
‘Wind’, a working title of 'The Day Before You Came’). 


This day saw a recording session for the last ever ABBA song - and 
what a way to end this remarkable career! Although 'The Day 
Before You Came' did not become the great hit it deserved to be, 
this brilliant piece of kitchen sink melodrama arguably stands out as 
one of ABBA's greatest moments on record. 


"The Day Before You Came' was written in the studio," says Benny. 
"| had a fragment of a song, and since we had no other song to 
work with at this point, we made it into a complete composition. 
The only instruments on the recording are synthesizers and a drum 
machine, except for a snare drum played by Ake Sundavist 
(recorded on this day). Then we made overdubs onto that, but 
deliberately tried to keep it simple, so that it wouldn't be over 
arranged," An example of this approach is the almost inaudible, 
slightly ‘operatic’ obbligato vocal line, invented and sung by Frida. 


i of 
before you came 


ABBA never used a sequencer on their records, but since the 
plinkety-plonkety sequencer sound had become fashionable 
around that time, Michael Tretow, always willing to experiment with 
new sounds, 'gated' Benny's synthesizer-playing in order to 
achieve a sequencer effect - that is, he let the beat of the snare 
drum or the hi-hat, for instance, determine at what moments in the 


kT 


song the sound of Benny's normal long-chord synthesizer playing E 
l heard or not. aii : = 
would be heard or not laseng a chee’ sie. : 
: ead 


Since Bjérn's lyrics (arguably the best he ever wrote for ABBA) dealt 
with an ordinary woman leading an ordinary life, he and Benny 
asked Agnetha to deliberately sing her lead vocal in an ordinary, everyday fashion, like 
any woman in the street would do. "And then she got told off by the critics for being a 
bad singer, poor thing!," says Bjorn. "But that's how we wanted her to sing it, because 
we were drifting into a theatrical kind of music even then," 


"When | started writing the lyrics | already knew that the melody was such that from a 
technical point of view they had to be constructed so that they would lead up to the 
“day before you came’ place in the melody," Björn continues. "Then, when | got the 
idea for a theme, | wrote down all the everyday incidents and things | could think of, 
that would happen to someone leading a routine kind of life. It was very difficult from a 
grammatical point of view to get it all to fit together, because it would all have to be 
logical, there were no place for hitches." 


Today, Benny is not completely convinced that The Day Before You Came’ was given 
its best treatment. "I think perhaps that it would have been better to let Agnetha 
remain a singer, instead of making her act the part of the woman she is singing about. | 
also think we should have done a real arrangement. | wish someone would record it 
again, giving it the full treatment, because | really like the song." 


25th August 
Polar Music Studios. Mixing 'Cassandra’. 
This mix was released. 


26th August 
Polar Music Studios. Mixing 'Under Attack’. 


Two mixes were made, the second of which was subsequently released. 


Recording work for ABBA finished, Frida then spent parts of September and October in 
Europe, the United States and Canada, promoting her 'Something's Going On' album. 
Meanwhile, Agnetha began selecting suitable songs for her Mike Chapman-produced 
solo album, sessions for which were due to begin in January 1988, 
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A still from the video for 
The Day Before You Came' 
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18th October 


Single release: 'The Day Before You 
Came'/'Cassandra'. Polar POS 1318. 


One of ABBA's least successful singles 
ever- although it admittedly featured in 
the higher regions of the charts in a few 
countries, it only reached number 32 in 
the trend-leading UK charts - and 
perhaps an indication that the ABBA era 
was drawing to its close in more ways 
than one. 


"| think we were simply starting to get out 
of touch with that pop music mainstream 
which we had definitely been a part of up 
until then, regardless of how some people 
might say that we were always out of 
date," says Björn. "You don't achieve 
success on the scale we did unless you 
are doing something right. But you can 
only manage to be a part of that 
mainstream, that remarkable, mysterious 
force that is so hard to define, for a limited number of years. | think the disco era Bee 
Gees are another good example of this - they were doing everything absolutely right for 
a couple of years, and then all of a sudden in the early eighties no-one wanted to know 
about them. And people like Paul McCartney or Elton John may still achieve great 
success, but that's because they are great artists - they are no longer a part of ‘what's 


happening’. 


8th November 


LP release: ‘The Singles - The First Ten Years’. Polar POLMD 400/401. A: 'Ring Ring’; 
‘Waterloo’; 'So Long’; 'I Do, | Do, | Do, | Do, | Do’; 'SOS'; 'Mamma Mia’; 'Fernando’. B: 
‘Dancing Queen’; 'Money, Money, Money'; 'Knowing Me, Knowing You'; 'The Name Of The 
Game’; 'Take A Chance On Me'; 'Summer Night City’. C: 'Chiquitita’; ‘Does Your Mother 
Know’; 'Voulez-Vous'; 'Gimme! Gimme! Gimme! (A Man After Midnight)’; 'I Have A Dream’. 
D: 'The Winner Takes It All’; ‘Super Trouper’; ‘One Of Us’; "The Day Before You Came'; 

‘Under Attack’. 


13th November 


Polar Music Studios. Mixing 'Under Attack (single version)’. 


ABBA spent most of November promoting their new double album and singles, starting 
on the 3rd with a four day visit in London. 


The 'single version’ of 'Under Attack' mixed on this day was in fact never released on 
single, but was used when ABBA performed the song to playback on TV. 


Although in hindsight it seems pretty obvious that ABBA were on the verge of breaking 
up, it seems that the group themselves were far from sure in which direction they were 
heading. The autumn had seen them offering a number of contradictory statements as 
to the future of ABBA: In September, Frida stated that ABBA were to spend 1983 
recording an entirely new album, which would be released in the autumn (Skandinavisk 
Musikbar, 26th September 1982), and Agnetha declared in October that "we will 
continue recording as long as we still enjoy it and have something to offer musically, 
and | think we still do" (Néjesmaskinen, 15th October 1982). In November, Björn and 
Benny's plans for writing a musical with Tim Rice were beginning to take definite shape - 
and yet it was stated one day that they were indeed going ahead with it, although 
they would return to ABBA afterwards, and the other that they "hadn't decided 
whether to spend 1983 writing a musical or recording a new ABBA album" (Aftonbladet, 
20th November 1982). By December, however, it seems that the decision had finally 
been made: The next two years would be spent writing and recording what was to 
become Chess, and only after that job was finished would ABBA get together again, 
assuming they all felt like it. 
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As it was, although Agnetha and Frida both stated somewhat vaguely during 1983 
that they "hoped" ABBA would get together again, and Björn hinted in 1984 that he 
"wouldn't mind doing another ABBA album" once the Chess project had been 
completed (Elektronikvariden, August 1984), it simply was not to be. Once Björn and 
Benny had finished working on the musical, they went on to write and produce the 
_ major part of two albums for brother and sister act Gemini (released in 1985 and 
1987). Meanwhile, Agnetha released solo aloums in 1983 ('Wrap Your Arms Around 
Me') and 1985 (Eyes Of A Woman’), and Frida released another album (‘Shine’) in 
1984. In fact, Frida's version of the Björn and Benny composition 'Slowly' remains the 
only post-ABBA release of Andersson/Ulvaeus material by either of the girls. 


21st February 1983 
Single release: ‘Under Attack'//You Owe Me One’. Polar POS 1321. 


This single had been released in December 1982 in most other countries, but was not 
released in the Nordic countries until this date. 


~ 13th June 1983 
| LP release: 'Antligen Sommarlov! Polar POLS 377. 


This compilation album of summer songs, featuring various Polar recording artists, 
included Benny's recording of the hymn 'Den Blomstertid Nu Kommer', as well as 
© the only record release to date of ABBA's November 1979 live recording of 
‘Summer Night City’. 


Spring 1986 
Michael B. Tretow Studio. Mixing and editing live tracks. 


18th August 1986 


~ LP/CD release: ‘ABBA Live’. Polar POLS 412/POLCD 412. 

_ A: "Dancing Queen’; 'Take A Chance On Me’; 'I Have A Dream’; 'Does Your Mother 
Know’; ‘Chiquitita’. B: Thank You For The Music’; Two For The Price Of One’; 
‘Fernando’; 'Gimme! Gimme! Gimme! (A Man After Midnight)’; ‘Super Trouper’; 
Waterloo’. Extra tracks on CD: 'Money, Money, Money'; 'Name Of The Game/Eagle’; 
‘On And On And On". 


Although there had been talk of a live album ever since 1977, it took until 1986 to finally 
get it released. To a varying degree, all four members of ABBA enjoyed being on stage 
(perhaps Frida more so than the others), but it seems that they did not really see the 
point of releasing a live album, "I hate live albums myself," says Björn. "It's boring to 
hear 'reproductions' of songs that sound much better in the studio. That kind of thing 
only works with artists who somehow re-interpret their material on stage." Since there 
had been a certain demand for an ABBA live album for several years, they decided to 
go along with it anyway, and Michael Tretow was duly commissioned to remix the 
recordings. "The tapes sounded okay, so we just said 'well, go ahead and release it, 
then'," says Björn. "There was nothing to be ashamed of." 


Most of the tracks were taken from the concerts at the Wembley Arena in November 
1979, the exceptions being "Fernando’, "Money, Money, Money’ (Australia, March 
1977), "Two For The Price Of One', 'Gimme! Gimme! Gimme! (A Man After Midnight)’, 
‘Super Trouper’ and "On And On And On' (Dick Cavett Meets ABBA, April 1981). 
Originally, the Wembley recording of ‘Summer Night City' was meant to close side A, 
although ultimately it was left off the album. 


As it was, 'ABBA Live’ featured for two weeks only in Sweden's bi-weekly Top 50 album 
chart, reaching No.49. Furthermore, the aloum was not even released in such an ABBA- 
loving territory as the UK, and the few other territories that did release it waited until 
November to do so, which perhaps proved Björn's point and at the same time 
indicated that public interest in ABBA was at an all time low. The only reunion of sorts 
had occurred on 16th January 1986 when the four of them were filmed singing o version 
of Stig Anderson's 'Tivedshambo' for inclusion in Stig's This Is Your Life TV show, broadcast 
two days later. In the same way that ABBA had 'grown' together, they were now 
growing apart, and for every year and every new project, their lives and careers took 
off in even more separate directions. 
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21st September 1992 


CD release: 'ABBA Gold - Greatest Hits'. Polydor 517 007-2. 'Dancing Queen'; 'Knowing 

Me, Knowing You'; 'Take A Chance On Me'; 'Mamma Mia’; 'Lay All Your Love On Me’; 

‘Super Trouper’; 'I Have A Dream’; 'The Winner Takes It All’; ‘Money, Money, Money’; 'SOS'; 

‘Chiquitita’; ‘Fernando’; 'Voulez-Vous'; 'Gimme! Gimme! Gimme! (A Man After Midnight)’; 

‘Does Your Mother Know’; ‘One of Us'; 'The Name Of The Game’; 'Thank You For The Music’; G O L D | 
‘Waterloo’. 


aa 
| 
| 


1st June 1993 offs 
CD release: 'More ABBA Gold - More ABBA Hits’. Polydor 519 353-2. 'Summer Night City’; Shee hts 
‘Angeleyes’; ‘The Day Before You Came’; ‘Eagle’; 'I Do, | Do, | Do, | Do, I Do’; 'So Long’; = - 

‘Honey Honey'; The Visitors'; ‘Our Last Summer’; 'On And On And On’; 'Ring Ring’; 

‘| Wonder (Departure)'; ‘Lovelight’; 'Head Over Heels’; 'When I Kissed The Teacher'; 

‘| Am The City'; 'Cassandra’; 'Under Attack’; 'When All Is Said And Done’; 

The Way Old Friends Do'. 


From 1987 through to 1992, all seemed to be very quiet on the ABBA front. Agnetha MORE 
released her third post-ABBA solo album in 1987 ('I Stand Alone’), and then withdrew 
completely from the music business. Frida, meanwhile, had given up her recording 
career after the 1984 ‘Shine’ album, but has since become increasingly involved in l | 
environmental work. Indeed, it was as part of Artister För Miljö (Artists For The | 

Environment) that she briefly returned to the recording studio in 1992 to record the | G O L D 

single ‘Anglamark'/'Saltwater'. 


She also appeared as part of a female choir that sang on the title track of Benny's 1987 | MORE ABA HITS 
‘Klinga Mina Klockor' album, Like his 1989 album 'November 1989", it was a showcase 

for Benny the 'musician/composer', rather than the ‘hit record producer’. Those 

aloums were both released on Benny's own Mono Music label, which has also released 

his collaborations with acts such as the Orsa Spelman, the Ainbusk Singers, and other 

projects close to his heart. 


Björn, meanwhile, seemed content for a few years just to contribute the odd lyric to 
Benny's compositions. In 1990 however, the pair started working on their Utvandrarna 
musical project, which has yet to see the light of day, but is presently scheduled for an 
autumn 1995 premiere in Malmö. One reason for the delay was of course the writing 
and producing of the 1993 debut solo album for Ainbusk Singers member Josefin Nilsson 
(‘Shapes’), Björn and Benny's first 'pop' project since the 1987 Gemini album 
‘Geminism’. 


Before that, however, the early 90s had seen an increasing number of ABBA records 
being spun on turntables of trendy clubs in various parts of the world, while cover bands 
and cover versions started attracting interest from the media as well as the record 
buying public. Then, in the autumn of 1992, it all exploded when the 'ABBA Gold' 
compilation aloum was released by the new owners of the ABBA catalogue - 
PolyGram. All the tracks had been digitally remastered by Michael Tretow, and atthe 
time of writing it has sold some 6.5 million copies worldwide. Its follow-up, 'More ABBA 
Gold’, fared less well, although sales of 1.1 million copies worldwide for an album which 
did not have much to offer in the way of familiar hits, can hardly be called 
disappointing. 


Indeed, although many critics like to dismiss this renewed interest in ABBA's recordings 
as a cult phenomenon, an expression of the current 1970s revival that has more to do 
with their dated image than the timeless quality of their music, the truth is that the 
success of 'ABBA Gold' is simply a confirmation of ABBA's outstanding status in the 
history of popular music - the majority of their recordings have survived the test of time 
that is ten years of change in musical tastes and trends. Besides, whoever heard of a 
‘cult’ that attracted close to 7 million people? 


Finally, as this book is published in the autumn of 1994, ABBA fans should be in for a real 
treat with the release of a brand new CD box set. The set contains familiar hits, single B- 
sides and other rarities, as well as a wealth of previously unreleased recordings, many of 
which see the light of day as a direct result of the research undertaken in the course of 
writing the very book you are holding in your hands. No writer could have asked fora 
better way to end the story of ABBA's recording career. 


The Complete Recording Sessions 123 


me DISCOGRAPHY & TRACK GUIDE 


This discography is an attempt to list all the tracks that have ever been commercially available as official releases under the 
name ABBA (or Björn, Benny, Agnetha & Anni-Frid/Frida), and also notes which of them are available on CD. It includes 
edited, extended and remixed versions, but does not list minor variations like tracks with beginnings or endings that differ 
only in a few seconds from the more familiar versions. Nor does the list include promotional mixes or edits (unless they were 
later given an official release), illegal remixes or bootlegs. 


RING RING, 1973 


WATERLOO, 1974 


ABBA, 1975 


GREATEST HITS, 1975 


ARRIVAL, 1976 


THE ALBUM, 1977 


VOULEZ-VOUS, 1979 


GREATEST HITS VOL. 2, 1979 


GRACIAS POR LA MUSICA, 1980 


SUPER TROUPER, 1980 


THE VISITORS, 1981 


THE SINGLES - 
THE ARST TEN YEARS, 1982 
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ALBUM DISCOGRAPHY 


Ring Ring (Bara Du Slog En Signal); Another Town, Another Train; Disillusion; People 
Need Love; | Saw It In The Mirror; Nina, Pretty Ballerina; Love Isn't Easy (But It Sure Is 
Hard Enough); Me And Bobby And Bobby's Brother; He Is Your Brother; Ring Ring 
(English version); | Am Just A Girl; Rock'n'Roll Band, 


Waterloo; Sitting In The Palmtree; King Kong Song; Hasta Mañana; My Mama Said; 
Dance (While The Music Still Goes On); Honey, Honey; Watch Out; What About 
Livingstone; Gonna Sing You My Lovesong; Suzy-Hang-Around; Waterloo 

(English version). 


Mamma Mia; Hey, Hey Helen; Tropical Loveland; SOS.; Man In The Middle; 
Bang-A-Boomerang; | Do, | Do, | Do, | Do, | Do; Rock Me; Intermezzo No. 1; I've Been 
Waiting For You; So Long. 


SOS; He Is Your Brother; Ring Ring; Hasta Mañana; Nina, Pretty Ballerina; Honey 
Honey; So Long; | Do, | Do, | Do, | Do, | Do; People Need Love; Bang-A-Boomerang; 
Another Town, Another Train; Mamma Mia; Dance (While The Music Still Goes On); 
Waterloo; Fernando (added in 1976). 


When | Kissed The Teacher; Dancing Queen; My Love, My Life; Dum, Dum Diddle; 
Knowing Me, Knowing You; Money, Money, Money; That's Me; Why Did It Have To 
Be Me; Tiger; Arrival. 


Eagle; Take A Chance On Me; One Man, One Woman; The Name Of The Game; 
Move On; Hole In Your Soul; Thank You For The Music; | Wonder (Departure); 
I'm A Marionette. 


As Good As New; Voulez-Vous; | Have A Dream; Angeleyes; The King Has Lost His 
Crown; Does Your Mother Know; If It Wasn't For The Nights; Chiquitita; Lovers (Live A 
Little Longer); Kisses Of Fire. 


Gimme! Gimme! Gimme! (A Man After Midnight); Knowing Me, Knowing You; Take 
A Chance On Me; Money, Money, Money; Rock Me; Eagle; Angeleyes; Dancing 
Queen; Does Your Mother Know; Chiquitita; Summer Night City; | Wonder 
(Departure); The Name Of The Game; Thank You For The Music. 


Gracias Por La Musica; Reina Danzante; Al Andar; Dame! Dame! Darne!; 
Fernando; Estoy Soñando; Mamma Mia; Hasta Mañana; Conociendome, 
Conociendote; Chiquitita. 


Super Trouper; The Winner Takes It All; On And On And On; Andante, 
Andante; Me And |; Happy New Year; Our Last Summer; The Piper; Lay All 
Your Love On Me; The Way Old Friends Do. 


The Visitors; Head Over Heels; When All Is Said And Done; Soldiers; | Let The 
Music Speak; One Of Us; Two For The Price Of One; Slipping Through My 
Fingers; Like An Angel Passing Through My Room. 


Ring Ring; Waterloo; So Long; | Do, | Do, | Do, | Do, | Do; SOS; Mamma Mia; 
Fernando; Dancing Queen; Money, Money, Money; Knowing Me, Knowing You; 
The Name Of The Game; Take A Chance On Me; Summer Night City; Chiquitita; 
Does Your Mother Know; Voulez-Vous; Gimme! Gimme! Gimme! (A Man After 
Midnight); | Have A Dream; The Winner Takes It All; Super Trouper; One Of Us; The 
Day Before You Came; Under Attack. 


ABBA LIVE, 1986 


OS 


AIBA 


Dancing Queen; Take A Chance On Me; | Have A Dream; Does Your Mother Know; 
Chiquitita; Thank You For The Music; Two For The Price Of One; Fernando; Gimme, 
Gimme, Gimme (A Man After Midnight); Super Trouper; Waterloo; Money, Money, 
Money*; Name Of The Game/Eagle*; On And On And On*. (*only on the CD release) 


All original ABBA albums, except 'Greatest Hits', 'Greatest Hits Vol. 2', and 'The Singles - The First Ten Years', are currently 
available on CD, although some variations in the track listings may occur in different territories. 'ABBA Gold - Greatest Hits’ 
and 'More ABBA Gold - More ABBA Hits' (see below) are the official replacements for previous compilations. The 'Gracias 
Por La Musica’ album is only available on CD in a limited number of territories, sometimes under the alternative title 'ABBA 
Oro', and then featuring a different running order, 


TRACK GUIDE 


The following tracks were originally released only on singles, on various compilation albums or were previously unreleased. 
Some of them have at one time or another been available on CD and these are indicated by means of a code shown in 
brackets which refers to the CD track guide reference list on page 126. 


‘She's My Kind Of Girl’ 


‘Merry-Go-Round’ 
‘Santa Rosa’ 


‘Ah, Vilka Tider' 


‘Ring Ring' 

‘Wer Im Wartesaal Der Liebe Stent’ 
‘Honey, Honey' 

‘Waterloo’ 

‘Waterloo’ 

‘Ring Ring’ 

‘Ring Ring’ 

Medley: ‘Pick A Bale Of Cotton'/ 
‘On Top Of Old Smokey'/ 
‘Midnight Special’ 

‘Crazy World’ 

‘Happy Hawaii’ 

‘| Wonder (Departure)' (live version) 
‘Live 77' 

‘Eagle’ 

Medley: ‘Pick A Bale Of Cotton’ 


‘On Top Of Old Smokey'/ 
‘Midnight Special’ 


‘Lovelight’ 
‘Chiquitita’ 


‘Elaine’ 


‘Andante, Andante’ 
‘Felicidad (Happy New Year)' 


1970. Included on the 'Ring Ring’ album in certain territories (and thus credited to all 
four ABBA members, although it is almost certain that only Björn and Benny appear 
on the track). (RR) 


B-side of ‘People Need Love' single, 1972 (only credited to Björn & Benny although 
Agnetha and Frida appear on the track). 


B-side of 'He Is Your Brother' single, 1972 (credited to all four members although 
Agnetha and Frida do not appear on the track). 


B-side of 'Ring Ring (Bara Du Slog En Signal)’ 

(Swedish version) single, 1973, 

German version, single A-side, 1973. (Al) 

B-side of 'Ring Ring’ (German version) single, 1973, (Al) 

Swedish version, B-side of 'Waterloo' (Swedish version) single, 1974. 
German version, single A-side, 1974. (HC, DD) 

French version, single A-side, 1974. (Al) 

Remixed version 1, single A-side, 1974, 

Remixed version 2, released on US version of 'Waterloo' album, 1974. 


Released on German charity compilation album ‘Stars Im Zeichen Eines Guten. 
Sterns' (aka 'Die Deutsche Krebshilfe'), 1975. 


B-side of 'Money, Money, Money’ single, 1976. 
B-side of ‘Knowing Me, Knowing You'single, 1977. (Al) 
B-side of 'The Name Of The Game' single, 1977. (Al) 


Flexidisc with short live versions of 'Fernando', 'Rock Me’, 'Why Did It Have To 
Be Me’, 'Money, Money, Money' and ‘Waterloo’, 1977, 

Single edit, 1978. (FA, Al, MG) 

Remixed version released on the B-side of 'Summer Night City’ single, 1978. 


B-side of ‘Chiquitita’ single, 1979. (LS) 


The normal version of this track, featuring an earlier fade out as well as the sound of 
applause and handclaps from the audience watching ABBA'S playback 
performance of the song, released on compilation album ‘The Music For Unicef 
Concert - A Gift Of Song’, 1979. 


B-side of 'The Winner Takes It All' single, 1980 (FA) 


Spanish versions released on the 'Super Trouper’ album in Spanish language 
territories, 1980. 
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‘The Name Of The Game' 


‘Should | Laugh Or Cry' 


‘No Hay A Quien Culpar' 
‘Se Me Esta Escapando' 
‘The Visitors’ 


‘Hole In Your Soul’ (live version)’ 
‘Cassandra’ 

"You Owe Me One' 

‘Summer Night City (live version)’ 
‘SOS' 

‘Lovelight’ 

‘| Am The City’ 


FA = FROM ABBA WITH LOVE, 1984 


LS = THE LOVE SONGS, 1989 


Al = ABBA INTERNATIONAL, 1989 


RR = RING RING, 1992 


AG = ABBA GOLD - 
GREATEST HITS, 1992 


MG = MORE ABBA GOLD - 
MORE ABBA HITS, 1993 


HC = HIT COME BACK 1962 - 1974, 
1993 


DD = DIE DEUTSCHE SINGLE 
HITPARADE 1974, 1993 
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AEBN 


Edit, earliest verified commercial release on compilation album The Magic 
Of ABBA', 1980. (AG) 
B-side of 'One Of Us' single, 1981 (LS) 


(Slipping Through My Fingers)': Spanish versions released on 'The Visitors' 
album in Spanish language territories, 1981. 
Several different edits of this track have at one point or another been released or 


record. A 4'26" edit is currently available on 'More ABBA Gold'. (MG) 
Released on compilation album 'Por Siempre', 1982, 

B-side of 'The Day Before You Came' single, 1982 (FA, MG) 

B-side of 'Under Attack' single, 1982. 

Released on compilation album 'Äntligen Sommar!', 1983. 

Edited version, released on compilation tape 'Showcase', 1983. 
Previously unreleased mix, released in 1993. (MG) 


Previously unreleased track recorded in 1982, released in 1993. (MG) 


CD TRACK GUIDE REFERENCE LIST 


One Of Us; Lay All Your Love On Me; Eagle; The Winner Takes It All; Head Over Heels; 
To Turn The Stone; Voulez-Vous; My Love, My Life; Wrap Your Arms Around Me; 
Cassandra; The Day Before You Came; Elaine; Slipping Through My Fingers; Thank 
You for The Music. 


Under Attack; Slipping Through My Fingers; Should | Laugh Or Cry; Gonna Sing You 
My Lovesong; Lovers (Live A Little Longer); Lovelight; I've Been Waiting For You; My 
Love, My Life; One Man, One Woman; Tropical Loveland; Another Town, Another 
Train; When All Is Said And Done; If It Wasn't For The Nights; So Long. 


Ring Ring (German version); Intermezzo No. 1; Waterloo (French version); Take A 
Chance On Me (Live); Gimme! Gimme! Gimme! (A Man After Midnight); I've Been 
Waiting For You; Happy Hawaii; SOS; Rock'n'Roll Band; People Need Love; Wer Im 
Wartesall Der Liebe Steht; Rock Me; The Winner Takes It All; Chiquitita (Spanish 
version); | Wonder (Departure) (Live); Eagle; Dancing Queen; | Have A Dream. 


Ring Ring; Another Town, Another Train; Disillusion; People Need Love; | Saw It In The 
Mirror; Nina, Pretty Ballerina, Love Isn't Easy (But It Sure Is Hard Enough); Me And 
Bobby And Bobby's Brother; He Is Your Brother; She's My Kind Of Girl; | Am Just A Girl; 
Rock'n'Roll Band. 


Dancing Queen; Knowing Me, Knowing You; Take A Chance On Me; Mamma Mia; 
Lay All Your Love On Me; Super Trouper; | Have A Dream; The Winner Takes It All; 
Money, Money, Money; SOS; Chiquitita; Fernando; Voulez-Vous; Gimme! Gimme! 
Gimme! (A Man After Midnight); Does Your Mother Know; One Of Us; The Name Of 
The Game; Thank You For The Music; Waterloo. 


Summer Night City; Angeleyes; The Day Before You Came; Eagle; | Do, | Do, | Do, | 
Do, | Do; So Long; Honey Honey; The Visitors; Our Last Summer; On And On And On; 
Ring Ring; | Wonder (Departure); Lovelight; Head Over Heels; When | Kissed The 
Teacher; | Am The City; Cassandra; Under Attack; When All Is Said And Done; The 
Way Old Friends Do. 


Waterloo (German version) 


Waterloo (German version) 
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AdBA 


THANK YOU FOR THE MUSIC 


The ultimate ABBA collection 


4 CD Set includes all their singles and special collectors CD of rare/unreleased songs plus extensive colour booklet. 
also available on video 


"Thank You ABBA" 


A history of the band from their early solo days, includes exclusive interviews from behind the scenes. 


ABBA - THE COMPLETE RECORDING SESSIONS 


In 1966 two young men from Sweden wrote and recorded a song called ‘Isn't It Easy To 
Say’, which marked the beginning of a songwriting and record producing partnership 
that has continued to this day. As the 1960s drifted into the 1970s, they started making 
recordings with two girl singers (who also later became their wives), a working relationship 
that would continue until August 1982. During that period the foursome recorded a 
collection of songs which heralded one of the most successful recording careers the 
world has ever known and claimed a unique place in the history of popular music. 


That quartet was of course Agnetha Fältskog, Björn Ulvaeus, Benny Andersson and Anni- 
Frid Lyngstad, better known as ABBA, and this book is the story of these people and their 
recordings. Based on extensive research and countless hours of original interviews with all 
four members of ABBA, their engineer Michael B. Tretow and many of the musicians that 


played with the band, ABBA - The Complete Recording Sessions recounts their story ina 


way that has never been told before. 


Beginning with that very first mid-sixties recording session and tracing the formation of the 

roup through their first tentative collaborations, Carl Magnus Palm takes us on a 
ascinating journey through ABBA's sensational career. Continuing with the watershed 
March 19/2 recording of the group's first single ‘People Need Love' he recounts the full 
story behind such hits as 'SOS', ‘Dancing Queen' and The Name Of The Game’. He 
reveals the facts behind ABBA's final years and such classics as ‘The Winner Takes It All’ 
and The Day Before You Came’, as well as many lesser known tracks, 


This definitive book "ought to be of interest not only to the avid ABBA fan, but also to 
anyone who wants to know more about a group that had a fair amount of impact during 
the seventies", as Benny Andersson and Bjorn Ulvaeus have written with typical reserve in 
their foreword. It details the numerous unreleased recordings that the group left behind 
and is fully illustrated with many rare photos, record sleeves, and original recording 
documents and lyric sheets that have never before been published. ABBA - The 
Complete Recording Sessions is the first book in which all four members of the group look 
back on their career. 
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